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DEAR READERS,

cover photo courtesy of Amy Wang ‘21

Congratulations! You’ve almost made it to the end.
Well, not the end of the magazine, per say, but the semester!  
All jokes aside, I’m so excited to present the GenerAsians Fall ’17 issue. As much as you may be 

plagued by finals, a lack of sleep, or the loss of a significant other – a moment of silence for the “miss-
ing” one cards and umbrellas of Wellesley College past, present, and future – I wish you all success in 
the coming days as well as a moment or two of reprieve. Once you find the time, be sure to give this 
issue a good read.  

This year actually marks GenerAsians’ 20th Anniversary, a milestone I’m honored to be a part of. 
Prior to the start of my senior year, I made it a personal goal to embrace every opportunity that should 
come my way. I wanted to do a better job connecting with those around me, exploring new places, 
honing my writing skills, and leaving aside time for self-care. As such, I’ve become much more active in 
all aspects of my life. I was also inspired to keep up with this goal after having met Marie Lu and alumna 
Malinda Lo, two Chinese American authors who came to visit Wellesley Books as a part of the former’s 
promotional tour for Warcross. 

Both women expressed a desire to break stereotypes and include more characters of color in their 
stories. However, as writers who present their work to a public audience, they often find themselves 
restricted by red tape. Despite its political color, this “red tape” is something that can encompass any 
kind of obstacle. As an aspiring writer myself, I think about this on a daily basis. I fear that my education 
will amount to nothing, that even if I do get a job post-graduation, I won’t be able to stay true to my own 
voice. But in the end, this is all the more reason to fully embrace our life on-campus. This is the time to 
learn as much as we can while making mistakes without fear of “real world” failure. And with luck, we’ll 
be able to put this knowledge to use as we see fit. For four years, GenerAsians has served as a creative 
outlet for me and other students to do just that, giving voice to the issues we care about.   

Among the articles featured in this issue are those addressing the death of Chinese literary critic Liu 
Xiaobo and the ongoing North Korean missile crisis. On the more lighthearted side is a piece on Asian/
Asian American rappers, the ever-present power of K-Pop, and several personal essays on food, race, 
and immigration. I urge our readers to reflect on these topics as well as those relevant to your own 
identity without losing sight of what’s really important. With the world being what it is, this is easier said 
than done – but nonetheless, I have high hopes for all of us. 

So until the next time we meet, I wish everyone a Happy Winter Break!

Best,
HOPE 

Left: GA’17 Fall E-Board Bonding 
        22 September 2017
Above: Cute dog at Farmers’ Market, MA

THIS IS 
FINE.
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NORTH KOREAN
 MISSILE CRISIS 

ayla han ’20

https://commons.wikimedia.org/wiki/File:Wien_-_Donald-Trump-_und_Kim-Jong-un-Graffiti_von_Lush_Sux.JPG
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ON JULY 4, 2017, NORTH KOREA 
successfully test fired its first  
intercontinental ballisitic missiles into the Sea of  
Japan, with experts stating that the missile 
was capable of reaching as far as Alaska.

 In response to the missiles, President Trump 
initiated a mounting war of words against Kim 
Jong-Un, calling him a “rocket man” that was “on 
a suicide mission for himself and for his regime,” 
also saying that if North Korea forced the U.S 
to defend itself or its allies, the U.S would have 
no choice but to totally destroy North Korea.”  
President Trump also accused China, North  
Korea’s largest trade partner, of not doing enough 
to stop the North Korean missile crisis. He then 
announced plans to withdraw the U.S from the 
free-trade agreement with South Korea, a move 
highly opposed by top advisors in the worry that 
straining U.S-South Korea relations would harm 

future responses to North Korea. In response 
to President Trump’s comments, Kim Jong Un 
called President Trump “mentally deranged” and 
stated that his comments had only “convinced 
[him] …that the path [he’d] chose [was] correct 
and that it [was] the one [he would] have to follow 
to the last.” In August 2017, tensions had risen 
to the point where North Korea threatened to fire  
ballistic missiles near the 
U.S Pacific territory of Guam. 

