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DEAR READERS,
 As an international student born in Singapore, raised in China, and now study-
ing the United States, I have always found it difficult to answer questions of identity. At 
Wellesley, I continue to grapple with my evolving identity as both a third culture kid and 
a student of Asian descent. I believe that GenerAsians has the power to enrich, inform, 
and connect Wellesley’s diverse community.  Our magazine serves as platform to build 
understanding and foster tolerance as we present complex and varied representations 
of the Asian/Asian American experience. Looking back at 2014, we have had an event-
ful year and I am extremely proud of the work our e-board and staff have put into the 
magazine. In this issue, we explore some of the hottest topics of the year, from the on-
going student protests in Hong Kong to China’s celebrity drug busts. We shed light on 
topics of global concern, namely the tragedies of the Sewol Ferry disaster and the loss 
of Malaysian Airlines flights MH370 and MH17. We have also included some thought 
provoking and nuanced perspectives on the growing visibility of Asians in the media, 
whether it is on the catwalk, silver screen, or YouTube.  We analyze collaborations be-
tween the East and the West, such as remakes of Korean dramas for American television 
and the genre-bending partnership of Taiwanese superstar Wang Leehom and Swedish 
DJ Avicii. This semester, we have included a new “blurbs” section that highlights excit-
ing events at Wellesley and around the world that were unable to cover in-depth. We 
have also launched our website http://wcgenerasians.wordpress.com to increase our 
readership and strengthen our online presence. I encourage all of our readers to submit 
your feedback and contribute your own articles and artwork.  Please enjoy, and read on!

~ Shan

by Gail Zhuang ‘15
cover photo courtesy of techinfographics.com
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sewol: a Tragedy Beyond Numbers
soo bin yang ‘18

These numbers briefly 
summarize the tragedy of 
the capsizing of the ferry 
Sewol. Having been de-
clared the worst ferry ac-
cident since 1970 when 
the Namyoung sank (Kim, 
Kim and Lee, 2014), the 
Sewol continues to be em-
broiled in controversy and 
criticism due to the politi-
cal and economic corrup-
tion that led to the disaster. 

THE SEWOL WAS A FERRYBOAT UNDER 
the Chonghaejin Marine Company that was carry-
ing a total of 476 passengers, including over 300 
students from Danwon High School, from Incheon 
to Jeju Island. On April 16, 2014, the ship sent 
its first distress signal while en route to Jeju Is-
land, about 1.7 miles north off the coast of Byeo-
ngpungdo, and quickly sank a few hours later.  

The Sewol was in danger even before it left the 
coast of Incheon on that fateful day.  Recent in-
vestigations revealed that the ship had been over-
loaded with cargo that had also not been properly 
secured. When it had departed, the ferry was car-
rying 3,608 tons of cargo, more than three times 
the legal limit of 987 tons (McGrath, 2014). Though 
the off-duty captain of the Sewol warned the ship 
owners that the ferry was carrying too much cargo, 
they ignored the warnings and deployed the ship 
as it was (Campbell, 2014). The excess weight ul-
timately caused the ship to become unstable, and 
incapable of handling the sharp turn that eventual-
ly resulted in the ship capsizing. Secondary causes 
point to the fact that the Sewol was only carrying 
580 tons instead of the recommended 2,030 tons of 
ballast water, which is specifically used to counteract 
the weight of the cargo (McGrath, 2014).  The num-
bers revealed after the sinking raised questions con-
cerning the integrity of both the shipping companies 
as well as the Korean Shipping Association, which 
is responsible for the regulation of such matters. 

476 passengers. 

295 dead. 

171 survivors. 

10 missing. 

chinadaily.com.cn
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The government 
and ferry crew have 
also been accused 
of negligence and 
incompetence in 
their delayed reac-
tion to the capsiz-
ing. When the ferry 
first began to cap-
size, the Captain 
was sleeping in his 
room, and an un-
trained third mate 
had been at the 
helm (Ellis, Kwon 
and Bolteho, 2014). Instead of sending a distress 
signal right away, the crew had waited a few min-
utes before sending a vague signal to the coast 
guard. A male student on board the ferry had been 
the first to call for help as he called 119 (Korea’s 
equivalent of 911) a few minutes before the crew 
sent their first distress signal (Kim & Cho, 2014). 
The misleading signals caused the coast guard to 
delay in sending help. With help from shore already 
lagging, the captain and crew caused hundreds of 
deaths by ordering passengers to remain on the 
ship, while they themselves fled on the few rescue 
boats available (Park, 2014). Those passengers, 
mainly students, who listened to the crew ended 
up trapped within the boat and drowned. With no 
one to take control on the boat or relay informa-
tion, rescue operations were in extreme disarray. 

The disorganized state of rescue operations was 
further exacerbated by the initial downplay of the 
severity of the capsizing by both the government 
and media. Family and friends of the victims were 
told their relatives were safe; it was later revealed 
that many were still trapped (Burton & Yamamoto, 
2014). Evacuation took place almost 30 minutes 
after the first distress signal, with President Park 

Geun Hye refus-
ing foreign help, 
confident that 
the South Kore-
an coast guard 
would be suffi-
cient in rescuing 
the hundreds that 
were still trapped 
(Lee, 2014). Ad-
ditionally, the 
government re-
peatedly ignored 
rescue operation 
suggestions and 

volunteers, sometimes at the parents’ demands, 
before eventually turning to them when their plans 
failed (Angerer, 2014). However, these plans had 
to go through several departments and hierarchies 
before receiving the green light. The rescue opera-
tions were also repeatedly halted by strong currents 
that were believed to have caused some bodies to 
float away, including the 10 that are still missing.  

This tragedy has raised several questions and 
criticisms regarding the corruption within the Kore-
an government as well as its businesses. Seeing 
as the Korean economy is built upon several large 
monopolies, the Korean government often turns a 
blind eye to illegal practices in exchange for a pros-
perous economy and bribes by said businesses. 
Because these companies control so many as-
pects of the economy, it is also difficult for both the 
government and the public to rally against them. 
For example, CJ Corporation is a huge conglom-
erate that provides products pertaining to all as-
pects of Korean life, which include, but are not lim-
ited to: food, entertainment, pharmaceutics, home 
shopping, etc. Huge conglomerates like CJ make 
it impossible for citizens to properly rally against 
similar companies, or for the government to con-
front a company that holds a considerable portion 
of the economy. As these companies possess so 
much power, it is easy for the companies to lob-
by the Korean government for lax regulations, or if 
lobbying fails, to simply bribe the officials directly. 

In light of this tragedy, many Koreans have taken 
to rallying against and petitioning the government 

“THE CAPTAIN AND CREW CAUSED 
HUNDREDS OF DEATHS..., WHILE 
THEY THEMSELVES FLED ON THE 
FEW RESCUE BOATS AVAILABLE.”

mirror.co.uk



GenerAsians Magazine Fall 2014 

8

pa
ge

for a special investigative panel with members that 
are largely appointed by the victims’ families (with 
the authority to subpoena necessary information 
and prosecute any offenders). These demands 
have been made due to the accusations against 
President Park Geun Hye’s administration for 
covering up information and not being sufficiently 
prepared to respond to the tragedy (Fifield, 2014). 
Taking up the “yellow ribbon” symbol that had 
been used during the tragedy on various social 
media sites to express support for the victims and 
their families, supporters continue to rally against 
the government (Mullen, 2014). An effort that has 
proved to be inefficient. For, the deadlock between 
Park’s Saenuri party and opposing parties such as 
the NPAD has caused initial hearings to be can-
celled. Although they’ve managed to come to an 
agreement several times in regards to the bill, the 
government has yet to propose a bill that garners 
the approval of the victims’ families (Fifield, 2014). 

One such member in this movement is Kim 
Yung-Oh, father of Kim Yu-Min, one of the vic-
tims of Sewol. Eager to gain an audience with 
President Park Geun Hye and the government, 
he started a hunger strike, only to be ignored 
and hospitalized. Although Kim’s actions inspired 

20,000 people to join his hunger strike, the majori-
ty of the population seemed to partake in the other 
end of the spectrum: the side that wants to for-
get and move on from this incident (Fifield, 2014). 
This attitude was evident among those witnessing 
the demonstrations in Gwanghamun. Witnesses 
either ignored the protests or made offhand com-
ments about whether or not they would end. In 
spite of Korea’s incredible sympathy, its people 
were already beginning to coldly reject the same 
families they’d supported a mere 6 months ago.

The current mood in Korea regarding this trag-
edy encompasses both ends of the spectrum, 
with individuals who avidly support the families 
that are pushing the government for answers, 
while others hope to forget and move on as quick-
ly as possible. In a society as fast-paced as that 
of Korea, it comes as no surprise that people are 
already trying to focus on something new. How-
ever, this could also be a deadly political climate 
that may stunt the advancement of social change 
and government reformation. Will Korea be able 
to transform from this tragedy, or will a tragedy 
of a bigger scale need to occur in order for its 
people to admit that change needs to happen?

mirror.co.uk

Pro-China supporters march with the Chinese Flag



Pro-China supporters march with the Chinese Flag

DEMOCRACY 
IN HONG KONG AND 

THE OCCUPY CENTRAL 
MOVEMENT: 

WHAT DO THEY MEAN?
kendra cui ‘18

america.aljazeera.com

bbc.co.uk



DURING THE MONTHS 
of September and October, the 
social media accounts of Hong 
Kongers around the world were 
flooded with images of Hong 
Kong—images of secondary and 
university students boycotting 
classes, protesters wielding um-
brellas at police pepper spray and 
yellow ribbons being tied around 
gates and railings throughout the 
city. What is the reason behind all 
these images? These actions were 
part of the Occupy Central move-
ment in Hong Kong, a civil disobe-
dience movement unprecedented 
in scale and intensity in post-colo-
nial Hong Kong.

Unlike the Occupy protests that 
took place in the USA and around 
other global financial hubs during 
2011, this movement is not advo-
cating for a change in the current 
global market system. Rather, the 
students and citizens of Hong 
Kong have gathered to occu-
py Hong Kong’s financial district, 
named Central, in a bid to force the 
Chinese government to grant Hong 
Kong full democracy.

Hong Kong is in the precarious 
position of being a semi-autono-

mous 
city; its gov-

ernment, legislature 
and judiciary system are sepa-

rate from those of China, but—ul-
timately speaking—it is under the 
power of the Chinese government. 
Before Hong Kong reverted back 
to being under Chinese rule in 1997 
after more than a century of Brit-
ish colonial rule, Margaret Thatch-
er and Deng Xiaoping signed the 
Sino-British Joint Declaration in 
1984. This agreement stipulated 
that Hong Kong would retain its 
own government for 50 years af-
ter the handover, and during these 
50 years, enjoy full autonomy in all 
matters except defense and foreign 
relations. Another of the stipula-
tions was the guarantee of full uni-
versal suffrage; during this 50 year 
period, all Hong Kong voters will 
be allowed to elect their own chief 
executive, instead of the small-cir-
cle election held by the 1200 mem-
bers of the election committee, as 
is currently the case.

After denying the Hong Kong 
people the chance to elect a leader 
through universal suffrage before 
2012, the central Chinese gov-
ernment has allowed Hong Kong 
to elect its own leader in 2017. 
Although it is certain that all regis-
tered voters will be able to cast a 
ballot by 2017, it was and is still un-
certain how the names on the final 
ballots will be decided. In fact, this 

is one 
of the major 

issues of contention be-
tween groups of various political 
beliefs, with some groups advocat-
ing for the nomination committee 
to be abolished completely, while 
others believed that the nomi-
nation committee as it currently 
stands should remain. In late Au-
gust, 2014, the central Chinese 
government issued a statement 
ruling out what many believed to 
be an opportunity for truedemoc-
racy. In its statement, the Chinese 
government declared that the chief 
executive of Hong Kong must “love 
Hong Kong, love the country,” and 
ruled out civil nomination —where-
by regular voters could nominate 
and vote for candidates for the final 

ballot. This statement also re-
ferred to Article 45 of the Hong 
Kong Basic Law, which states that 
the chief executive can only be 
chosen by a nomination commit-
tee. The Chinese government also 
stipulated that “anyone opposed 
to the central government cannot 
take [the post of chief executive]”. 

Following this statement, sec-
ondary and university students in 
Hong Kong began to stage class 
boycotts, stating that if these were 
the terms on which the chief exec-
utive was to be nominated, then 
the election in 2017 would not be 
a genuine democracy. Pan-demo-
cratic political parties such as the 
Democratic Party and the Civic Par-
ty also joined criticizing the use of 
the phrase “love the country,” stat-
ing that it could be interpreted as a 
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for being loyal to the 
Chinese Communist Party, and 

called on Beijing to clarify these 
terms. Various pan-democratic 
groups also criticized Beijing’s de-
cision to rule out civil nomination 
and retain the current nominating 
committee, declaring that in light of 
the pro-Beijing stance of almost all 
of the members of the nominating 
committee as well as the require-
ment that the chief executive “love 
the country”, that the Chinese 
government was effectively intro-
ducing a screening mechanism for 
potential candidates. This would 
effectively prevent any pan-demo-
cratic candidates from being nom-
inated for final elections.

On the other hand, the pan-dem-
ocratic camp has been criticized 
by the pro-Beijing camp for essen-
tially requesting for something that 
is illegal; after all, it is stated in the 
Hong Kong constitution that the 
chief executive must be chosen 
by a nomination committee. This 
is where the boundaries between 
what is lawful and what is morally 
just become muddied. Although 
civil nomination would be con-
sidered illegal under Hong Kong 
law, proponents of civil nomination 
have continued to declare it mor-
ally just, and are advocating for a 
change in the law. These are also 
the people who are protesting and 
occupying various districts around 
Hong Kong. 

These protestors involved in Oc-
cupy Central have similarly been 
criticized for not only engaging in 
illegal action, but also for affecting 
the business of Hong Kong. Ironi-
cally, some protestors see the fight 
for civil nomination as a means for 

improving 
the financial live-

lihoods of Hong Kongers. 
Although Twitter and Facebook 
posts show that the majority of 
protestors are students, the elder-
ly and people from all socio-eco-
nomic strata have been protesting 
in Hong Kong, including South 
Asian ethnic minorities, finance 
professionals and those on social 
welfare. Many of them see civil 
nomination as a means of funda-
mentally changing the social fabric 
of Hong Kong from a government 
that favors large businesses to one 
that is held accountable to people 
from all socio-economic strata. 

Of the pro-Beijing lawmakers, 
government officials and nomina-
tion committee members, the ma-
jority of them have connections to 
large business corporations. For 
example, the current chief exec-
utive Leung Chun-Ying has been 
criticized for saying that if civil 
nomination were to happen, “[one] 
would end up with [the] kind of 
politics and policies…that benefits 
half the people in Hong Kong [that] 
earn less than US$1,800 a month” 
. In addition, many prominent for-
mer businessmen, such as James 
Tien, are in pro-Beijing parties. In 
fact, the current nomination com-
mittee is structured in such a way 
that Beijing-appointed representa-
tives vote on behalf of professions 
such as finance, accounting and 
real estate, as opposed to on be-
half of the Hong Kong people. For 
the protestors, this is a violation of 
Article 45 of the Hong Kong Basic 
Law which says that the nomina-
tion committee must be “broad-
ly representative”. By pushing for 

civil nomination, protestors believe 
that they are forging a path for a 
democratic government which will 
also act in the interests of the poor.