The July the 4th incident is only the latest  
development in the North Korean missile crisis. 
In 1985, North Korea joined the International  
Nuclear Non-Proliferation Treaty which  
prevented the country from producing nuclear 
weapons. However, in 1985, the research nuclear 
reactor in Yongbyon, a city in the north Pyong’an 
Province about 90 km north of Pyongyang,  
became operational. The following then took place:

1993

The International Atomic Energy  
Agency accused North Korea of  
violating the Nuclear Non-Proliferation 
Treaty and demanded that inspectors 
be allowed access into nuclear waste 
storage sites. This resulted in North 
Korea threatening to quit the treaty. 

North Korea  test-fired a medium-range 
ballistic missile into the Sea of Japan. 

1994

North Korea and the U.S signed an 
agreement in which Pyongyang would 
freeze its nuclear program in return for 
heavy fuel oil and two nuclear reactors. 

https://commons.wikimedia.org/wiki/File:Wien_-_Donald-Trump-_und_Kim-
Jong-un-Graffiti_von_Lush_Sux.JPG

https://www.nbcnews.com/news/us-news/u-s-military-plans-test-missile-in-
tercept-system-n-korea-n765236
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1998

North Korea fired a long-range rocket over 
Japan that landed in the Pacific Ocean, 
which was significant as the rocket covered a 
greater distance than was thought possible.

In response to North Korea’s secret  
development of uranium-based  
nuclear programme, the U.S and its 
key allies Japan and South Korea 
stopped oil shipments to North Korea. 
However, this did not halt North  
Korea’s development of nuclear  
technology because later in the year,  
North Korea announced its plans to  
reactivate nuclear facilities at  
Yongbyon and expelled UN inspectors. 

2002

North Korea followed through on 
its threat to withdraw from the their  
joining of the Nuclear  
Non-Proliferation Treaty, and  
withdrew from both the  
Nuclear Non-Proliferation Treaty  
and the 1992 agreement between  
South and North Korea that 
stipulated a Korean Peninsula  
free of nuclear weapons. 

2003

“Six-Party Talks” take place between China, 
Japan, South Korea, Russia, and the U.S 
in the hopes of resolving nuclear tensions. 
These talks were chaired by China in Beijing. 

“Six-Party Talks” take place  
between China, Japan, South Korea,  
Russia, and the U.S in the hopes of  
resolving nuclear tensions. These 
talks were chaired by China in Beijing. 

Pyongyang, the capital of North  
Korea, announced that it had  
finished reprocessing 8,000 spent  
nuclear fuel rods, rods that would give 
them enough plutonium to develop 
up to six nuclear bombs in months. 

http://cdn.cnn.com/cnnnext/dam/assets/150208201510-north-korea-mis-
siles-full-169.jpg 
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2005 North Korea publicly admitted to  
developing nuclear weapons for 
the purpose of “self-defense.” After 
their public admission, North Korea  
tested seven missiles, including one  
long-range missile that could allegedly 
reach the U.S, but crashed soon after 
take-off. North Korea also conducted  
its first nuclear weapons test at an  
underground facility. In response to these 
tests, the UN imposed economic and 
commercial sanctions on North Korea. 

Nuclear development was  
allegedly stymied as North Korea  
shut down its main Yongbyon  
reactor after receiving aid in the 
form of 50,000 tons of heavy fuel oil. 

North Korea agreed to provide  
access to the Yongbyon  
nuclear site after the U.S removed 
it from the terrorism blacklist, a list 
of Foreign Terrorist Organizations.

2007

2008

Nuclear tensions rose when North 
Korea launched a long-range  
rocket, left the “Six-Party Talks,” 
and restarted its nuclear facilities. 

North Korea conducted its second  
underground nuclear test, an 
act that the UN Security Council  
condemned. They reported that 
they had enough plutonium to  
create one or two nuclear bombs. 

2009

NORTH KOREA  
PUBLICLY  

ADMITTED TO  
DEVELOPING  

NUCLEAR  
WEAPONS FOR 

THE PURPOSE OF 
‘SELF-DEFENSE.’”

“

https://media3.s-nbcnews.com/j/newscms/2017_15/1966161/170415-world
-northkorea-missile-submarine-0701_f5a84a50a9dc79e896b9febee485b307.
nbcnews-ux-2880-1000.jpg

http://cbsnews1.cbsistatic.com/hub/i/2017/05/15/1a78073f-
544d-4cbc-9ccf-cb83f21a4101/kim-jong-un-missile.jpg
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North Korea was reported to 
have just built a secret uranium  
facility near its Yongbyon  
complex, information that alarmed 
the U.S, South Korea, and Japan. 

2010

2012

North Korea launched two missiles, a 
move that the world viewed as an illegal 
missile test. North Korea claimed it was 
a gesture to mark the 100th birthday of a 
former North Korean leader Kim Il-Sung, 
grandfather of the current president. 

 

KIM JONG 
UN CALLED  
PRESIDENT 

TRUMP  
‘MENTALLY  

DERANGED.’”

“

https://i2.cdn.cnn.com/cnnnext/dam/as-
sets/130518052242-north-korea-missiles-full-169.jpg

https://libraryeuroparl.files.wordpress.com/2016/01/eprs-briefing-572820-iran-nuclear-agreement_final_1_2.png
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North Korea conducted  
its third nuclear test.

2013

North Korea tested two  
missiles for the first time since 
2009, violating UN regulations. 

The North Korean government  
announced that it had successfully  
produced its first hydrogen bomb. 
In response, the UN Security  
Council passed stricter sanctions 
against North Korea in an effort to cut 
the export of coal, one of North Korea’s 
main exports, by 60%. However, this 
did not stop nuclear development

2014

2016

Kim Jong-Un, the current 
president of North Korea,  
announced that North Korea 
had almost finished developing  
long-range missiles capable 
of carrying nuclear warheads. 

2017

https://static.independent.co.uk/s3fs-public/thumbnails/im-
age/2017/04/16/01/north-korea-missile.jpg

https://static01.nyt.com/newsgraphics/2016/11/10/north-ko-
rea/80d0cb7db2cf21e99c7858fd8ede39d2b0485aac/ko-
rea-ph1_web.jpg

http://s.newsweek.com/sites/www.newsweek.com/files/2017/05/30/
north-koreans-celebrate.jpg

https://img.washingtonpost.com/blogs/post-politics/files/2017/02/APTOPIX_
Trump_US_Japan_28213.jpg-42178.jpg

http://jakartagreater.com/wp-content/uploads/2017/03/Korut-luncurkan-4-rudal.jpg
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So where does that leave us now? Perhaps 
this question is best answered by Ambassador  
Joseph Yun, current Special Representative on North  
Korea Policy at the U.S Department of State. When 
asked about the Trump administration’s North  
Korea policy, he replied: “President Obama’s North 
Korea strategy was strategic patience: applying 
pressure to China and waiting for North Korea to 
weaken on its own. President Trump, however, 
has a more involved North Korea strategy. Firstly,  
applying more pressure on China using carrots 
and sticks, and secondly opening the door to  

engagement.” Ambassador Yun stressed that the 
engagement must be fair and reasonable, and that 
denuclearization is an absolute must. Secretary  
Tillerson has also sketched out what the U.S 
won’t be doing in relation to North Korean policy,  
stating that,  “We will not try to change the regime 
nor topple it, we will not try to unify North and 
South Korea too quickly in a process known as  
accelerated political reunification nor will we put 
American boots on the ground.” But will Trump’s 
policy work? This is a question that has yet to be 
answered. In this time of volatile leadership, North 

http://s.newsweek.com/sites/www.newsweek.com/files/2017/05/30/
north-koreans-celebrate.jpg

https://img.washingtonpost.com/blogs/post-politics/files/2017/02/APTOPIX_
Trump_US_Japan_28213.jpg-42178.jpg

http://jakartagreater.com/wp-content/uploads/2017/03/Korut-luncurkan-4-rudal.jpg

http://img.cyol.com/img/news/attachement/jpeg/site2/20170417/IMGb083fe71c30a44239523458.jpeg

background photos
https://timedotcom.files.wordpress.com/2016/11/gettyimages-623156322.jpg?quality=85
https://az616578.vo.msecnd.net/files/2016/08/06/636060400046083348-1268515409_KOREAFLAG.jpg
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HAVING BEEN A PART OF AMERICAN HISTORY 
since the 1800s, Asian Americans are currently the fast-
est-growing group in America, but far from the homog-
enous minority that people may perceive them to be. 
Those who immigrated to America from various regions 
in Asia carry their own distinct cultures, histories, inter-
ests, and values that uniquely shape their experience 
within American society — as well as the problems they 
continue to face since coming here. As a result, the type 
of Asian American activism that has emerged through-
out history has also varied. 