In fact, some Hong Kongers per-
ceive business and finance related 
disputes with mainland China as 
causing further tensions between 
Hong Kong and mainland China 
recently, and fueling pro-democ-
racy protests. Such issues include 
what some may term excessively 
laissez-faire tourism policies which 
have increased mainland tourist 
numbers to such an extent that 
the transport of milk powder from 
Hong Kong to China had to be lim-
ited to two cans per person due 
to mainland Chinese tourists buy-
ing up Hong Kong stock. Another 
example is laissez-faire property 
policies and low taxes which allow 
mainland Chinese property buyers 
to invest heavily in the Hong Kong 
property market, causing Hong 
Kong’s property prices to soar 
making property unaffordable for 
most local middle-class families. 
For many protestors then, the Oc-
cupy movement is not just a fight 
for democracy, but a reform of 
the very fabric of the city—to se-
lect a governing body which does 
not act heavily in the interests of 
large businesses but represents all 
members of society. Hong Kong 
is after all—despite its status as a 
world financial hub—a city where 
the Gini coefficient of 53.7  and 
the median annual income is 1800 
USD .

Right now, though, it appears 
that the Chinese government will 
not concede to the protestors’ de-
mands. As with any contentious is-
sue, it is always the most extreme 

“HONG KONG IS IN THE PRE-
CARIOUS POSITION OF BEING 
A SEMI-AUTONOMOUS CITY”

huffingtonpost.com
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voices that are most easily heard, 
and the current political debate in 
Hong Kong is no different. Whilst 
the pan-democrat and pro-Beijing 
camps are arguing on opposite 
ends of the spectrum—the for-
mer advocating civil nomination 
and the latter requiring a ’patriotic’ 
chief executive—more moderate 
reform proposals, ones that may 
have provided a compromise, are 
shoved under the carpet. This in-
cludes the proposal by former chief 
secretary (under both the colonial 
and Hong Kong governments) An-

son Chan to retain the nomination 
committee but abolish corporate 
voting, and expand the commit-
tee to include 300 directly elected 
representatives.  On the part of 
the Chinese government, the dis-
regarding of more moderate-dem-
ocratic proposals may indicate an 
unwillingness to appear weak, lest 
it encourage more dissent and pro-
test in Macau SAR, Taiwan and 
even China itself. 

 On the part of the Occupy 
protestors, however, their refusal 
to settle for anything less than full 

civil nomination perhaps indicates 
an unflinching, almost stubborn 
idealism in the face of an equal-
ly obstinate Chinese government. 
Some may say that the protestors’ 
demands are too much; however, 
these young protestors couldn’t 
care less if they were criticized as 
being too idealistic. It is this same 
idealism that protestors hope will 
carry them through future obsta-
cles, their umbrellas raised high 
and determined that they are mak-
ing a push towards a fairer society.

The umbrella revolution 
comes to wellesley

Even the rain could not dampen their spirits 
as Wellesley students gathered in show of support for 
their fellow students deep in the pro-democracy pro-
tests in Hong Kong on October 1st, 2014. Students 
set up booths in the Lulu Chow Wang Campus Center 
and Pendleton Hall, passing out yellow ribbons in order 
to raise awareness about the movement dubbed the 
“Umbrella Revolution.” The organizers of the event also 
took photos of students decked in yellow and holding 
up signs with various slogans such as “We stand with 
Hong Kong” or “加油香港.” These pictures were posted 
on Facebook and uploaded to a Tumblr page showing 
students from around the world standing in solidarity 
with the protesters in Hong Kong. The purpose of this 
photo campaign is twofold: first to raise awareness 
among students at Wellesley, and second to let the stu-
dents in Hong Kong know that students overseas care 
about their plight. Many of the organizers of this event 
are from Hong Kong and have friends and family who 
are personally involved in the protests, so this cam-
paign is especially meaningful to them. A faculty lec-
ture was also held the following week with professors 
from the political science, sociology, and East Asian 
languages and cultures, departments. And regardless 
of whether Wellesley students disagreed or agreed with 
the movement, they truly embodied the spirit of civic 
engagement by demonstrating their willingness to lis-
ten and learn about what is happening in Hong Kong.  

shan lee ‘16courtesy of tiffany chung ‘17
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INTERNATIONAL MALAYSIAN AIRLINES 
flight 370 disappeared on March 8, 2014 en route 
from Kuala Lumpur to Beijing. The pilots had 
phoned into Vietnamese air control, saying good-
bye to Malaysian airspace control. They were ex-
pected to phone airspace control on the Vietnam-
ese side again to confirm that they had entered 
the airspace, but the call was never received1. 

After considering the distance the plane could have 
traveled after going off radar over the South China 
Sea, the search extended from the Strait of Malacca 
to the Andaman Sea2. However, a week later it was 
revealed that the flight got off its intended flight plan, 
without any prior notification, heading west across 
the Malay Peninsula, then continuing north for about 
another seven hours3. Once the search was shift-
ed to the southern areas of the Indian Ocean after 
missing for a month, pings were detected on the 
military radars. The black boxes, which can emit an 
ultrasonic wave for 30 days up to 20,000 feet (6,000 
meters) under water, on MH370 should have been 
about to lose power around that time. Black boxes 
can emit an ultrasonic wave for 30 days up to 20,000 
feet (6,000 meters) under water. Flight recorders 
also specifically also have the ability to preserve all 
instructions sent to any electronic system on the air-
craft, record control positions, time of day, and engine 
status4.  Investigations involving robotic submarines 
went underway only to discover no traces of debris 
in the area, leading to a standstill in the searches.  

On July 17, only a few months after MH370 van-

ished, Malaysian Airlines flight 17 was shot down 
during a scheduled flight from Amsterdam to Kuala 
Lumpur. MH17 lost contact 31 miles (50km) from the 
Ukrainian-Russian boarder in the Donetsk Oblast, 
Ukraine, which has been controlled by pro-Rus-
sian separatist groups5. The aircraft was shot down 
during an ongoing battle of the current civil war in 
Ukraine, so speculations arose about how and why 
this plane was shot down. The pro-Russian separat-
ists possessed a lot of military grade machinery, and 
have affiliation with the Russian authorities, leading 
to fingers being pointed at them. Furthering those 
claims, it was indeed a Buk surface-to-air missile that 
shot down MH17, which coincidentally was in the 
region of Ukraine the separatists controlled. At the 
same time, the Russian government through all this 
blamed the Ukrainian government6. At this point, we 
could ask to which country the pro-Russianists be-
long because they are on Ukrainian territory, though 
presumably getting support from Russia, and are 
fighting for a Russian cause. The US investigation 
consisted of wreckage patterns, voice print analy-
sis of pro-Russian separatists’ phone conversations 
where they claimed to have shot down the plane, and 
photos, and social-media posts, which all implied 
the pro-Russian group involvement with the strike.

On social media, the leader of the Donbass sepa-
ratists claimed responsibility for the incident though 
he thought a military aircraft was shot down. Upon 
realizing the aircraft was a civilian plane, he rescind-
ed his statement and the group denied any and all 

//the Unresolved 
Tragedies//

kendall frye ‘15 
veteransnewsnow.com
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involvement, and Russia stated that Ukraine would 
bear full responsibility for the incident as it was in 
Ukrainian airspace7. However, Malaysian officials 
and investigators stated that intelligence reports 
made it pretty clear that the aircraft was brought 
down by a surface-to-air missile from the area that is 
specifically controlled by pro-Russian separatists8.

Considering the recent conflicts in Crimea, it’s 
suspicious that such acts occurred around the 
same time. Most international commercial airlines 
deemed Ukrainian airspace as a no-fly zone, and 
very few commercial airlines were still flying over 
the territory. In April, the International Civil Aviation 
Organization pushed government leaders to warn 
commercial airlines about the dangerous zones 
in Ukraine, and to use caution when flying over 
the regions9.  Leading up to the MH17 tragedy, 
many Ukrainian air force planes had been shot 
down. After one air force jet was shot down in 
Luhansk on June 14, and the culprits took con-
trol of the air defense base, Russian news re-
porters stated that the culprits had possession 
of a Buk surface-to-air missile. Though the Do-
netsk People’s Republic claimed possession of 
the machinery, this still proves that a group with-
in Ukraine had once had possession and used a 
Buk in aircraft attacks10. Many other planes that 

had been shot down in the area were also shot 
down from Russian territory (also using surface-
to-air missiles) but never a commercial flight. 

The initial altitude while flying over Ukraine 
was 33,000 feet and then up to 35,000 feet. 
The pilot of MH17 asked to change altitude and 
course, which were approved by Ukrainian air 
control, but when asking again for altitude, the re-
quest was denied. Air traffic control noticed they 
were a few degrees off of the approved change 
in route and asked if they could make their way 
back on track. Immediately after the request 
Ukrainian air control contact Russian air control to 
switch control. They could not get back in con-
tact with MH17 to notify the pilot of the switch 
within five minutes of speaking to them last11.

In this situation, everyone is at fault. In the pro-
cess of the flight taking off from Kuala Lampur and 
flying into Ukrainian airspace, many steps could 
have been taken to avoid leading to the shoot down. 
More recently, the investigation has come to a halt 
for MH370. It’s at times likes these that make peo-
ple question flight safety, but due to these trage-
dies, more improvements are in the works to better 
secure the data collected from black boxes, conflict 
zone detection, and over all better decision-making 
and safety calls on the side of commercial airlines. 

wikipedia.org
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//wellesley 
women in asia//

From top to bottom: top left: With 
Geishas, Kyoto, Japan, Kathy Long 
‘15. middle right: Xian, China, Cindy 
Yang ‘18. bottom left:  Ewha Wom-
en’s University, Bristol Gunderson 



DRUGS
HOW ONE MAN’S 

ARREST REFLECTS A 
COUNTRY’S GROWING 

ISSUE
judy zhang ‘17

IN 2012, TAIWANESE ACTOR 
and singer, Kai Ko appeared in an 
anti-drug public service announce-
ment stating “They [drug users] 
probably feel drugs can be used for 
relaxation or solving problems, but 
I don’t think it works at all.” (Kai Ko 
Stared Anti-Drug Promotion Video 
Exposed 2014) The 23-year-old 
celebrity, also known as Ko Chen 
Tung, rose to popularity after he 
starred in the 2011 hit movie You 
Are the Apple of My Eye, a role 
which earned him Best New Actor 
at China’s annual Golden Horse 
Awards. Last month, Tiny Times 
3.0, a movie in which he plays the 
main love-interest, ranked No. 1 
in box offices. Safe to say, Kai Ko 
is not a low profile celebrity. His 
fame undeniably contributed to 
the country-wide, and even world-
wide, astonishment when he was 
arrested for marijuana usage and 
possession on August 14, 2014 
alongside fellow celebrity, Jay-
cee Chan (32), Jackie Chan’s only 
son. Chan was found with 100 
grams of marijuana. After release 
from 2 weeks of detainment, Kai 
Ko gave a tearful and apologetic 

press conference with his parents. 
“I was wrong on this issue. I made 

a mistake. There is no excuse for it. 
I was wrong,” he said. “I never re-
alized that Kai Ko is more than just 
a name for myself. It also means a 
lot to those who support and love 
me. It was out of my expectations 

that anything concerning ‘Kai Ko’ 
could have such a big impact on 
others.”(Actor Arrested in Chinese 
Drug Bust with Jackie Chan’s 
Son Released 2014) According to 
South China Morning News, Kai Ko 
faces either two months of com-

pulsory rehabilitation or two years 
in prison. In the United States, first 
offense penalties are typically ei-
ther a year in prison or a $1,000 
fine. The disparity between the se-
verities of these punishments for 
identical crimes showcases Chi-
na’s aversion to drug use. With 
celebrities such as Lindsay Lohan, 
Miley Cyrus, and Justin Bieber 
making drug use a trope of pop-
ular celebrity gossip, it may seem 
odd to Americans that Kai Ko’s and 
Jaycee Chan’s marijuana busts 
became sensational news. How-
ever, in China, marijuana appears 
to have only recently entered soci-
ety as a recreational drug. Further 
widening the gap is the issue of 
legalizing marijuana which is ever 
present in American politics. The 
proposition has gained an enor-
mous amount of clout in the past 
few years which has both educat-
ed and exposed many people to 
the particular drug. Whereas Amer-
icans may look at leaked photos of 
Miley Cyrus posing with marijuana 
in hand with hardly a “tsk tsk”, the 
unfamiliarity of weed in China could 
very possibly lead to the end of Kai 

wikipedia.org



Ko’s career as a budding actor. 
Kai Ko and Jaycee Chan are 

among the eleven high-profile Chi-
nese and Taiwanese celebrities ar-
rested in the past two years for drug 
abuse. These celebrity drug busts 
are a result of both increasing drug 
use in China and its stanch oppo-
nent, President Xi JingPing. Histori-
cally, drug use was concentrated in 
China’s coastal and border regions 
such as Guangdong and Yunnan. 
However, drug use has started 
to move inland. Furthermore, it is 
overwhelmingly more prominent in 
young adults. According to Xinhua, 

75% of new drug users are below 
the age of 35. Many attribute these 
changes to China’s globalization. 

After President Xi JingPing as-
sumed office in November of 2012, 
President Xi and Premier Li Keqiang 
have been waging war against cor-
ruption, both political and social. 
Their war against drugs includes 
greater severity of penalties, more 
raids in bars and nightclubs, and 

tightened trade. This policy has 
led to increasing arrests across the 
country and have resulted in an es-
timated 27% increase in drug con-
victions since 2013. (Sheehan 2014)

Further complicating the mari-
juana usage, methamphetamine 
trafficking has grown tremendous-
ly since 2008. According to the 
United Nations Office on Drugs 
and Crimes (UNODC), demand for 
methamphetamines in Asia has in-
creased 3 fold in the past 5 years 
with China accounting for half of 
the amount trafficked. In 2008, 6 
tons of methamphetamines were 

detected. In 2012, 16 tons of meth-
amphetamines were detected. In 
terms of the drug economy, as the 
demand for methamphetamines 
increase, the number of producers 
increases to meet the demand. In 
2012, 228 meth labs were discov-
ered which is unprecedented to that 
region. The rising drug production 
and trafficking is an international 
issue. Jeremy Douglas, a UNODC 

representative, explained “Rough-
ly a third of the estimated U.S. 
$90 billion illegal economy in Asia 
comes from drugs.”(Lipes 2014) 

With its rapid economic expan-
sion and upsurge in GDP, there 
may have been less of a focus 
on China’s drug epidemic. Some 
may even parallel China’s econom-
ic growth to the growth of drug 
trafficking and usage. Whatever 
may be the root of these growing 
issues, its influence crosses the 
boundaries of celebrity status and 
even international boundaries. Chi-
na, a country whose government 

has long been influenced by indi-
viduals made powerful with wealth 
and clout, is sending a clear and 
uncompromising message to its 
citizens. Even those of the rich and 
powerful are not immune to law en-
forcement. What appears to be a 
few petty celebrity drug busts may 
be a rather resounding step in Chi-
na’s eradication of illegal drug use. 