For every act of injustice and systematic oppression, 
Asian Americans have shown resistance. Following the 
internment of Japanese Americans during World War II, 
which was caused by anti-Japanese sentiments, activ-
ists such as Yuri Kochiyama were successful in advo-

cating for reparations for internment survivors as well 
as an official government apology in 1988. This victory 
of $20,000 in reparations led Kochiyama to push for 
reparations for African Americans. This solidarity be-
tween Asian Americans and other communities of color 
was vital to the founding of the Asian American Politi-
cal Alliance at UC Berkeley in 1968 at the height of the 
Civil Rights Movement. The popularized phrase, “Yellow 
Peril supports Black Power,” represented Asian Amer-
icans’ support for Black activism during this era. While 
Asian American activism persisted in small pockets 
throughout the country, the largest mobilization of Asian 
Americans was in 1982 when Vincent Chin was killed in 
a hate crime by two white men who avoided jail time. 
Chin’s homicide created national dialogue about Asian 
Americans and their place in civil rights discourse. More 
recently, civil rights activism has focused on anti-Mus-
lim policies like the PATRIOT Act, an act which allows 
law enforcement and government agencies to search 
and obtain personal records of people who they deem 
suspicious without warrants as well indefinitely detain 
them. Through campaigns and lawsuits, Asian Ameri-
cans advocate for the civil rights of people regardless of 
religion or ethnicity. 

More contemporary forms of activism in the Asian 
American community persist, including affirmative ac-
tion. There are ongoing lawsuits about how affirmative 

ASIAN 
AMERICAN 
ACTIVISM

yebin park ’20

https://media3.s-nbcnews.com/i/newscms/2017_24/2039616/vin-
centchinbwhead_1_bea5fe1e606117cbd8bd9c56636a7f9f.jpg

Vincent Chin

Peter Liang
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action policies hold Asian Americans to a higher 
standard in college admissions at schools rang-
ing from UNC Chapel Hill to Harvard University. 
Asian student groups in both the high school 
and college levels are often involved in campus 
campaigns that shut down the model minori-
ty myth, as well as combatting the harmful ef-
fects that the stereotype has, such as driving a 
wedge between communities of color and era-
sure of mental health awareness issues. Stu-
dents across the nation also advocate for an 
Asian American studies in their university curric-
ula, including at Wellesley. With the rise of social 
media, Asian American activists such as Con-
stance Wu have launched social media cam-
paigns on Twitter about the erasure of Asian 
Americans in mainstream media. Other social 
media campaigns include the storming by Twit-
ter users of the New York Times article that ex-
otified bubble tea, which led to the author of 
the article rewriting the content four times until 
finally apologizing for their cultural insensitivity.

The largest display of Asian American ac-
tivism since Vincent Chin’s killing is thought to 
be the rallying behind Peter Liang, an Asian 
American cop in the New York Police Depart-
ment who fatally shot Akai Gurley, an unarmed 
black man. In 2016, Liang was found guilty of 
manslaughter and official misconduct, and was 
sentenced to probation and community ser-
vice. The Asian American community stood di-
vided as many expected the same privileges as 
that of white police officers — that is, desk duty 
and no criminal charges — to be extended to 
Liang, while others believed he benefitted from 
a system that trivialized cop shootings of black 
people as he was not sentenced any jail time. 

The Peter Liang case, as well as anti-affir-
mative action and racist sentiments as a whole, 
showcase how today’s activism in the Asian 
American community is less concerned with 
solidarity than receiving the same privileges that 
white people enjoy on a daily basis. Both of 
these issues are founded upon anti-blackness. 
 