“I never realIzed that kaI ko Is more than just a 
name for myself.”
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A DAY IN 
THE CITY

// visions from 
the Asian City //

From left to 
right: top 
left: Hong 
Kong, Iona 
Economos, 
‘17. top right: 
Street Art, 
Penang, Malay-
sia, Kayla Yang, 
‘18. 
middle left:  The 
Peak, Hong Kong, 
Kayla Jang, ‘18. center: 
The Bund, Shanghai, Ara-
mie Sohn, ‘16. middle right: 
Kyoto, Japan, Lia Wang ‘16. 
bottom left: Guan Du Gu Zhen, China, Grace Ming 
‘18. bottom right: Beijing, Christina Wang ‘18. 
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THE FASHION SCENE IN RECENT YEARS HAS 
seen a rise in diversity among models, particularly with 
regard to models of East Asian descent.  The 2015 
Spring/Summer Fashion Weeks (New York, Milan, Par-
is, London) see hundreds of shows with hundreds of 
models, but one thing that has been standingstood 
out in the last few years is the frequency of the East 
Asian face on the runway.

For the 2009 Fall/Winter ready-to-wear season, Liu 
Wen walked a total of seventy-four shows across the 
four biggest fashion weeks, establishing her as the 
most in-demand model of that season .  That same 
year, she became the first model of Chinese descent 
to walk in the Victoria’s Secret Fashion Show.  In 2010, 
she became one of the faces of Estée Lauder along 
with fellow model Constance Jablonski, making her 
the first model of Asian descent to represent the cos-
metics company.

Since her rise in the industry, Liu Wen has consistent-
ly appeared in high profile magazines and promotions, 
including Vogue, Allure, Harper’s Bazaar, Numéro, V 
Magazine, W, etc.  She was recently featured on the 
September 2014 cover of Vogue Italia along with 49 
other top models for the magazine’s 50th anniversary 
.  In addition, her success landed her at number five in 
Forbes’ list of the world’s highest-paid models in 2013, 

making her the first Asian model to make the top five.
Liu Wen’s top model status has opened doors for 

many other Asian models, including Xiao Wen Ju, Ming 
Xi, and Soo Joo Park.  Xiao Wen Ju and Ming Xi both 
hail from China like Liu Wen, while Soo Joo Park is 
Korean-American.

This interest in East Asian fashion models comes 
with the globalization of the fashion industry.  Asians 
are quickly becoming some of the biggest consumers 
of fashion (especially high-end brands), thus leading 
to the expansion of the fashion industry to encom-
pass a growing consumer base.  With this territory 
comes a change in the face of fashion.  The fashion 
industry as a whole prefers models with unique faces 
– the more malleable and versatile a face, the better.  
East Asian models, who are relatively new faces on 
the global fashion stage, have an “exotic” quality that 
other models don’t possess.

While the idea of “exoticism” may be problemat-
ic in any other context, the fashion industry thrives 
on the avant-garde and the peculiar – in all models, 
not only East Asian ones.  East Asian models sim-
ply have a different kind of uniqueness not found in 
some other models in the industry.  Monolids, wide 
faces, prominent cheekbones – these are all uniting 
features (among others) that many East Asian mod-

High 
Fashion

 &
 the Rise of 

the East 
Asian 
Model

lia wang ‘16
forbes.comfashionista.com
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els have that make them stand out.  Designers and make-up artists want blank canvases to demon-
strate the power of their ideas, and the East Asian face has given them another method to exemplify 
these designs.

On the topic of designs, Asian-American designers have been gaining ground as well.  Jason Wu, Al-
exander Wang, Vivienne Tam, Vera Wang, Prabal Gurung, and many other designers are well established 
globally, designing for both the red carpet and for the streets.  With the increase in cultural blending – es-
pecially Asian culture finding its place in the West – an influx of Asian-oriented designs and designers is 
only natural, and hopefully, continual.

This season, for the Spring/Summer 2015 ready-to-wear shows, a plethora of East Asian faces were 
seen among the throngs of models in Paris, London, New York, and Milan.  In the coming year, from May 
7 to August 16, 2015, the Metropolitan Museum of Art’s Chinese Galleries and Anna Wintour Costume 
Center will be holding an exhibition called “Chinese Whispers: Tales of the East in Art, Film, and Fashion.”   
The exposure of East Asians and East Asian-Americans in the fashion world is escalating and doesn’t 
seem to be slowing down anytime soon, indicating a shift in audience as well as a collective desire to see 
more diversity in the industry.
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sorry, but hello kitty is still a cat!
In late August, it was revealed that Hello Kitty is a girl and not a 

cat. Sanrio corrected Christine R. Yano, an anthropologist focusing 
specifically in the Hello Kitty phenomenon, in her statements about 
the exhibit in the Japanese American Museum opening in LA in 
October. Sanrio said that she is not a cat, but a girl, as she is never 
depicted on all fours, has a pet of her own, and has a human-like 
demeanor. Hello Kitty is said to be based on a third grade British girl 
character by the name of Kitty White. She has a mother, a father, a 
pet cat, and lives the ideal “white picket fence” lifestyle. Most col-

lege-aged and older people worldwide were probably a little cautious to express their love for Hello 
Kitty, with her “true identity” recently revealed. Sorry, but what third-grade British girls have whiskers, 
cat ears, and blatantly look like a cat? None. There is no doubt Hello Kitty is a cat and not a girl. As 
every other walking, talking, anthropomorphized animal in animation, she lives a human life, and is 
as close to human as an animated cat can get! People don’t think of a house cat when they think of 
Hello Kitty - they attribute more human characteristics to her - but that does not make her a person.  

kendall frye ‘15
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RENOWNED FOR ITS “flaw-
less” and ever talented boy and 
girl bands performing complex 
choreographies in perfect syn-
chronization to their songs, 
K-pop is a $3.4 billion  global 
industry despite the obvious lan-
guage barrier. K-pop production 
companies are often criticized 
for their alleged mistreatment of 
artists, recycled concepts and 
beats, and their common misuse 
of English. And yet, not only is the 
native market ever growing, but 
the international market as well. 
Given the number of Korean lan-
guage speakers in the world (just 
over 70 million ), the success of 
K-pop is hard to deny. But, what 
exactly differentiates K-pop from 
other music industries in achiev-
ing a devout fan base over a 
course of just a few years? 

I personally started listening to 
K-pop about four years ago, af-
ter having come across a band’s 
name in a manga I was reading. 
In a matter of no time, I had gone 
from being someone with abso-
lutely nothing to do with Korea 
to being invested in its culture 
to the point where I became an 
intermediate level Korean speak-

er and spent my past two sum-
mers in the region. The “why’s” 
and “how’s” of this twist of fate, 
as well as the unforeseen impact 
it had on my life are still a mys-
tery to me.  Up until recently, I 
was still quite mystified by the 
appeal I found in K-pop.  I nev-
er really liked pop music, and I’d 
hesitate before saying I like K-pop 
itself, despite having a music li-
brary comprised of mostly Kore-
an songs. I wouldn’t call myself a 
fan, nor do I belong to any fan-
doms, but I am fascinated by the 
dynamics of it all. What I’ve come 
to realize is that in effect, what the 
industry feeds us is an alternate 
world. K-pop is the whole pack-
age: relationships, emotions, ex-
citement.

This epiphany hit me when I 
caught myself mentioning to a 
friend that I really respect idol X, 
and that he deserved more rec-
ognition. “Such a good personal-
ity,” I said. “And he’s talented too. 
Such a hard worker.  So passion-
ate.” 

Wait a second. 
Do I even know this person? 

Have I met him? Any mutual 
friends? These answers com-

prised of a resonating “no,” and 
the somewhat disturbing ques-
tion I really should have been ask-
ing is: why do I feel like I under-
stand idol X when he’s obviously 
unaware of my existence? 

Information regarding idols has 
become a growing avalanche. In 
addition to the idols’ own social 
media accounts, platforms like 
Naver and AllKpop update both 
fans and non-fans on every single 
little development in the artists’ 
lives, whether this be their airport 
fashion, weight loss, love, rivalry 
and friendships between idols, 
lost family members or Twitter 
wars. I use these websites to find 
new music, skimming through 
the titles to get to the music arti-
cles. Looking back, I am startled 
by the unintended accumulation 
of names, events, quotes, and 
facts about idols and bands in my 
brain. It’s almost more difficult to 
not know a detail about an idol’s 
life than to try and find it out. 

Their relationships, preferenc-
es, passions, fears and inspira-
tions are laid out for display. In 
real life, we reserve these details 
for only those closest to us and 
vice versa; only those closest to 

meltem ozcan ‘17

KPOP: SELLING
RELATIONSHIPS:

now.smtown.com
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us would share this information with us. By making 
this information readily available and updated (ee-
rily similar to the way one might update their best 
friend about the bag she just bought) the intima-
cy between friends is imitated. In effect, fans are 
invited – sometimes consciously, sometimes not – 
to  partake in parasocial interactions, relationships 
with fictional characters or people of differing sta-
tuses (like celebrities) where one side has feelings 
of attachment to and an understanding of the other 
. The one-sided nature of these interactions might 
seem off-putting, yet paradoxically, it is part of their 
appeal. Parasocial relationships replicate the feel-
ings of attachment, belonging, and empathy asso-
ciated with real life relationships, but with no strings 
attached. The “connection” you feel as if you share 
with idol X ceases to exist the moment you stop 
thinking about it, taking away the pressure of real 
relationships. 

Parasocial relationships are not meant to replace 
real ones: they exist as boosters . It’s not surpris-
ing that these relationships go hand-in-hand with 
escapism. They are both distractions from and 
supplements for when the world does not live up 
to the utopian expectations we unwittingly harbor. 
Whether we like to admit it or not, there exists a 
certain emptiness to be filled within us. The K-pop 
industry captures this secretive demand for inter-
personal relationships, excitement and warmth, the 
way in which the thrill of a good movie or a book’s 
well-thought plot would; except, the gratification 
is instant. Like a book, it allows a person to live 
through idols and have experiences one may long 
to have or dare not do in real life. Part of the appeal 
in K-pop is that the variety of “experiences” is end-
less. The idol personalities are constructed in such 
a way that one can find something to empathize 
with in almost any idol. While celebrities in the West 
are mostly known for their, well, “celebrity-ways,’ 
there appears to be a movement in the Korean in-
dustry to make the idols appear relatable and ap-

proachable. 
Idols don’t make headlines with just their sing-

ing and dancing; they are multifaceted to seize the 
attention of that one person who would glance 
away if not for the idol’s heartbreaking past, “4D 
personality,” sacrifices, witty humor, or her burning 
passion driving her to put up with hardships. They 
demonstrate other talents, travel, try new things, 
play games (see paper-kiss game and aegyo chal-
lenges), update their profiles with new interesting 
facts on TV; they compete, win and lose. The more 
you appear, the more chance you have of pulling 
the audience closer and deepening bonds. The 
more concepts you try and the more comebacks 
you make, the more people you capture.

This desire for the “multi-faceted” doesn’t come 
without a cost. Appealing to feelings means that 
everything, including the idols themselves, is time-
stamped. Things get extremely popular extreme-
ly fast, and are devoured at the same pace, only 
to be replaced with others of the same kind. The 
audience’s demand fuels this fast cycle, and nei-
ther the producers nor the companies complain. In 
addition, kindling feelings where there ought to be 
none is risky: when an idol has a genuine romantic 
relationship, fans turn into anti-fans, enraged by a 
betrayal that is illogical. As with the recent dating 
scandals with SM Entertainment, tickets to musi-
cals and concerts are returned, petitions are signed 
against the idol, and hate messages flood the In-
ternet. 

None of this is truly unique to the K-pop scene, 
but the Korean industry seems to be especially 
successful in keeping its audience both entertained 
and interested through continuous change and 
constant presence, making a great deal of profit in 
the process. 

But I, for one, am not complaining about the low-
cost mood boosters that fill my spare time every so 
often.

MORE THAN YOU HEAR
www.hallyula.com
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        To name but a few of these YouTubers:

 ASIAN AMERICANS AND ASIAN CANADIANS ALIKE HAVE EXPERIENCED A DRAMATIC 
increase in popularity on YouTube over the past few years. Many actors/actresses, filmmakers, musi-
cians, beauty gurus, and comedians of Asian descent like Ryan Higa (Nigahiga), Kevin Wu (KevJumba), 
Christine Gambito (HappySlip) and David Choi have been promoted through YouTube. They aim to 
reduce the stereotyping and disproportionately small representation of the Asian American and Asian 
Canadian community. In addition to attending YouTube events such as VidCon and Playlist Live to meet 
fans, Asian YouTubers use their influence to spread awareness of social topics as well as to promote 
charities including The Supply, LOVE146 and the recent ALS Ice Bucket Challenge.  

How do YouTubers make money off of their videos? Anyone can apply to the YouTube Partner pro-
gram and get revenue from Google’s AdSense revenue share program (HigaTV). The YouTube Partner 
program looks for videographers with a certain number of views or subscribers. If a channel is ap-
proved for monetization, the Google-owned YouTube can display advertisements via their videos and 
share a part of the revenue gained with the creator through Google AdSense. Some creators can also 
make six-digit salaries by means of additional opportunities, such as starting a sustainable business 
or selling their own merchandise. An example of such a situation is that of Cassey Ho of Blogilates, a 
fitness instructor who has her own line of Pilates clothes and gym bags.

Ryan Higa (nigahiga) is a YouTube celebrity, actor, comedian, and producer of 
Japanese descent. With 12 million subscribers, his net worth is $2 million. He 
has appeared on Nickelodeon's Supah Ninjas and has helped found the YO-
MYOMF Network, an Asian American pop culture 
channel that welcomes contributors of all races.

Kevin Wu (kevjumba) is a Taiwanese-American 
YouTube comedian who has been successful at breaking into mainstream 
TV, competing on The Amazing Race with his father, and being the third In-
ternet sensation to appear on Cartoon Network.

Michelle Phan is a Vietnamese-American makeup 
guru and entrepreneur on YouTube. A self-made celebrity with a net worth of 
$3 million, Phan produces several makeup tutorials for distinct looks. Lancôme 
hired her to be their official "video makeup artist" and she recently struck a deal 
with L'Oréal to have her own makeup line, Em cosmetics (Glamour).
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    shi hui (fiona) ng ‘18
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Wong Fu Productions is a filmmaking group comprised 
of three Chinese Americans--Wesley Chan, Ted Fu, and 
Philip Wang. Though better known for their romantic 
short films, they also speak on college campuses and 
organize annual concert series in which Asian American 
guest performers like Far East Movement and Poreotics 
perform. 

Fung Brothers (FungBrosComedy) is a Chinese American duo 
of comedians and rappers Andrew and David Fung. They focus 
especially on subject matter regarding Asian Americans. They 
demonstrate a diverse set of talents through their interviews with 
Asian American celebrities such as Jeremy Lin, releasing music 
videos, and making appearances on a food 
program on YouTube.

||Superwoman||, a.k.a. Lilly Singh, is an Indo-Canadian YouTube personality. She 
makes hilariously accurate videos about everyday life. She is a Punjabi comedi-
an as well as a motivational speaker for school children.

pyrobooby is the channel of Davin 
Tong, a Chinese-Canadian who does 
skits, tongue-in-cheek commen-
taries on current events, and music 
video parodies such as “Canton Style” (based off of Psy’s 
“Gangnam Style”) with the help of his Cantonese-speaking, 
sunglass-wearing alias Peter Chao. Tong’s outlandish portray-
als of Asian and African American stereotypes offended some 
people, and as a result, his channel was suspended for two 

weeks; but his channel continued to be popular and garnered two hundred million views on Youtube.

Final Fantasy: Boyband Roadtrip edition
Final Fantasy XV was first introduced in 2006 as Final Fantasy Versus XIII, one of the many 

installments of the Fabula Nova Crystallis Series.  Since then, the game has undergone countless 
changes and updates, including a transition in console from the PlayStation 3 to the PlayStation 4.

Final Fantasy XV is a “fantasy based on reality,” its universe revolving around a prince and his 
companions as they try to save their war-torn kingdom. Fighting monsters and traveling through 
an open world – staples of the Final Fantasy series – are sure to return in this upcoming title.

During Tokyo Game Show 2014, Square Enix unveiled a new trailer for the game, and announced 
the release of a demo in March 2015, available for buyers of Final Fantasy Type-0 HD. After years 
of confusion and speculation about whether this game would ever be released, we’ve finally gotten 
some concrete information! The trailer specifies that the game is still in development, but with a demo 
on the horizon, Final Fantasy XV will hopefully be released by the fourth quarter of 2015 or early 2016.

lia wang ‘16

festival.sdaff.org
asianculturevulture.com
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LOVE TRIANGLES. INCURABLE DISEASES. 
Tragic backgrounds. Star-crossed lovers. These are 
just a few of the main tropes in Korean dramas, or k-dra-
mas. Although clichéd, they must be doing something 
right, as k-dramas continue to be popular with fans both 
domestically and internationally. Korean cultural values 
are also extremely prevalent in these dramas, which 
often censor taboo topics, such as mental illness, and 
promote more conservative attitudes, like the subordi-
nation of females to males. These tropes and cultural 
values are translated effectively across to other Asian 
countries that remake k-dramas, but will these dramas 
be successful when adapted for American television? 

Since the airing of Dae Jang Geum and Winter So-
nata, k-dramas have progressively become popular 
with audiences around the world in a movement known 
as “Hallyu.” Their popularity has inspired other Asian 
countries to produce remakes, but these are never 
able to achieve the success of the original. Objectively, 
the familiar tropes should have appealed to the original 
fanbase. However, although broadcasted with minor 
changes in plot to audiences from a similar Asian cul-
ture, the remakes were not as popular as predicted. 

This year, there have been new developments in 
K-drama remakes, as popular American TV stations 
(ABC, CBS, and FOX) acquired the rights and started 
writing scripts for remakes of popular k-dramas, includ-

USING 
K-DRAMAS 
TO CROSS 
CULTURAL 
BRIDGES

soo bin yang ‘18
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ing the fairly recent hits You Who Came from the 
Stars (ABC) and Good Doctor (CBS) (Goldberg, 
2014). This trend raises new questions about how 
successfully these dramas will be adapted to ca-
ter to the tastes of American audiences and over-
come the differences between the two industries.

There are several key differences between Ko-
rean and American shows. The most basic differ-
ence is the format of the series. K-dramas are gen-
erally made for one season, but American series 
commonly span multiple seasons. To accommo-
date this difference, either the original plot will have 
to be extensively lengthened, or these stations 
will need to attempt a one-season show, which 
is unlikely as it goes against the interests of the 
profit-seeking production companies. Additional-
ly, the multi-season nature of the American shows 
makes them slower in terms of plot and romance 
development, unlike the fast paced k-dramas. 
Then there are the more subtle differences: cultur-
al values, humor, socially acceptable topics, and 
television tropes. Many of the norms and values in 
Asian societies that play crucial roles in k-dramas 
are seen as outdated or backwards in America. 

These are some of the many hurdles that American 
production companies will face adapting k-dra-
mas for an American audience. American produc-
tion companies must capture the original essence 
of the drama while altering it to cater to the tastes 
of American society in order to successfully attract 
both the original fanbase and the new audiences. 

The introduction of Korean dramas into the 
United States also raises questions regarding 
how the U.S. can affect conservative Asian coun-
tries’ views on controversial topics such as men-
tal illness, female empowerment, and the LGBTQ 
community. Personally, I hope that these Ameri-
can adaptations will introduce these controversial 
issues into the story. With the Korean entertain-
ment industry obsessed with entering into the U.S. 
market in any way possible, the American adapta-
tion of a popular k-drama will not only attract the 
original fanbase but also casual viewers in Korea 
and even Asia, simply out of interest. This creates 
a cultural bridge between the United States and 
Asian countries that could possibly transform the 
conservative social climate of these countries.

Hey North Korea, Choco Pies are the bomb!
In May 2014, North Korea placed a ban on the distribution of Choco Pies (a notorious 

chocolate-and-marshmallow snack) throughout the country, labeling them as a symbol of capi-
talism due to their widespread culture outside of North Korea. Outraged at this arbitrary injustice, 
200 South Korean citizens attached 770 pounds worth of Choco Pie to plastic balloons and 
flew them across the North Korean border. They explained that Choco Pies aided in feeding the 
hungry. In retaliation, however, North Korea is continuously threatening to bomb all the locations 
that the Choco Pies are being sent out. Hopefully, they are empty threats promising to subside. 

joanna kim ‘17
washingtonpost.com
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Chad future,

the future?

  kendall frye ‘15

WILL NON-ASIAN ARTISTS BREAK INTO THE 

K-pop industry? Chad Future, born David Lehre, 

grew up in a suburb in Detroit, and started work in 

the film industry. In
ternet buzz about him started in 

2011 with his group Heart2Heart and their first single 

“Facebook Official.” His original focus for how Heart-

2Heart was structured was to incorporate influenc-

es from the KPop music industry - the dynamic of 

the group consisted of a leader, dancer, visual, etc. 

Unfortunately, Heart2Heart fell off the map soon after 

its creation and Chad Future began anew, producing 

his own songs, videos, and English covers of popular 

allkpop.com
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superior to others because of the production 
quality, choreography, lighting and set design, 
among other things.  His goal as an artist is to 
bridge the gap between the American music in-
dustry and Korean music industry, conveniently 
dubbing himself an A-K-pop star. Chad Future 
blends the music, video editing styles, and 
fashion of KPop with predominantly English lyr-
ics. His lyrics vary from “In the burbs, where we 
don’t say fo’sho we say for sure” to “sunglass-
es at night, donk-a-donk that’s right, that’s the 
music I like, baby let me ride that bike”. Though 
these lyrics may seem trivial, this new image 
he has created for himself has been extremely 
successful. Shortly after his debut, he opened 
for KCON, America’s biggest Kpop music fes-
tival in LA, in 2012 and again in 2013. He was 
the first non-Asian performer to perform in front 
of KCON’s 12,000+ fans, and since then his fan 
base has grown drastically. One of his most re-
cent and biggest collaborations was with Ravi 
from VIXX, for his single “Rock the World”. He 
has also collaborated with Aron from NU’EST 
for his latest mini album. 

Bluntly speaking, I would say that the general 
public thinks he is a joke. I fully understand how 
people, both pop music critics and fans, can 
think a non-Asian mid-20 year old guy from a 
suburb trying to make it into the highly compet-

itive Korean music industry is a joke, but there 
is something more with Chad Future. His fans, 
called Time Travelers, see him not just as an 
artist but as an inspiration. His vlogs often ad-
dress the negative comments and feedback he 
gets on his music, his career, and his dreams 
- there is plenty of hate mail from people who 
don’t believe he belongs in the industry. It 
brings into question whether or not non-Asians 
can break into the K-pop industry, but that top-
ic alone would involve much more research. 
However, his vlogs will consist of “Fighting!” 
“Keep inspiring us with your music!” messages 
and gifts sent by fans worldwide. 

I commend Chad Future on his determina-
tion. For him to get shot down constantly and 
be ridiculed, but to still put the money, effort, 
and time into producing the music he wants 
to, is admirable.  Though his lyrics are some-
times lacking, who am I to judge him on the 
music he has worked so hard to make? I feel 
that while Chad Future does not have the triple 
threat factor he admires in his favorite artists 
(looks, dancing, and singing), his passion and 
determination will keep him on people’s radar. 
It’s also likely that more artists with the same 
K-pop dreams as him emerging seem very 
high, because of his notoriety and relative suc-
cess within the community. 

facebook.com

gokpop.com

hy
pn

ot
ica

sia
.co

m



GenerAsians Magazine Fall 2014 

30

pa
ge

dsfasdfsadf

A DAY IN 
THE Life

From left to right: top left: Chinese Calligraphy, Grace 
Ming ‘18. top right: Tokyo, Japan, Kily Wong, ‘16. 

middle left:  Ethnic Patterns, China, Grace Ming ‘18. center: Kathakali Drum-
mer, India, Grace Ming ‘18. middle right: Shibuya Scramble, Tokyo, Kathy Long ‘15. 

bottom left: Sleeping School Children in English Class, Ningx-
ia, China, Meltem Oxcan ‘17. bottom right: Fish Stand. India, Grace Ming ‘18.
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A DAY IN 
THE Life

From left to right: top left: Chinese Calligraphy, Grace 
Ming ‘18. top right: Tokyo, Japan, Kily Wong, ‘16. 

middle left:  Ethnic Patterns, China, Grace Ming ‘18. center: Kathakali Drum-
mer, India, Grace Ming ‘18. middle right: Shibuya Scramble, Tokyo, Kathy Long ‘15. 

bottom left: Sleeping School Children in English Class, Ningx-
ia, China, Meltem Oxcan ‘17. bottom right: Fish Stand. India, Grace Ming ‘18.
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avanti prasanna ‘17

DID YOU KNOW THAT “GIRLFRIENDS” 
by Phoenix is a great landing song? 

Wait, you’ve never heard of a landing 
song? Well, I don’t blame you; most peo-
ple haven’t. It’s actually an idea I came up 
with myself. You see, flying from one coun-
try to another can be boring and exhausting 
but it’s all worth it when you land in a new 
place. Nothing beats soaring through the air 
and cutting through the dense clouds as the 
airplane descends and the land comes up 
to meet you. All the possibilities of your trip 
start to unfold, and these moments of happi-
ness require a song. And since my life is not 
a Bollywood film, and I can’t teleport myself 
to the Swiss Alps to sing in a see-through 
saree with a leading male actor, I have to 
settle with my iTunes library. I let the lyrics 
of “Girlfriends” wash over me, as I stared 
out the 9 by 12.5 inch window, watching 
the land get closer and closer, and think-
ing about all the photos I would take, the 
food I would eat, and the moments I would 
share with my family over the next few days.

Goa is a state on the western coast of 

India. Once a Portuguese colony, it is now 
famous for being India’s version of Hawaii. 
Visitors flock from India and around the 
world to take part in the luxury, eat fried 
fish and vindaloo curry while relaxing on 
the beach, and explore the resulting cultur-
al blend of its past as a Portuguese colony. 

This past summer, I had the opportu-
nity to visit this beautiful paradise with my 
mom, grandmother, my uncle, and his 
wife. We stayed at the Cidade De Goa, an 
ocean-side hotel with a private beach. The 
hotel gave off a local vibe and had a very 
friendly and accommodating staff. We had 
most of our meals at the hotel, and each 
meal was better than the last. At each meal, 
there were at least ten different dishes, with 
each dish representing a different Indian 
cuisine to satisfy the wide range of guests. 

Other than touring the hotel amenities and 
deciding what to eat, we also took time to 
explore the city of Panajim, Margao, and Old 
Goa. Panajim is the capital of Goa. It is very 
quaint and most of the red-roofed buildings 
do not exceed three stories high. Here, the 

THE HAWAII OF THE 
EAST
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most quintessential parts of Goa can be seen. 
One of the most famous churches in Goa, the 
Our Lady of the Immaculate Conception Church, 
built in 1541, is located in Bajim. Many of the 
streets have high-grade cashew stores, a main 
export for the area. The entire structure is white 
with blue highlights. While we drove by this build-
ing, the two attractions that made our trip memo-
rable was the Mr. Baker’s Shop, a famous bakery 
in Goa that has been around since 1922. We al-
ways get their sponge cake; it’s so moist and de-
licious that every bite makes you crave more. The 
second place we went to was the Mario Miranda 
Gallery. Mario Miranda was an Indian cartoonist 
from Goa, whose cartoons appeared regularly in 
The Times of India. The gallery sells reprints of 
his cartoons in various sizes as well on different 
materials. My family and I bought a lot of these, 
one of which is hanging on my wall at Wellesley! 

In addition to Panjim, we visited Old Goa. 
It used to be the colonial capital of Goa and is 
home to many churches, including the Basilica 
of Bom Jesus, a UNESCO World Heritage Site. 
This 408-year-old basilica holds the remains of 
St. Francis Xavier, a 16th century Portuguese 
saint. The building itself is a great representation 

of Baroque architecture with its marble flooring. 
After we visited the Basilica of Bom Jesus, we 
also visited Fort Aguada, a 17th century Portu-
guese fort, used mainly as protection against 
the Dutch and the Marathas. While the fort it-
self was an impressive sight, the drive from Bom 
Jesus to Fort Aguada was even more beau-
tiful with its views of Goa’s luscious greenery.

Even though our last two days were rained in, 
it was nonetheless an enjoyable trip and a place 
I would recommend anyone to visit if traveling to 
India. It’s one of few places in the country where 
you can truly relax and enjoy the sea breeze 
while exploring the beautiful sights and the quaint 
colorful houses that border the narrow roads.

This trip meant a lot to me. It was time for me to 
just spend time with family and relax, two things I 
don’t necessarily get the chance to do at Welles-
ley. Aside from my parents, all of my family lives in 
India, making holidays particularly difficult on the 
heart when I miss spending time with my loved 
ones. Therefore, I made the most of my two months 
in India, whether we traveling or not. Those mo-
ments spent with family, coupled with sightsee-
ing around Goa made this trip truly memorable.

photos courtesy of avanti prasanna ‘17
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D e b u n k i n g 
perceptions: 
why are mainland 
Chinese tourists 

so rude?

WHEN ONE THINKS OF MAINLAND CHINESE 
tourists, the first image that comes to mind may be 
throngs of nouveau riche spitting on the streets, 
pushing through queues, being stingy with their tips 
and generally lacking in manners. In fact, the image 
of the Chinese tourist has become so synonymous 
with rudeness that the Chinese government actual-
ly enacted laws advising mainland Chinese tourists 
on their etiquette overseas.  To those unfamiliar with 
Chinese culture or history, such acts of rudeness 
may seem despicable and condemnable, but in re-
ality much of this rudeness is only a stereotype, and 
where the extreme actions of a few people are as-
sumed to represent the entire population. Moreover, 
such so-called rudeness is rarely intentional; instead, 
it is a product of Chinese history and culture—a 
culture based on the formation of close-knit com-
munities where being socially intimate with others 
means being more than comfortable with both the 
pleasant and unsavory aspects of others’ behavior. 