 
 
 
 
 
 
 

This includes advocating for the oppressive 
structure of law enforcement responsible for 
the death of an innocent Black man, and pitting 
Black students against their Asian counterparts 
in the college admissions process while ignor-
ing the fact that the education system itself is 
extremely anti-black. 

Another criticism is that Asian American ac-
tivism focuses on the voices of East Asians 
and Asian Americans of higher socioeconom-
ic status alone. The stories of Middle Eastern, 
South, and Southeast Asian Americans are of-
ten erased as displayed by the many Asian stu-
dent organizations on college campuses whose 
memberships are largely East Asian. In relation 
to this, the mass rallying behind Asian repre-
sentation in Hollywood and media highlights 
the support for actors who benefit from their 
high socioeconomic status. While Asian/Asian 
American representation in the media is import-
ant for preventing erasure and “othering,” some 
of the largest social media mobilizations have 
done so in lieu of issues that affect lower-in-
come and at-risk Asian American communities 
— such as exploitation, domestic violence, and 
undocumented citizenship. This is not to say 
that activism should be exclusive to any one 
issue, but rather it should amplify the voices of 
the oppressed as much as possible. 

Asian American activism is multidimensional 
and constantly changing along with the soci-
etal problems that 
Asian Americans 
face. Because 
there is such a mul-
titude of issues, 
many forms of re-
sistance also exist. 
However, activism 
in Asian America 
should work to 
highlight the needs 
of communities 
within it that are of-
ten erased, before 
the interests of the 
wealthy and privi-
leged. 

https://www.vosizneias.com/wp-content/up-
loads/2016/04/Stairwell-Shooting-Tr_sham.jpg

http://eslibrary.berkeley.edu/sites/default/files/cesimage.jpg
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OVER THE LAST DECADE,  
hip-hop and R&B have gathered steam 
in both Asia and the Asian American 
sphere. In Asia, K-Pop groups such as 
Big Bang and 2NE1 produced hip-hop 
songs with heavy beats that topped the 
charts. Reality talent shows for rappers 
such as “Unpretty Rap Star, Show Me 
the Money” and “Rap of China” are now 
household names in Korea and China 

where these shows air, and catapult the 
hip-hop careers of the contestants.

In America, names like Rich Chigga 
and Keith Ape have become especially 

popular through viral music videos. Their 
songs, “Dat $tick” and “It G Ma,” respec-
tively, are often heard in underground hip-
hop clubs, as well as sweaty basements 
of fraternity houses. Although Rich Chig-
ga and Keith Ape are not Asian Ameri-
cans, they promote their music heavily in 
America and collaborate with American 
artists. 

Especially amongst East and South-
east Asian American 
youth, artists like Rich 
Chigga and Keith Ape 
have come to repre-
sent rebellious figures 
in popular culture that 
break and defy the 
model minority ste-
reotype that suggests 
Asians are smart and 
submissive, as their 
song lyrics are rampant 
with profanity and often 
mention drug use and 
sex. For Asian Ameri-
can youth struggling to 
express themselves in 
themselves in the face 
of model minority ste-
reotypes and finding 
representation in popu-
lar music, these artists 

offered an outlet for both. 
Unfortunately, these hip-hop artists are 

breaking away from Asian stereotypes in 
the wrong way. To rebel against the mod-

       ASIAN HIP-HOP 
AND ANTI-BLACKNESS 

“

Rich Chigga, promotional picture.

https://s1.ticketm.net/dam/a/847/54dc10de-c626-4d84-830c-bfe8d1318847_485431_TABLET_LANDSCAPE_LARGE_16_9.jpg

yebin park ’20
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el minority myth, they largely rely on appro-
priating Black culture and forms of Black-
face — all the while anti-Blackness persists 
and thrives in Asian and Asian American 
communities. 