As one sifts through the various anecdotes online 
of the horrors of an encounter with Chinese tourists, 
one comment begins to recur: young people appear 
to display less of this rudeness.  To many Westerners, 
young Chinese tourists may appear to be much less 
rude than their older counterparts because they have 

had access to a global education that the previous 
generation had no access to. China was only formal-
ly opened to the rest of the world as recently as the 
1980s; as a result, the generation born before lacked 
the cultural interactions available to the Chinese uni-
versity students of today, and is unaware of what is 
considered rude in other cultures. In addition, much 
of the Chinese population was still in poverty before 
the 1980s. The Cultural Revolution of the 1960s-70s 
had an effect on Chinese values; much of Mao’s re-
gime completely removed old Confucian values of 
respect for the other. Thus, an entire generation of 
Chinese people grew up with little education in man-
ners and awareness of the customs of other cultures. 

However, in order to truly understand Chinese 
“rudeness”, one cannot view such actions with the 
(Western) assumption that they are rude in the first 
place. Oftentimes, Chinese “rudeness” is simply a way 
of living that has developed from millennia of Chinese 
culture. In Chinese culture, the concepts of personal 
space and personal lives are unfamiliar concepts; this 
is why people may push through queues—it is often 
assumed that people are comfortable with strang-
ers in their personal space. The lack of a concept of 
personal life also means that questions from a newly 
formed acquaintance about one’s love life or family 

kendra cui ‘18

ejinsight.com
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plans are not unusual. It is not uncommon to see 
mothers allow their babies to interact with strangers 
on a bus without fear or suspicion of the stranger; in 
this way, it could be said that Chinese culture tends 
to be more intimate. This intimacy stems upon thou-

sands of years of Chinese culture which revolves 
around the collective experience and building tight-
ly-knit communities. This intimacy means that one 
must also learn to be comfortable with any unpleas-
ant aspects of others’ behavior. Chinese 
people often spit freely in public, because 
being intimate means learning to accept and 
forgive the bad as well as good aspects of 
people around you. The Chinese tourist who 
spits on the street is not intentionally rude—
he expects you to be comfortable with and 
not judge his actions, because he would 
gladly reciprocate that level of comfort. The 
Chinese tourist who does not engage in so-
cial niceties is not being intentionally rude; 
she simply dispenses with formalities be-
cause her culture is founded upon being 
frank and direct. Even with strangers, she 
does not feel obligated to pay compliments 
or social graces to others if she does not tru-

ly believe in what she is saying. 
Of course, there are always 

exception cases of Chinese 
tourists who are deliberate-
ly malicious to other around 
them—but such cases should 
not be used to stereotype an 
entire group of people, and 
are certainly not specific to 
one group of people. After all, 
there are rude people in ev-
ery culture—American tour-
ists were often stereotyped as 
loud and obnoxious by Euro-
peans during the 1960s, and 
British tourists stereotyped as 
uncourteous by the Spanish 
during the 1990s . The issue 

at heart here is one of under-
standing between cultures, which oftentimes is diffi-
cult. In the case of Chinese tourists, it is a particular 
热情 (difficult to translate into English, but mean-
ing warmth, zeal and ardor) and sense of intimate 

community that makes Chinese people unafraid of 
displaying their good as well as bad sides in pub-
lic without inhibition, and which may lead to peo-
ple from other cultures viewing them as “rude”.

“IT IS A PRODUCT OF CHINESE HISTORY AND CULTURE—A CULTURE 
BASED ON THE FORMATION OF CLOSE-KNIT COMMUNITIES WHERE 

BEING SOCIALLY INTIMATE WITH OTHERS.”

dish.andrewsullivan.com
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A SUMMER 
IN SEOUL

I would recommend applyIng to anyone who would lIke 
to Improve theIr korean, take thought provokIng cours-
es from great professors, make frIends and explore the 

wonders seoul has to offer durIng theIr summer.”

“
MY EXPERIENCE AT YONSEI 

was the perfect combination of intellec-
tually stimulating courses, interesting 
cultural interactions and experiences, 
with just the right balance of work and 
play. Living in Seoul on my own for one 
and a half months as one of the 1,300 
students attending YISS 2014 allowed 
me to not only improve my Korean, but 
also experience the culture of Seoul. 

 Yonsei University is one of the 
three prestigious SKY universities of 
South Korea, located in Sinchon in 
central Seoul. YISS offers courses in 
a wide range of subjects from invest-
ment banking to US constitutional law, 
criminology and North Korean foreign 

policy, amongst which students are al-
lowed to take 2-3 courses. I was very 
happy with the three courses I took: 
“Modern Asia”,  “East Asian Cinema” 
and a Korean language course. With 
an especially heavy workload (over 
100 pages of scholarly articles to be 
read daily), midterms and papers, 
Modern Asia, an intensive course on 
recent East Asia history, economics, 
security and law, was one of the most 
interesting courses I have taken. Hav-
ing never studied any of these topics 
with an Asia focus, these interdisci-
plinary courses allowed me to get a 
well rounded, enlightening educational 
experience. The cinema course was 

Meltem Ozcan, 17
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constructed around the themes of apocalyptic vi-
sions regarding technology, nuclear power and war, 
loss of culture, historical trauma, and finally, self-cri-
tique. Screenings of cult horror movies like Tetsuo 
(1989), Gojira (1954) and Audition (1999) were com-
plemented with discussions of the themes and how 
the cinematography and aesthetics added to, or 
sometimes stole away from, the impact of the sto-
ries. Loneliness and miscommunication in Kurosawa 
Kiyoshi’s Kairo, Audition with its focus on gruesome 
torture and our society’s obsession with youth and 
beauty in Dumplings, woven with mouth-water-
ing, beautiful shots of preparation and consumma-
tion of dumplings made with human fetuses, gave 
me a wider perspective on horror and how it can 
be achieved,. At YISS, I could extend beyond the 
boundaries of my Wellesley classes, adding a new di-
mension to my mostly science focused course work. 

The beauty and the perks of Yonsei being an urban 
campus include being within walking distance to or 
a subway ride from amazing restaurants of all kinds, 
other universities like Ewha and Hongik, historic and 
touristic sites, shopping streets and everything else 
one can wish to be close to. Attending YISS was not 
just intellectually stimulating but also fun; every mo-
ment of it reserved for learning, building relationships, 
observing and appreciating all the differences and 
similarities between Korean culture and my own, all 
enabled by the fact that we were in the center of this 
community that, truly, never sleeps. The traffic buzz-
es regardless of the time of the day, streets are never 

empty, and it’s impossible to walk a few blocks with-
out coming across street performances or concerts.  
I have been told that Seoul is where people work to 
the limit, have fun to the limit and repeat that endlessly.

One of the best things about attending YISS this 
summer was that, for a whole month and a half, I 
was able to use Korean as my primary means of 
communication, which meant that I had to improve 
my Korean if I wanted to have a functional life in 
Seoul without resorting to English. A bumpy ride at 
first, speaking Korean got easier by day, and right 
before I left, I had one of the moments I would nor-
mally have interchangeably with English and Turkish, 
with Korean: not being able to remember a partic-
ular word in the other language. I remember look-
ing at my non-Korean friend’s face, thinking to my-
self, “so how do I say this in English?” and realizing 
what just happened, feeling like I had won a lottery 
of some sort. Obviously there is a long way to go 
for my Korean to be perfected, but living in Korea 
has helped my skills more than I had foreseen. 

I would recommend applying to anyone who would 
like to improve their Korean, take thought provoking 
courses from great professors, make friends and 
explore the wonders Seoul has to offer during their 
summer. Despite what one may expect from a sum-
mer school of rigorous coursework, YISS left me re-
plenished, motivated and perfectly content, if not a bit 
sleep deprived. However, contrary to what research 
may suggest, my experience has shown me that hap-
piness can make up for any amount of lack of sleep.
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OF LUNCHBOXES 
AND LONELINESS

A TYPICAL, BUSY DAY IN INDIA always in-
cludes a tiffin carrier, or a multi-tiered steel lunch 
box. School children hide behind bushes during 
recess with their tiffins, away from the scowling 
monitor and her yard stick, and exchange bits of 
chocolate cake and gulab jamun. Office workers 
unclasp their tiffins after a long morning and con-
verse about cricket and politics over crispy rotis (or 
if their wives were particularly grumpy that morn-
ing, choke on too-spicy mattar paneer). Mean-
while, housewives buzz from market to market, 
purchasing their husband’s and children’s favorite 
foods and already planning the next day’s meals. 

Of course, the image may be a tad outdated; 
as India becomes more modernized, fewer wom-
en remain home to cook their husband’s favorite 
meals, so slapping some cold cuts between two 

slices of bread during the morning rush is not un-
common However, the nostalgia still holds. The tif-
fin, with a spicy or sweet surprise encased in each 
tier, emerges again and again in Indian literature 
and cinema as a motif of unpredictability and in-
timacy. Indian filmmakers find many ways to add 
the symbol in their movies—a rusty tiffin stashed 
with fading photographs, for example, or the im-
print of a girl’s lipstick glossy against the steel— 
and Stanley ka Dabba and The Lunchbox not only 
pay a tribute to the longstanding tradition of Indian 
lunchboxes, but also employ the tiffin to call atten-
tion to some of India’s most pertinent social issues. 

In Amole Gupte’s Stanley ka Dabba, the sto-
ry centers around Stanley, a popular schoolboy 
known amongst his classmates and teachers 
for his outlandish but funny stories, and Verma, 

nikita nagras ‘17

in.bookmyshow.com
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a school teacher obsessed with food and everyone 
else’s lunch boxes. The movie reveals from early on 
that both Stanley and Verma do not bring their own 
lunches to school; Stanley partakes in the delicacies 
his friends offer him, while Verma lurks the school to 
pilfer bites from his students’ tiffins. Verma displays 
his clear dislike of Stanley, banning him, rather hyp-
ocritically, from eating other people’s food. The story 
heats up as Stanley’s friends plot to hide from Ver-
ma during lunch so Stanley can share their food. In 
the end, the film reveals Stanley’s background, and 
the real reason he’s always missing his lunchbox.   

The film demonstrates how the tiffin catalyzes rela-
tionships; for the majority of screen time, the camera 
lingers on students bartering their lunches. A paratha 
or two for a sugary sweetmeat. Neon orange jalebis for 
milk biscuits. The classroom transforms into a crowd-
ed market, and Stanley hops from stall to stall, until 
his cheeks bulge with bits from everyone’s lunches. 
Laughter and levity make up a large part of the film, 
but it’s not a comedy; we laugh at Stanley’s antics, not 
because they’re funny, per say, but because they mir-
ror our own schooldays, when we lied to our teachers 
about the smudge of dirt on our uniforms and picked 
at locks to nap on the terrace. More importantly, we re-
member the surprise, the delight, and occasionally, the 

groans when we opened our own tiffins during lunch. 
Our relationship to food plays a role in our inter-

actions with other people. Take Verma, for example, 
whose bloated belly expands the further his colleagues 
distance themselves from him, and Stanley, who draws 
friends with tales of his “mother’s” cooking. In India, food 
creates alliances and breaks decades-long friendships. 
Even the poorest family would never dream of inviting 
someone to their house without an infinite supply of re-
freshments in place—for it’s customary for Indian hosts 
to insist that their guests consume at least seven help-
ings. However, the unofficial protocol states that guests 
cannot leave without inviting their hosts to their own 
houses, in order to repay the kindness offered to them.

This constant, mutual exchange of food becomes 
the crux of the film and of Stanley’s and Verma’s trou-
bles. Verma seems to expect bites of everyone’s food, 
but he never bothers to repay them, making him rather 
unpopular amongst his students and colleagues. On 
the other hand, Stanley’s friends willingly offer Stanley 
their food with the tacit understanding that he may nev-
er be able to repay them. His inability to engage in giv-
ing of treats still bothers Stanley, and rather ironically, 
only increases Verma’s hatred of him. The film employs 
the theme of taking and giving to highlight the odd par-
adox built into modern Indian society: food shortage 

wikipedia.com
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and poverty versus the need to ply guests with lav-
ish feasts in order to remain in society. At the same 
time, what distinguishes Stanley from Verma is his 
ability to engage in conversation and entertain 
his friends. Ultimately, his compassion and love 
for human interactions are what win him friends. 

The Lunchbox tells the simple tale of a lonely 
housewife and a reclusive office worker. The film 
opens with alternating shots of a steaming kitchen 
laden with spiced vegetables and saffron rice and 
of tiffin boxes being picked up and delivered on the 
busy streets of Mumbai. Ila chops, seasons, and 
rolls dough in her cramped kitchen, tendrils of her 
hair curling in the steam, in hopes of finally creating 
a satisfying meal for her aloof and cold husband. A 
couple highways and a train ride away dwells a bitter 
accountant named Sajan, whose day consists of 
tapping out numbers at his office and eating frozen 
rotis for dinner. Occasionally, he steps out onto the 
balcony, lights a cigarette, and silently watches a 
family of five talk and laugh over a decadent dinner. 

Through an odd twist of circumstances, Ila’s 
lunchbox reaches Sajan instead of her husband. 
Once Ila discovers that the wrong person has 
been receiving her lunchbox, she initiates a tart 
correspondence with Sajan. Ila and Sajan gradual-
ly move from exchanging recipes and food habits 
to communicating their misery and fears. Amidst 
the bleakness of their lives, Ila’s and Sajan’s let-
ters to one another symbolize a venture outside 
the tight confines of Indian society. As a house-
wife unloved by her husband, Ila regains a sense 
of self-worth as Sajan responds to her food and 
thoughts, and Sajan revives hope that a wom-
an could fall in love with him despite his old age. 

Outside the letters, Sajan forms a reluctant friend-
ship with Shaikh, his eager and clumsy colleague. 
Shaikh lives with his girlfriend and has a habit of 
chopping vegetables on the train. He pursues Sa-

jan constantly, inviting him to dinner and making 
cheerful conversation. Although Sajan initially re-
fuses to correspond with Shaikh, their mutual love 
and similar taste of food eventually wins his affec-
tion. In a way, food plays a role of bridging religious 
differences: Ila is Hindu, Sajan a Christian, and 
Shaikh a Muslim. The three-way tie between the 
three characters hints at a diverse yet united India.  

Divergent and yet oddly similar, Stanley ka Dab-
ba and The Lunchbox employ food to raise relevant 
societal issues concerning class differences and 
gender roles. In a society where food remains para-
doxically a shortage and an important cultural pivot, 
the two films will both enchant and spark a dialogue. 

Now in its fourth and final season, 
the animated series Avatar: The Legend of 
Korra has so far left an indelible impact on 
its fans. Legend of Korra is a spinoff and 
sequel to the children’s animated series 
Avatar: The Last Airbender, and follows the 
story of the new reincarnation of the Avatar, 
a powerful person who is able to manipulate 
all four elements.

Much of season three of Korra was not 
aired on television due to concerns that the 
new developments in the show would be 
too dark for a young audience; in season 
three alone, three deaths were portrayed 
onscreen including (spoilers!) the death of 
the Earth Queen by asphyxiation. However, 
fans of the original Last Airbender series 
who had grown since the first series end-
ed in 2008 appreciated the more mature 
themes present in Korra, including—in 
season three—the sympathetic portrayal of 
a villain.

Similarly, with reasons unbeknownst to 
fans, the fourth season is also airing online. 
However, the premise for this season is 
promising: Kuvira—a metalbending chief—
has prevented civil war in post-Earth Queen 
Earth Kingdom, but there are some who are 
wary of her sudden rise to power. Look out 
for plenty of surprises—including (spoilers 
again!) an appearance by the Blind Bandit—
as Korra unfolds over the next few months!

KORRA GOES OUT WITH A BANG

kendra cui ‘18
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From left to right: top left: Sita Mandir, Rajgir, Patna, 
India, Anjali Banerji, ‘18. top right: Pu Zhe Hei, Yunnan, 
China, Ruyi Li ‘16, 
bottom left: Karst Formation Forest, Yunnan, China, Ruyi 
Li ‘16. bottom right: Potatso, Holly Zhu, ‘18. 

NATURE
//TAKE A STEP 

OUTSIDE//



HOW DO I GET OVER THE PERSON I ONCE 
loved? That is the question Wang Lee Hom and Avicii’s 
new song “Lose Myself” (忘我) tries to tackle. Fans of 
both artists (including myself) didn’t exactly get ad-
vanced notice of this collaboration, but it definitely 
came as a pleasant surprise. One can’t help but ap-
preciate this recent release for what it is—a track with a 
truly unique vibe. I believe that vibe comes from Wang 
and Avicii’s willingness to experiment with combining 
and layering the markedly different musical genres 
of Mandarin pop and EDM (electronic dance music). 

“Lose Myself” opens with a simple tune played on 
the piano. Reminiscent of Wang’s own mandarin love 
ballads, his vocals take on a more deeply expressive 
tone here, enhanced by the subtle effect of lingering 
reverberations at the end of each phrase. I especial-
ly appreciated the absence of a strong bass at the 
very beginning because it allowed Wang’s voice to 
take the center stage, becoming largely responsible 
for firmly lodging the catchy melody into my mind and 
memory. However, the mid-tempo speed of the song 
definitely seemed strange for an EDM song. Initially, 
it makes one puzzle over how the hyper beats char-
acteristic of most popular EDM songs could possibly 
mesh with such a ballad-like opening. Actually, the real 
“EDM part” doesn’t even manifest until almost halfway 
through the song. My personal enjoyment made this 
song a small success in my own mind, but I wasn’t 
entirely sure others would definitely feel the same way. 

When a song is simply given an online release like 
the way this one was, one of the easiest ways to 
gauge audience reaction is to quickly scan through 
the comments section of the Youtube video. The re-
ception seems largely positive: “Because of Wang 
Lee Hom, I now know Avicii”; “Start from 0.40 of 
the song is too amazing…I have goosebumps.”  Yet 
there are plenty of criticisms to be found as well. One 
viewer ranted, “The melody is good but the Chinese 
expression is not natural at all!” while another com-
plained “Who wrote the crap lyrics?!” Some of the 
viewers clearly rejected the song for the awkward Chi-
nese lyrics that apparently clashed with Avicii’s style. 

Song Review



The lyrics especially have drawn some criticism from 
long-time Leehom fans for being too simple and short 
in comparison to the eloquent lyrics the Taiwanese 
pop star has included in songs such as Mistakes in the 
Flower Field or Falling Leaf Returns To Root. The lyr-
ics in these songs are detailed and poetic pieces that 
show a greater commitment to incorporating meaning-
ful substance. Wang definitely departs from that style 
with the far simpler words he sings in “Lose Myself.” 

One explanation for the lack of such quality might 
be the nature of EDM itself; it focuses more on cre-
ating catchy beats for people to dance to than on 
incorporating complex and meaningful lyrics. Yet it 
seems premature to immediately condemn the lyr-
ics for their simplicity: the lively rhythm and electron-
ic feeling that enters through Avicii’s part mingles with 
the words “I only want to lose myself” to convey the 
powerful conviction expressed through such a sim-
ple phrase. Perhaps the whole point is to appreciate 
the beat as it momentarily overpowers his voice, urg-
ing him along as he sings about his obsessive desire. 

 
Most fans probably did not even know that the re-

lease of “Lose Myself” actually came about as a tac-
tical move for DJ Avicii, who was ranked world num-
ber three last year, to move into the Chinese music 
industry. It will be promoted as the official theme song 
for the upcoming Budweiser STORM Electronic Music 
Festival in Shanghai, currently one of the biggest EDM 
platforms in China. For Wang, it is a little more difficult 
to pinpoint if the song will do anything to change the 
course of his musical career. The American born Tai-
wanese pop star has already earned his place among 
the top Mandopop singers in China. The only question 
that remains is whether mandopop fans will accept 
this interesting mix of east and west. Personally, as an 
Asian American, it is exciting to see a song that has 
been created with influences from two worlds that I 
can both understand. However, it remains to be seen 
if their audience—whoever that may be—will truly ac-
cept the musical contribution that they have made.

ruyi li ‘17

youtube.com

Song Review



Submission of a 
Modern Indian Woman

nikita nagras ‘17

theworldbeforeher.com

Nisha Pahuja’s The World Before Her

WHEN PRACHI TRIVEDI WAS 
twelve years old, she lied about fin-
ishing her homework. Her tradition-
alist father, in order to teach her a 
lesson, lit an iron-rod and scalded 
her leg. Today, she happily shows off 
the scar, as an evidence of her dis-
cipline and submission. She bears 
no resentment towards her father: 
“Knowing I’m a girl child, at least 
he let me live,” she says blithely. 

 
Now 24 years old, Prachi trains 

young girls at a militant Hindutva 
camp, organized by a right-wing 
women’s organization called Durga 
Vahini. By teaching young Hindu 
women how to handle guns and pro-
tect themselves against “invaders,” 
Prachi hopes to restore Indian women 
to their rightful roles as mothers and 
wives and preserve India’s cultural 
heritage. In one shot, one of Prachi’s 
students proudly proclaims that she 
no longer has any Muslim friends. 

 
In the same country, baby-faced 

rural girl Ruhi Singh packs up her suit-
case and heads to Delhi to participate 
in the annual Miss India contest. The 
complete opposite of Prachi, Ruhi 
wears short dresses, applies make-
up, and endorses women’s empow-
erment through modern ideals. Or-
ganizers of the contest emphasize 
the “modern Indian woman”: confi-
dent, assured, empowered. At the 
same time, Ruhi and nineteen oth-

er finalists must suffer Botox injec-
tions, skin bleaching, and grueling 
exercise regimens before reaching 
this ideal. One organizer compares 
the contest to a factory, where they 
“manufacture perfect women.” 

 
Thus begins Nisha Pahuja’s ac-

claimed documentary, The World 
Before Her: two opposing worlds, 
headed for a catastrophic collision. A 
country full of contradictions, where 
skyscrapers tower over slums and 
politicians preach women’s modes-
ty in the face of increasingly sexual-
ized media, tradition and modernity 
struggle to reconcile. Amidst heated 
debates on whether modernization 
threatens Indian values, Pahuja’s 
contemplative and refreshing film 
challenges our perception of tradi-
tion and modernity, subtly demon-
strating that the two extremes 
in India may not be so different.  

 
As Hindutva gains momentum 

in India, radical supporters more or 
less define women in terms of their 
relationships to other people, de-
nying them any individual expres-
sion. Indian women are daughters. 
They are wives, and then mothers. 
At one point in the documentary, a 
Durga Vahini leader decries the self-
ishness of a modern Indian woman 
who wishes to leave her family and 
pursue a career. “Even if you pur-
sue a career,” she tells a group of 
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young girls, “can you hide the natural weakness 
of your gender?” The message is clear, but the 
implications are slightly more baffling. In a patriar-
chal society where women place below men, her 
character and actions still reflect the country as a 
whole. Right-wing politicians in India often attack 
women for staying out late at night, going to bars, 
and wearing “western” clothes. According to such 
logic, women are inferior, but their behavior is par-
amount in determining the country’s character and 
morality. In a bizarre paradox, the film shows tradi-
tionalist men sprinkling flowers over numerous idols 
of goddesses and crying out for “Mother India,” 
while beating women in public bars and scarring 
their faces for being alone with men. What’s more, 
female infanticide is still widely practiced, and over 
750,000 female babies are aborted every year.   

 
The other side of the spectrum fares only slight-

ly better. Certainly, Ruhi’s drive to win the Miss 
India title and her parents’ full support foreshad-
ow a more liberal world in which women follow 
their dreams without judgment. Probably the most 
moving moment in the documentary is when 
Neera Chopra (whose daughter, Pooja Chopra, 
went on to become Miss India) narrates how she 
defied her abusive husband and became a single 
mother: “He wanted me to kill her,” she says, refer-
ring to Pooja. “So I held up my daughter, and said, 
‘This child will make me proud.’ And I just walked 
out.” Evidently, beauty pageants signify a radical 
break from tradition in India; it’s a platform where 
women can walk and speak freely, without the 
cloistered confines of tradition and domesticity. 

 
But even prospects of modernization look rath-

er grim for Indian women; botox treatments, skin 

bleach, and snide comparisons to elephants make 
up the crux of the contest. References to the “mod-
ern Indian woman” are frequent, but coincide with 
allusions to physical perfection and dissections of 
the female body. In one disturbing moment, final-
ists are required to wear cloaks over their faces and 
torsos so they can walk on the ramp showing only 
their bare legs. As subsequent winner Ankita Sho-
rey puts it, “There’s always a cost when following 
our dreams. Sometimes we have to go against our 
morals and values.” However, Ankita’s comment 
begs the question: at what point does the modern 
Indian woman transform from a liberal-minded, 
confident woman to a pretty doll propped up for 
the male gaze? Miss India pageants themselves 
may be innocuous, but their winners are not; on 
the faces of every makeup and skin bleaching 
ad lies the vapid smile of the newest Miss India. 
Millions of young women across the nation buy 
these products, in hopes of attaining a far-off ideal.  

 
In the end, tradition and modernization only 

seem to impose more rigid standards on Indian 
women. On one hand, they must espouse tradi-
tional values of obedience and motherhood, and 
serve as pawns for their country and families. On 
the other, only physical perfection can withstand 
the full force of modernization. Obviously, women 
in India do not have to choose one or the oth-
er; plenty of Indian women are doctors, lawyers, 
politicians, journalists, and many easily reconcile 
the modern and the traditional. Nevertheless, 
Pahuja’s film successfully draws parallels be-
tween two diverging extremes, and viewers are 
left to ponder in which direction India will turn.

mtholyoke.edu 

0.static.wix.com
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FOR ANY HIGH SCHOOL SENIOR WAITING 
to imprint her next footstep in life, graduation births 
a flurry of bittersweet emotions. But in the case of 
my international high school in Seoul, South Ko-
rea, the students were elated for another reason 
altogether: graduation begot an unspoken season 
of altering one’s face under plastic surgery knives.

This “ritual” isn’t foreign to students of South Ko-
rea. In an estimated population of 50 million, at least 
1 out of every 5 people has undergone some form of 
a surgical procedure, both invasive and non-invasive. 
Also, as of recently, 80,000 out of 7.5 million visitors 
have expressed traveling to Korea for the sole pur-
pose of altering their faces or bodies in reputable hos-
pitals (“Seoul Touch Up”). With the notion that those 
of consenting age are responsible for the care of their 
bodies, the issue of plastic surgery has never fully im-
mersed itself into a pool of controversy. However, the 
rise of high school students receiving treatment under 
the knife—with parents fully advocating the proce-

dures—has recently challenged this idea of whether 
plastic surgery is truly a matter of choice or obligation. 

The next time I bumped into my former class-
mates, they were flaunting new facial features—“up-
grades,” as they defined them. Most of my female 
peers had opted for double eyelids, a process that 
consists of removing excess skin near the eyes to 
tighten the remaining structure around them. Swol-
len and puffy, their eyes appeared as if mosquitos 
had spitefully attacked them in a moment of ram-
page against the human race. Though I didn’t un-
derstand the necessity of said surgery, I did notice 
the budding confidence in my peers: (artificially) en-
hanced features insinuated a more successful future. 

As of late, the plastic surgery boom in young 
adults has led to the development of a new field, 
notoriously known as “career surgery.” The prem-
ise is simple: companies are required to choose 
from hundreds of applicants, yet all of these appli-
cants essentially carry similar, elitist qualifications. 

Artificial Faces for
Genuine Pay

joanna kim ‘18
seoultouchup.com
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Knowing that the applicant they ultimately select 
will be more than adequate, companies begin scru-
tinizing the physical appearances of their appli-
cants. Which face will (literally) attract consumers? 

The thought that one’s face is the single defect 
of her application is disheartening, and therefore, 
more and more young adults (especially women) 
have sought out plastic surgery. And this is the ba-
sis of my peers’ surgical alterations as well. Plas-
tic surgery is not an issue—particularly for medical 
conditions—however, “career surgery” promotes a 
degrading society with shallow values. When ap-
pearance becomes the focal point in a society, the 
very elements that (should) build up a successful 

community—personality and 
talents—are unused and 
underdeveloped, leading to 
pretty faces with confused 
values. According to Busi-
ness Insider, the Miss Korea 
2013 contestants were be-
littled by the media because 
they all bore shockingly sim-
ilar, artificially constructed 
facial features (Willett). This 
alludes to a demoralizing 
truth that when plastic sur-
gery becomes an obligation 
(especially to advance one’s 
career), individuality is lost 
as people squeeze into the 
“cookie-cutter mold” of ex-
istence. Society becomes 
a mass gathering of clones, 

and people essentially suffer the loss of being 
a human, with all of their unique traits and flaws. 

Plastic surgery shouldn’t be banned—rather, it 
should be a choice, just as one’s diet or social cir-
cles should be. People, especially those still unravel-
ing their adolescence, should be celebrated for their 
individuality. But this idea loses its merit if society 
doesn’t function as one body. Companies need to 
look past credentials to view a person as a whole; 
parents need to praise their children; media needs 
to minimize beauty coverage. And eventually, ap-
pearance will become another individual character-
istic attached to another individual in South Korea. 

se
ou
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Where is kim jong-un? 
Kim Jong-Un’s health has been in question after North Korean Central TV revealed that the dic-

tator was absent from the Supreme People’s Assembly in Pyongyang.  Since Kim’s coming to power in 
2011, he has attended every session of the SPA, including one earlier this year in April where he was an 
active voting member. His absence from the SPA follows a long period in which he made only one public 
appearance within the month of September, though he made several in July and August. Citing evidence 
of Kim’s limping in recent months, his overweight state, and recent reports by state television that he is in 
an “uncomfortable physical situation,” many analysts have speculated that Kim Jong-Un may be having 
health problems. However, there are some that say his absence should not be overanalyzed, as he could 
simply be loosening his grip on the government if he believes that the country has become stable enough.

soo bin yang ‘18
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Two Nations,
A world Divided

LIKE FOOTBALL, AMERICANIZING 
cultural foodstuff is a longstanding culture 
of this nation. Yet when it comes to Ameri-
can chain restaurants opened overseas, new 
trends start to emerge. Several of America’s 
mega-chain restaurants such as McDonald’s, 
KFC, and Pizza Hut have adapted to local cul-
tures, and have long occupied their share of 
the Chinese food market. 