Cultural appropriation is a social phenom-
enon in which people who do not belong to 
a certain culture adopt an aspect of it and 
make it their own. An important note about 
cultural appropriation is that it upholds a 
power imbalance between people who be-
long to a certain culture and those who steal 
from said culture, in which the culture of the 
oppressed are taken from their oppressors. 
Because of this power imbalance, when the 
oppressed take part in their own culture, 

they are shamed, but when oppressors do 
so, they are celebrated. For example, Black 
women cannot wear natural hair, braids, or 
locs as these hairstyles could cause them 
to be fired from their jobs or expelled from 
school; however, when white people appro-
priate Black hairstyles, they are celebrat-
ed for being original and creative, such as 
the cases of Kylie Jenner and Miley Cyrus. 
White people are not the only people guilty 
of this: Keith Ape as well as many other 
Asian rappers are complicit in benefitting 
from the appropriation of Black culture as 

they have been praised for their “edgy” and 
“bold” hairstyles. Although Asian Americans 
face systematic racism and oppression in 
America as people of color, anti-Blackness 
still pervades the community, which makes 
the appropriation of Black culture, including 
hip-hop, extremely problematic. 

Hip-hop is a musical form rooted in Afri-
can American culture, invented and popu-
larized by African American artists as a form 
of resistance to American society’s subjuga-
tion. Mainstream media, however, has and 
continues to associate hip-hop, as well as 
the Black artists who perform it, with vio-
lence. In contrast, white and Asian hip-hop 
artists, such as Macklemore and Rich Chig-

ga, saw immediate success and ac-
ceptance from the same mainstream 
media that condemned Black artists 
for their hip-hop. 

When hip-hop is commodified by 
Asian artists for their edgy and re-
bellious counterculture, it trivializes 
the roots of this musical form and 
its history as a form of resistance. 
When artists use forms of Blackface 
through hairstyles, grills, and fashion 
styles, they are appropriating and 
exploiting Black culture. Asian rap-
pers using racial slurs in their lyrics 
and names — Rich Chigga’s name is 
a twist on two slurs, and in his song 
“Dat $tick,” he uses the n-word — 

is also anti-Black. Furthermore, the use of 
African American Vernacular English (AAVE) 
by Asian hip-hop artists is appropriative 
and anti-Black; Rich Chigga’s “Dat $tick,” 
“Glow like Dat,” and “It G Ma” contain lyrics 
in AAVE in an attempt to emulate authentic 
hip-hop. 

While non-Black communities of color 
may not systematically oppress Black peo-
ple, by profiting off the culture that they ap-
propriated from Black communities, they are 
complicit in perpetuating the larger system 
of anti-Blackness that persists in society.

CULTURAL APPROPRIATION 
IS A SOCIAL PHENOMENON IN 
WHICH PEOPLE WHO DO NOT 
BELONG TO A CERTAIN CULTURE 
ADOPT AN ASPECT OF IT AND 
MAKE IT THEIR OWN.”

“
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cipients.  Considering the stigma many API commu-
nities still associate with mental health issues, DACA’s 
alleviation of stress carries significant beneficial im-
pact.

In truth, undocumented APIs carry many unique 
struggles.  Participants of the same study cited how 
the model minority myth pressures their communities 
to stay silent, saying, “This idea that we don’t need 
help, that we’re ok, that we’re perfect.  It’s not true.  
The narrative of [undocumented] immigration revolves 
around Latin American folk.  There’s still a huge ne-
glect” (2).  Inattention to undocumented APIs creates 
less outreach and fewer organizations to help them, 
which also perpetuates distrust and shame in asking 

for help (3).  Lack of re-
sources and a strong lan-
guage barrier combined 
with anti-undocumented, 
intraracial stigma pre-
vent API immigrants from 
achieving legal residency.

The end of DACA 
deals a devastating blow 
to the API community.  
Already hampered by 
internal stigma and out-
er ignorance, the DACA 

repeal removes yet another ladder to security from 
young people who wish to contribute to the United 
States.  Though DACA wasn’t perfect, presenting no 
clear path to permanent legal status and not protect-
ing recipients’ older relatives or parents, it did provide 
relief and aid to thousands of people who had resided 
peacefully in the United States for over ten years.  But 
sadly, while announcing DACA’s end, Attorney Gener-
al Sessions derided the program for “yielding terrible 
humanitarian consequences.” (4)

I strongly disagree with that appraisal.  And I’m 
sure the thousands of Asian, Pacific Islander, Latinx/
Hispanic, and other former DACA recipients would 
cite its benefits and disagree too.

ON SEPTEMBER 5, 2017, PRESIDENT  
Trump announced the end of the Deferred Action for 
Child Arrivals (DACA) program, the Obama admin-
istration brainchild that had offered temporary de-
portation relief to young undocumented immigrants 
brought to the United States as minors.  While many 
Republicans cheered and several Democrats loudly 
booed, many DACA recipients sat stunned and won-
dered about their next steps.

When people think about DACA applicants and re-
cipients, they probably envision them as Latinx/His-
panic and not without reason.  Approximately 77% 
of all eligible Latinx/Hispanic people eligible for DACA 
have applied for relief, according to the Migration 
Policy Institute (source 1).  
However, what some may 
not reaize is that Asian or 
Pacific Islanders (API) con-
stitute a significant portion 
of DACA recipients.  Af-
ter all, 1.5 million undoc-
umented APIs live in the 
United States, accounting 
for roughly 11% of the to-
tal undocumented popula-
tion (2).  By removing DA-
CA’s protection, the Trump 
administration is hurting this racial group as well.

DACA provided many social, financial, and health 
benefits to the API community.  In a study published 
by the Journal of Adolescent Health, DACA recipients 
reported how the program introduced greater edu-
cational and upper mobility opportunities by making 
them eligible for in-state tuition, work study, and fi-
nancial aid (2).  DACA also removed the stress of de-
portation, allowing recipients to actively pursue jobs 
and reject unsafe “under the table” arrangements (2).  
Furthermore, having a protected status and easier 
access to health care boosted API recipients’ mental 
health, with only 14% of recipients reporting stress 
from their legal status, compared to 36% of non-re-

Ending DACA 
and 
Asian American Dreams

olivia lewis ’20

1.5 MILLION UNDOCUMENTED 
APIS LIVE IN THE UNITED STATES, 
ACCOUNTING FOR ROUGHLY 11% 
OF THE TOTAL UNDOCUMENTED 

POPULATION”

“
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Silence. 
Then: “You’re going to do WHAT?!?” 
I’d just broken the news to 

my mom that Princeton-in-Bei-
jing (PiB) had accepted me to their  
summer program and that I was planning 
to go. 

“Where is it again?” My mom asked, 
visibly freaked out. 

“Beijing,” I said in my sweetest voice. 
“China.” 

After months of desperately look-
ing for something to do over the sum-
mer, I had finally settled on PiB. PiB is 
an eight-week “intensive language pro-
gram for students who are serious about  
studying Mandarin.” Nicknamed 
“Prison-in-Beijing,” PiB is also 
known for its rigorous teaching  
methods. Monday through Friday, stu-
dents take classes from 8 am-12 pm, with 
three 10-minute breaks and one 20-min-
ute break in between. Each class has five 
students and two teachers; one teacher 
teaches for the first two hours, and the 
other for the second two. After lunch, we 
have 50-minute one-on-one sessions with 
the teachers to practice speaking Manda-
rin. We also have a vocabulary quiz at the 
start of each day, and a test every Friday. 
And the worst part is that we could only 

speak in Mandarin. One or two instances 
of speaking English result in a decrease 
in grade. The third instance results in im-
mediate expulsion from the program — 
with no refund. The only exception to the 
“no-English rule” is calling home. 

“Why do you want to go?” my mom 
asked. 

This was the question I would ask my-
self many times during the beginning of 
PiB. Ayla, I thought, why are you doing 
this to yourself? At first, studying in a 
completely different country with strang-
ers and not even having language to rely 
on to ask questions or make friends was 
difficult. But once I acclimated to the pro-
gram, I began to enjoy myself. Despite 
the heavy workload, I had an incredible 
time immersing myself in Mandarin. The 
best way to study a foreign language is to 
immerse yourself in the country of origin, 
and if you get to study in said country with 
friends, even better! PiB allowed me to do 
both. Through eating 北京烤鸭 (Peking 
duck)，talking with 老百姓 (people), and 
visiting Beijing’s tourist attractions, my 
friends and I not only felt closer to Chinese 
culture, history, language, and daily life, 
but to each other, as well. I wholeheart-
edly recommend this program to anyone 
passionate about studying Mandarin!