The pizza that you know in America, how-
ever, is far from what you would encounter in 
China. Just take a quick look at their menus: 
German Salt Baked Sliced Pork Thigh Pizza, 
Korean Exquisite Beef Pizza with Kimchi, and 
the Supreme Land and Ocean Combined, 
topped with shrimp and sausage. The Amer-
ican Menu, on the other hand, is filled with 
names familiar to us, such as Hawaiian BBQ, 
Meat Lover’s Pizza or Ultimate Cheese Lov-
er’s. 

If consumers carefully study both menus, 
they might perceive the slight distinction be-
hind the stylistic names of the pizzas. Pizza is 
Italian. However, American Pizza Hut names 
pizzas in a way familiar to American custom-
ers, such as “cheese lover” or “veggie lover,” 
as these terms are original only to American 
pizzas. This is a corporation’s way of Ameri-
canizing ethnic foodstuff such as pizzas.

But the Chinese have different expectations 
for their pizzas. They want it global, and they 
want it exotic. In fact, this desire reflects the 
different dining experiences that Pizza Huts in 
China and North America offer to their cus-
tomers. In China, most Pizza Hut restaurants 
have comfortable seating such as elevated 
window seats, sofas, and calm background 
music; they are suited for slow dining and so-
cial gatherings. American Pizza Hut Restau-
rants, however, are “fast” food restaurants. 

heng (amber) qin 

foodmsia.com

umt.edu
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They have driveways that allow customers to get 
food without even entering the building.

Many chain restaurants tend to be adaptive and 
responsive to local backgrounds. KFC restaurants 
around China, for example, sell vegetable salads 
that cannot be found in KFCs around the US. This 
is in response to the generally balanced diet of-
fered in Chinese cuisine. While addition or sub-
traction of certain dishes tends to be a marketing 
means, they are essentially catering towards a 
more diverse range of customer demands, such 
as intimate dining experiences. These menu alter-
ations are mainly a materialistic approach to cul-
tural sentiments. 

Why, then, do Chinese desire such exoti-
cism in their food as a part of their experience in 

restaurants? In fact, it seems that this demand 
corresponds with many Chinese people’s desire 
to connect with more foreign cultures. In recent 
years, the world has seen an outpouring of Chi-
nese tourists, students and immigrants. Chinese 
make up about a quarter of the foreign students 
studying in the US.  Though we should not con-
sider this outflow as a sense of cultural inferiority, 
mainstream Chinese culture is arguably seeking 
confirmation and satisfaction from the “outside 
world.” If the same theory is applied to American 
cuisine, one could also reason that the way Amer-
icans subtly alter other ethnic cuisines is a more 
“self-absorbed” dining experience. These differ-
ences are not merely integral to one’s identity; 
they also reflect a culture’s character.

healthyfastfood.biz

blogs-images.forbes.com



MEOKBANG
ruyi li ‘16

IF THERE WERE A 
job out there that simply 
entailed eating in front of 
an online viewership in 
exchange for a salary of 
up to $100,000 per year, 
would you believe me? 
For some individuals in 
South Korea, it has be-
come a living reality to 
produce these “eating 
broadcasts” (otherwise 
known as meokbang) 
as a real occupation. 

Meokbang is actually 
an umbrella term for all 
kinds of “eating broad-
casts,” so it actually also 
includes food-related en-
tertainment such as ce-
lebrities sampling food or 
cooking shows on televi-
sion. However, the con-
cept of meokbang has 
spawned a far more fasci-
nating—yet distressing—
phenomenon: so-called 
Broadcast Jockeys (BJs) 
who regularly livestream 
their enormous meals, 
sometimes three times a 
day, to thousands of view-
ers in South Korea’s on-
line streaming platforms. 
One site, Afreeca TV, has 
reported that nearly 5% 
of their online traffic is 
generated by these BJs. 

As easy as it sounds, 
the job of a BJ should not 
be taken lightly. There ex-
ists an astounding range 
of eating styles to satisfy 
the viewer’s needs, but 

even they must conform 
to a specific set of crite-
ria. These meokbang BJs 
have a reputation for eat-
ing copious amounts of 
food, displaying incred-
ible zeal to convey deli-
ciousness, and a unique 
personal style of social-
izing and interacting with 
online viewers, all in order 
to capture a widespread 
audience. It is essential 
for them to increase their 
appeal, because most 
of their income comes 
from donations paid to 
them by their viewership, 
which continues to sup-
port the most-loved BJs. 

Take, for example, 
Afreeca Tv’s most pop-
ular BJ, TheDiva: she 
is a skinny and attrac-
tive young woman, yet 
has the ability to inhale 
incredible amounts of 
food while maintaining 
her figure. If pretty and 
sexy doesn’t suit you, 
then BJ Shoogi may be 
the one for you. She also 
eats a ridiculous amount 
of food, often more than 
two person portions, and 
entertains her audience 
by chatting and provid-
ing over-the-top aegyo 
(displays of childish cute-
ness). Meokbang is not 
entirely geared towards 
men: there are also male 
BJs such as Benzz, a 
quiet and well-mannered 

umt.edu

umt.edu

youtube.com



eater who also gulps down 
amazing amounts of food 
while chatting nonchalant-
ly with his invisible audience. 

Upon encountering such a 
strange entertainment phe-
nomenon, one has to wonder 
about the cultural and societal 
factors that have fueled such a 
trend. According to online re-
ports, part of the reason may 
be the recent rise in one-per-
son households that comprise 
nearly a third of the population 
in South Korea. These individ-
uals, who shoulder the pres-
sure of a 9-to-5 job without 
any significant other or family 
in the city, have far too few 
satisfying social interactions 
in a day to fulfill their daily so-
cial needs. By eating meals 

with a meokbang playing, the 
individuals manage to seek 
some pleasure and escape 
from their solitude by having 
a pleasant “social” experience 
with the BJ via livestream.

Another societal factor may 
be the obsessive dieting trend 
that exists in the nation. Many 
people are under the pressure 
of conforming to a certain kind 
of physical appearance. As a 
result, some people frequent-
ly undertake diets, depriving 
themselves of the person-
al pleasure that comes from 
eating good food. Constant 
self-deprivation can lead to a 
powerful desire for other out-
lets of gastronomic enjoyment, 
such as vicariously enjoying 
food by watching a broad-
cast from a meokbang BJ. 

It is also important to under-

stand the cultural importance 
surrounding the sharing of 
meals. It is supposed to be a 
central social activity, especial-
ly experienced in large family 
settings. However, this cannot 
be achieved on a regular basis 
for many individuals living away 
from their family, especially if 
they are single and unmarried. 
For some of these people, it is 
easier to seek some entertain-
ment by watching BJs and en-
forcing some artifice of a social 
atmosphere during meal times. 
They get a sense of intimacy 
and belonging from the BJs’ 
easy-going personality and to-
tal acceptance of anyone who 
belongs to their viewership. 

Clearly, the trend of meok-
bang BJs has emerged as a 

response to the social needs 
of certain individuals within 
South Korea for a number of 
reasons. Yet as entertaining as 
meokbang may be, it would be 
risky to ignore the potentially 
negative implications of this 
trend. These BJs claim to have 
no eating disorders, and try to 
prove themselves by staying 
online afterwards to chat and 
show that they are keeping 
their food down. As good as 
that may sound, they seem to 
ignore the fact that their eating 
displays show a total disregard 
for how unhealthy consuming 
such a large amount of food 
in one sitting can be for the 
human body. Even if the view-
ers don’t engage in the binge 
eating, the BJs themselves are 
indulging in some form of it. 

It is also interesting to note 

that the most popular peo-
ple are all young and attrac-
tive males and females. There 
seems to be a strange fas-
cination with watching these 
people whom one would nev-
er expect to eat so much to 
consume such a large amount 
of food while still managing to 
look physically fit. It can set up 
unreal standards about food 
consumption and body image. 
Honestly, how can anyone 
realistically indulge to such 
a gluttonous degree and still 
match any stringent standard 
of beauty? The mystery behind 
the answer to that question 
both fascinates and frightens. 

Unfortunately, viewers also 
miss the opportunity to seek 
real social interactions in life 
by constantly relying on BJs 
for entertainment. It would be 
disturbing to imagine people 
who become overly attached 
to watching meokbangs on-
line, further alienating them-
selves from others by for-
going any effort to develop 
new social relationships with 
the people around them.

Behind the bizarre enter-
tainment of online meokbang 
streaming lurks the troubling 
evidence that people in the 
society feel increasingly so-
cially alienated—enough to 
resort to online entertainment 
in place of real social interac-
tions. Perhaps it is necessary 
to find a better alternative to 
watching meokbangs to re-
lieve loneliness. However, it’s 
also impossible to deny the 
popularity some of these BJs 
have garnered. TheDiva can 
often earn up to 1.1 million 
won in one broadcast, a fact 
that recently spurred her to 
quit her day job to pursue her 
meokbang “career” in earnest. 

“It would be rIsky to Ignore the potentIal-
ly negatIve ImplIcatIons of thIs trend.”
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T h e 
F o r b i d d e n 

(Social Media) 
C i t y

joanna kim ‘17

IN A CULTURAL HUB LIKE CHINA, WHERE THE POPULATION OUTNUMBERS THE LAND acres; 
the available merchandise thrives within unimaginable preferences; and the country virtually acts as the 
poster child for East Asia, China has denounced one crucial element in its reign as a rising super power: the 
use of global social media.  For many, the mistaken belief is that China has outlawed all forms of social me-
dia, and those who travel to or reside in this East Asian country must learn the art of smashing firewalls as 
if a necessity for basic survival. However, in reality, China has woven together a massive domestic network, 
and has solely cut off those that are represented globally. For instance, instead of Facebook, there is a no-
torious social networking site known as “Renren.” Renren functions similarly (and popularly) as Facebook, 
drawing in the mass populations of high school and college students roaming around China. According to 
Renren’s First Quarter 2014 Financial Report, the number of active users logged onto Renren dramatically 
increased from 184 million in March 2013 to a bewildering 210 million in March 2014 (“China Internet Watch”). 

temporarilylostdotcom.files.wordpress.com
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nanjingmarketinggroup.com
With the favored reputation that these so-

cial networking sites have accumulated from us-
ers, the existence of global networks throughout 
China seems futile. However, these widely ac-
claimed networking sites are merely imitations 
to conceal the underlying reality of censorship. 

In 1989, Chinese troops marched into Tianan-
men Square, Beijing to fire on civilians in retaliation 
against the demonstrations they had been perform-
ing for several weeks. Thousands of citizens were 
killed in the incident, and thousands more were ar-
rested for intended executions at a later date. The 
civilians had constantly protested against the cur-
rent state of the government, demanding a more 
transparent, democratic ruling system than the one 
presiding over China. In response to their demon-
strations, the government not only physically lashed 
back against their civilians but also began restricting 
global social media across the nation. They feared 
that those who witnessed the episode at Tianan-
men Square would expose the cruelty via social me-
dia, possibly causing a monumental global uprising 
against the government. Gradually, they constructed 
firewalls against Facebook, Twitter, Instagram, and 
other major networks dominating the virtual world. 

To appease any potential uprisings against this 
blockade, the Chinese government developed do-
mestic imitations that are heavily widespread today. 

For instance, instead of Youtube, there is Youku 
(considered the second largest video network in the 
world). Instead of Twitter, there is Sina Weibo (which 
has actually accumulated double the users as Twit-
ter has). And instead of WhatsApp, there is Wechat 
(holding more enhanced functions than WhatsApp). 

Contrary to popular belief, China did not unceasingly 
deter the use of global social media since its blockade. 
During the 2008 Beijing Olympics, China negotiated 
with participating countries and loosened its control 
over particular social media sites. Despite this, China 
only allowed global sporting sites (useful to the journal-
ists) seep through the air-locked restrictions. All other 
social media sites that could potentially release mate-
rial opposing the government still remained blocked. 

This stirred up heavy controversy among the 
countries during the 2008 Olympics. According to 
The New York Times, countries were disappoint-
ed in China for inhibiting access to an even greater 
extent than they had supposedly negotiated at first. 
Even within sites that particularly attained to sport-
ing events, reporters had trouble accessing them un-
less they were solely contained within the country of 
China. Yet, when complaints against this surfaced, 
the Chinese government merely responded by say-
ing that the Chinese restrictions were not to blame, 
but the mechanics behind the site themselves. This 
frustrated many reporters, as they could not enter 
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any politically active site—such as “Amnesty In-
ternational”—that detailed the political unrest 
that rose behind the Olympic games (Jacobs). In 
doing this, the reporters were only able to gain 
full coverage on the sporting events yet sat in 
the dark with political issues behind the games. 

Today, many people attribute China’s failure to 
comply with their initial negotiations regarding site 
access to the restless occupation of Tibet. Five 
months before the Beijing Olympics in 2008, hun-
dreds of monks in Tibet gathered to protest in 
Lhasa. This was considered “the biggest protest 
against communist rule in almost two decades” 
(Watts). China first invaded Tibet in 1949, and 
since then, there has been political turmoil as Ti-
bet struggles for independence. The Tibetan pro-
test that arose months before the Beijing Olym-
pics blatantly exposed the Chinese government’s 
strict reign. And during the Olympic games, the 
situation was only further aggravated. In order 
to direct attention towards the suffering nation 
of Tibet, pro-Tibet activists even interrupted the 
ceremonial Olympic torch relay. During those mo-
ments, the entire world’s at-
tention settled on the nation 
of Tibet and the overbear-

ing rule of China over it (CNN 
Library). These extenuating cir-
cumstances demonstrated Chi-
na’s reasoning behind restrict-
ed social media access during 
that time: they didn’t desire for 
countries outside to witness 
what had occurred and devel-
op their own interpretations of it.  

Since the 2008 Beijing Olym-
pics, China has maintained its 

strict regulations over global social media. Today, 
as China continues to monitor these networks, 
users have sought out various methods to bypass 
these restrictions. As of late, China has blocked 
Instagram, a photo-sharing platform owned by 
Facebook. However, in retaliation, users have 
begun creating applications and programs that 
defy these blockades. For instance, an “off-the-
grid” messaging app called “FireChat” has been 
recently developed. This application permits users 
to interact with one another through Bluetooth, 
eliminating the necessity of the Internet (Julie). 

Though the tension surrounding the con 
straints of social media still heavily exists 
in China, it seems that the population will continue 
to stealthily seek out methods to resolve it while 
the government will continue to place stronger 
firewalls. Until the Chinese government decides 
to lower its reigns, global social media will be a 
continual issue of freedom in Chinese society. At 
least, it can be assured that as of now, the ma-
jority cheerfully navigates the alternative options 
despite the mongering protests among them.

blog.complete.com

businessw
eek.com



GenerAsians Magazine Fall 2014 

55

pa
ge

Alibaba: 
A chinese 
dream come 
true?

WHAT IS ALIBABA? IT MAY REMIND YOU 
of the story “Ali Baba and Forty Thieves” from the 
eigteenth-century fairy-tale One Thousand and 
One Nights. However, this Alibaba is not well-
known for folk tale. On September 18, the Chi-
nese e-commerce company Alibaba made its 
debut on New York’s Stock Exchange and broke 
records. Its shares were priced at $68 on the 
day of its debut, and closed at $92.70 that day. 
This closing made Alibaba a business above that 
of Amazon, eBay and Facebook. Yet, for many 
Americans, the name Alibaba remains unheard of. 

To answer the question “What is Alibaba?”, the 
Wall Street Journal produced an impressive report 
with infographics, photos and videos to educate 
the American public in response to the success of 
Alibaba’s debut on New York’s Stock Exchange.1  
The message, though, is simple enough. Since its 
debut on US stock market, Alibaba is China’s and 
the world’s biggest online commerce company. Part 

of what appeals to consumers is their three most 
important business models, Taobao, Tmall and the 
Alipay payments system. Taobao is an online plat-
form for the public to sell to each other, while Tmall 
allows companies to sell directly to the public. Ac-
cording to the Economist, Alibaba has processed 
more transactions than the goods passed through 
Amazon and eBay combined.2  Alipay, a third-par-
ty online payment system, offers much more than 
Paypal. It functions as a savings bank, wire service 
and investment house.3  According to its founder 
Jack Ma, Alibaba is “a combination of Amazon, 
eBay, Google and Facebook.”4 It is much more 
than an e-commerce company. For many Chi-
nese, it is both an online community and a lifestyle. 

Behind these impressive ventures is a founder 
whose educational background does not stand 
out as being related to computers and information 
technology, let alone that of a CEO or an e-com-
merce company. Having failed the Chinese college 

zhongji wu ‘16
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entrance exam twice, Ma was finally admitted to 
a teacher’s college in Hangzhou, where Aliba-
ba’s headquarter is currently located. He majored 
in English and was later trained as an English 
teacher. Partly due to his English skills, Ma saw 
the value of Internet in the 1990s and founded 
Alibaba —at the time a small company of doz-
ens employees --in his own apartment. His lim-
ited software skills, however, later turned out to 
be a blessing. Having very limited knowledge on 
technology, Ma has been the best quality con-
troller of the website. He pushed his employees 
to make the website as accessible and easy to 
use as possible. In his own words, he said, “If I 
don’t know how to use it, then 80% of the popu-
lation will not like our website.” It is Ma’s repeated 
emphasis on the value of customers that distin-
guishes Alibaba as a top e-commerce company 
on the world stage. In an interview right after Al-
ibaba’s debut, Ma said that his motto remained 
unchanged: “Customers number one, employers 
number two, and share-holders number three”. 

In a speech he gave at Stanford in 2011, Ma 
summarized his entrepreneurship in a sentence: “If 
you want to be a successful company in the 21st 
century, you have to learn how to solve problems 
in the society, not just catching one or two oppor-

tunities.” He confessed that making money in Chi-
na used to be easy, but “making sustainable mon-
ey, being responsible to the society, and improving 
the world at the same time is very difficult.” And that 
is precisely the challenge Alibaba is embarking on.

wsj.comNArendra Modi visits NYC 
Narendra Modi, India’s 15th Prime Minister, recently made his maiden five-day visit to the United States 

on Sept. 26, 2014. Modi was recently made Prime Minister of India, the highest office in Indian Government, in 
May 2014. The 2014 Indian election became the largest-ever election in the world with more than 800 million 
people involved. Prime Minister Modi first arrived in New York City where he gave a talk regarding world pov-
erty at the United Nations General Assembly.  Afterwards, Modi went to the Council on Foreign Relations, a 
Manhattan think-tank, and spoke about terrorism, gender and education equality. He ended his tour of New 
York City with a talk at Madison Square Garden, which was sold out due to 20,000 Non-resident Indian Amer-
icans (NRIs) who had come to hear him express his desire to make India a better place for NRI investment. 

A devout Hindu and observing Navaratri, a religious holiday, he even kept his religious fast even at a 
dinner at the White House. Modi later went to Washington, D.C. where he wrote an op-ed with Presi-
dent Obama regarding US-India relations. Before leaving, Modi attended the US-India Business Council, 
where he discussed his plan to eliminate red tape and create a better business environment for for-
eign investments as Indian markets in recent history have been full of laws and regulations that has 
thwarted investments. Instead, Modi promised that there would be at least $41 billion dollars in invest-
ments, a declaration that was well-received by American and Indian businessmen alike. Overall, Prime 
Minister Modi’s trip to the US was successful in reaching out not only to the US and strengthening those 
relations, but also to Indian Americans who supported his ascend to power only four months ago. 
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//Travel Back in time//

From top to bottom: 
top right: Gyeongok 

Palace, Seoul, Korea, 
Michelle Chung ‘16. top 

center: Meenakshi Temple, 
Madurai, India, Grace Ming ‘18. 

bottom left:  Golden Pavillion, 
Kinkaku-ji, Kyoti, Japan, Narisa 

Ueda ‘18. bottom right: Stuppah 
near Pindaya Caves, Burma, Tinsa 
Harding, ‘16. bottom center: Shan-
grila, Holly Zhu ‘18.

Landmarks
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10 questions with 
professor Stephen Chen

1. Where were you born and raised? 
I was born in North Carolina but I spent most of my childhood in Central New Jersey. 

2. Since you went to Rutgers University for your undergraduate education and then UC 
Berkeley for graduate education, I have to ask: East coast or West coast? 
I loved my time on the West Coast, but the East Coast is still home! I’m glad I’ve had a chance to 
live in both places. From a cultural perspective, it was fascinating to see the different Asian Ameri-
can subcultures on both coasts.  

3. You mentioned in class that you were part of the start of an international school in 
Shanghai. Can you talk a little bit about what it was like living in such close quarters with 
students and parents? 
The school where I worked had been established as a school for the children of employees of a 
semiconductor company. The company headquarters was located about a mile away from the 
school, and the school was across the street from an apartment complex where many of the em-

judy zhang ‘17
assistant professor of psychology at Wellesley College
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This semester, Wellesley College wel-
comed a new professor to the Psy-
chology Department: Professor Ste-

phen Chen. Professor Chen’s research 
focuses on family and culture, investi-
gating mental health and development 
throughout life. He is a member of both 

the Association for Political Science 
(APS) and the Asian American Psycho-
logical Association (AAPA). Professor 

Chen teaches Introduction to Psychol-
ogy, Asian American Psychology, and 
a seminar on Culture and Emotion. In 
October, GenerAsians sat down for an 

interview with him to discuss his re-
search and his goals.
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ployees and their families lived. There were some employees and families from mainland China, 
but also a large contingent of Asian American expatriates: these were people who had grown 
up in Asia, gone abroad for education or work, and were now returning to China as expatriates. 
At the school, I worked in special education services and college counseling – many of the roles 
traditionally associated with school psychology. At the same, there was also the less-traditional 
experience of seeing my students and their families outside of the school context.

All of this was what got me interested in how cultures, parents, and schools jointly influence 
children’s development. When I told people that I was working as a school counselor at a school 
comprised primarily of Asian and Asian American students, some would joke and ask whether 
we actually had any problems at the school. In fact, we actually had a whole spectrum of aca-
demic, social, and behavioral issues. And I think that’s been the theme of a lot of my work, really, 
to look at the factors that contribute to differences within Asian American families. 

4. What was your most memorable moment from working in Shanghai?
There were a lot of milestones. During those six years, I got married, had a kid, and made the 
decision to apply to graduate school. But when I think back on those years, one of the most 
memorable experiences was helping to start a school from the ground up, and watching it grow 
from about 60 students in its first year to about 1000 students now. 

5. So you mentioned that you studied Chinese as a minor at Rutgers, how did study-
ing Chinese impact your research later on? 
At the time, it was completely separate. As a psychology major, I wrote my honors thesis in neu-
roscience, and took most of my classes in biopsychology – I didn’t take a single cultural psychol-
ogy course, and only took one course in clinical psychology! So the decision I was facing at the 
end of senior year was whether to keep pursuing training in neuroscience, or whether to contin-
ue developing my skills in Chinese. And after graduation, I chose the Chinese path: I accepted a 
fellowship to study Chinese language and culture at National Taiwan Normal University for a year.

It wasn’t until getting to Shanghai that I was able to bring those two interests of culture and psy-
chology together. That’s when I started looking more at clinical and developmental perspectives 
in psychology, and, being fluent in Chinese. I was able to provide services to students and their 
families. 

Since then, much of my research has really looked at issues of maintaining heritage language in 
immigrant families, issues of bilingualism, and gaps in parents’ and kids’ language proficiencies. 
I also started getting interested in the idea of multilingualism and emotion. What happens if you 
have different members of the family who use different languages to express emotions? That’s 
why I think language has really stayed close to my heart. 

6. What is your favorite Asian cuisine?
I’m partial to Taiwanese food. Dim Sum is also good. 

7. Do you have a favorite book?
I really like The Remains of the Day by Kazuo Ishiguro. It touches on themes of class and emo-
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tional expression and social norms, all set against this backdrop of world-changing events and the 
period between World War I and World War II.  

8. What drew you to teaching at Wellesley? 
A number of things. First, it’s rare to find such a large percentage of Asian American students at any 
college, let alone at a liberal arts college. Second, being here in the Metrowest suburbs, but with 
access to Boston allows me to explore variations in experiences among Asian American immigrant 
families, which is a major theme of my research. Finally, I was drawn to the emphasis from the Col-
lege and especially from the Psychology Department on both research and teaching. It’s really pretty 
inspiring to have colleagues who put so much thought and effort into being better teachers, while still 
maintaining active research programs. 

9. What is your favorite subject to teach? 
It would have to be culture and emotion. I’m actually teaching a seminar on this topic next semester. 

10. What do you hope to achieve at Wellesley? 
I hope to really have a well-established Asian American Psychology course, and a solid research 
program and to mentor undergraduates in research. I also hope to build strong connections with the 
local Asian American community, especially in Chinatown. 

CHINATOWN at Wellesley
ruyi li ‘17

Students of Wellesley College and Harvard University re-
cently resumed the joint Chinatown Afterschool program this 

September. It is a tutoring and enrichment program with 80 coun-
selors for children in grades 1-6 run under the larger student-run or-

ganization PBHA, also known as the Phillips Brooks House Association 
on Harvard’s campus. As the only free afterschool program in Chinatown, 

Chinatown Afterschool offers educational and academic enrichment to over 50 
children in the area. The first program-wide event of the semester was held at 

CCBA, the Chinese Consolidated Benevolent Association, where weekly 
program is also regularly held. At the kickoff event, students broke off 

into respective grade groups to discuss plans for projects during 
the semester and also participated in fun activities in order to 

get to know each other. The program will run from Monday to 
Thursdays for the duration of the semester, with students 

both helping with daily homework and leading engag-
ing projects to help the students explore their cre-

ative and extracurricular interests.
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WRITER, Runner and 
Pub Owner

LET ME FIRST CONFESS THAT I AM A Ha-
ruki Murakami fan. I haven’t called myself this for 
a while, since middle school really, but concerning 
my favorite author I would make this exception. 
Being a fervent fan of Haruki Murakami, I am curi-
ous about his personal life, attempt to read all his 
works, always wait impatiently wait for his new 
work, and like many other fans, I dream about 
meeting him in person one day. Truth to be told, 
Murakami is not the type of guy usually desired by 
the opposite sex. Worse still, he is even the com-
plete opposite—now in his mid-sixties, he is short 
and skinny, speaks English with a heavy Japa-
nese accent, and introverted to the point of being 
awkward. Yet, one cannot deny that this 65-year-
old Japanese author has his own charm. He is 
in great shape for a person of his age (thanks to 
his disciplined habit of running), and still remains 
extremely prolific and passionate writer. Time 
seems to have lost its power on him. Champi-

oned as one of the world’s greatest living novel-
ists1 , Murakami is also a marathon runner, a fer-
vent music lover, and an accomplished translator.  

One cannot talk about Murakami without 
talking about his passion for running and for mu-
sic, which make up a large part of his life. A typi-
cal day for him looks like this: Getting up at 4:30 
in the morning, he would hit the road for three 
hours, and start the most important work of the 
day—writing. Devoting most of his energy to 
writing, he relaxes, listens to music, and trans-
lates in the afternoon. He goes to bed around 
eight to ensure that he can get up on time the 
next day. It is an extremely healthy, almost as-
cetic lifestyle, but Murakami thoroughly enjoys it. 

Both running and music are of tremendous 
importance to his work. Music is a recurrent 
theme in almost every Murakami’s novel. His 
latest work, Colourless Tsukuru Tazaki and His 
Years of Pilgrimage, bears the name of a piece 

zhongji wu ‘16 pinstake.com



of music in its title. Jay Rubin, a translator, scholar and fan 
of Haruki Murakami, published a biography/literary crit-
icism on him and his work entitled, Haruki Murakami and 
the Music of Words. Music not only features in his nov-
els but permeates his writing style. It’s no exaggeration to 
say  that reading his novels is like listening to music with 
different rhythms. His writing is so fluid that one indeed 
feels like listening to a piece of music without interruption.

The relationship between running and his work, however, 
is more abstract. According to him, writing a long novel is 
very similar to running a marathon. Both require tremendous 
amount of will and perseverance—writing is in essence a 
spiritual marathon. Perhaps this explains why Murakami has 
been able to remain prolific throughout his writing career, even 
now at the age of over sixty. Unlike most authors who run out 
of talent after years of prolific writing, Murakami steadily pro-
duces at least one novel every year. Without running as a dis-
cipline, Murakami probably would never have been this pro-
ductive. Besides this, he also writes non-fiction and translates 
work from English into Japanese on a regular basis. His fa-
vorite writers include F. F. Scott Fitzgerald, Raymond Carver, 
and Catcher in the Rye remains his favorite book of all time. 

What makes Murakami distinct from many other authors 
is his life experience. He started writing novels when he was 
well beyond thirty after running a little pub for almost a de-
cade. After graduating from college, he borrowed some mon-
ey and started running a small business with his wife, a little 
pub situated underground. This decision distinguished him 
from many of his classmates, who rushed to secure a job. In 
the daytime it was a quiet café, and at nighttime it featured 
bands playing live music and was turn into a bar. Murakami 
himself admits that running a business was extremely tiring. 
However, this career forced him to interact with his customers 
even though he was an extremely shy person, which helped 
him build up excellent writing materials. Without this experi-
ence of running the pub, he would probably never have had 
that “click” moment of feeling a strong desire to write down 
something. After that epiphany when he was thirty, he fol-
lowed his passion, sold the pub and turned into a profession-
al novelist. Such a life seems extraordinary. Indeed it is not 
an ordinary life, but the point is that he succeeds. At least he 
shows that following one’s heart can sometimes lead to pos-
itive outcomes. Being practical is not the only principle in life.

Frankly speaking, what draws me to Murakami is not 
only his novels but his life experience as well. Secret-
ly, I believe every fan of him wishes he or she would 
lead a life like his one day, pursuing what one tru-
ly enjoys and accomplishing extraordinary things.
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