PRINCETON-IN-BEIJING  
=  

PRISON-IN-BEIJING?
ayla han ’20
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olivia lewis ’20

BEING MIXED RACE 
ACROSS BORDERS

NĬ SHÌ CÓNG NÀR LÁI DE?  SHÌ YÀZHŌU 
RÉN HÁISHÌ ŌUZHŌU RÉN?

These questions hounded me across the streets 
and shops of Shanghai, where I lived and interned 
this summer.  It seemed that everywhere I went, 
from food stands, to bookstores, to the offices of 
my company’s clients, Chinese people would ask 
me about my ethnic heritage.  Where are you from?  
Asian or European?  And a few times, Nĭ shì yì ge 
hùn xiě ma? Are you a hybrid?

Being mixed-race, I’m used to these questions.  
From the American playground into college, peo-
ple have always scrutinized my place of birth, my 
cultural background, and my family’s geographic 
history.  By this summer, I’d lost track of how many 
times I’d explained my mother’s Taiwanese heritage 
and my father’s mixed-European background.  But 
after encountering similar curiosity in China, I began 
to wonder about Chinese and Asian attitudes to-
wards interracial relations and mixed-race people.  
And what I found about Chinese mixed-race history 
wasn’t quite what I expected.

The History
Contrary to popular opinion, China is not and 

has never been demographically homogeneous.  
Over the centuries, many different racial and ethnic 
groups, such as the Han, Mongols, Manchus, and 
others, have ruled or resided in China.  Ethnic mi-
norities, such as the Uighurs and Tibetan people, 
still constitute a significant portion of the population.  
Similar to the United States, however, previous gov-
erning bodies would often segregate their inhabi-
tants by ethnicity; for instance, by banning intermar-
riage between Hans and the Manchus (source 1).  
And thanks to China’s closed-off status throughout 
most of the Qing Dynasty (1644 AD-1912), mar-
riage between Chinese and non-Chinese was rare 
before the 20th Century.

But it still happened.
Numerous Chinese students who traveled over-

seas took Caucasian wives, and likewise, Western 
diplomats and merchants who traveled to China 
sometimes married local women.  These Eurasian 
families formed tight-knit communities in Hong Kong 
and Chinese coastal cities, and, in some cases, oc-
cupied special privileges communicating between 
Westerners and Chinese thanks to their bilingual 

skills (2).  Still, their mixed-race status brought them 
stigma, and, for many years, the official censuses 
neglected to recognize a Eurasian category (2).  As 
a result, many Hong Kong Eurasians attempted to 
downplay their European ethnicity by adopting Chi-
nese names while mainland Eurasians empha-
sized their Western connections to move in 
European diplomatic circles. (2).

During the 1920s and 30s, after 
China had abandoned its dynastic 
traditions, its political changes 
introduced an influx of Europe-
an intellectuals and business 
people into the country.  
Subsequently, Eurasian 
pride in China rose with an 
inclusion of the Eurasian 
category in the census-
es and a subsequent in-
crease in self-reporting 
and Eurasian communi-
ty institutions (2).  How-
ever, with the Cultural 
Revolution and ensuing 
rise of Chinese national-
ism, Eurasian communi-
ties became easy targets 
for anti-foreigner sentiment 
(2).  From the 1940s into the 
late 70s, officials heavily re-
stricted marriage between Chi-
nese and foreigners (1).

Then, after the late 1970s and 
re-opening of China’s international re-
lations, China removed restrictions on in-
ternational marriage causing the rate of mixed-
race marriages to shoot up.

So how do the Chinese feel about mixed race 
today?

Some believe that a strong Chinese taboo 
against interracial marriage still exists.  African and 
Chinese biracial children especially have reported 
harassment and differential treatment (3) stemming 
from some underlying Chinese prejudices against 
African immigrants.  Several years ago, a half-Afri-
can, half-Shanghainese contestant on Chinese re-
ality show “Go Oriental Angel,” faced torrents of on-
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line bullying and hateful comments about her mixed 
and African ethnicities (4).  

Despite some backlash, however, an increasing 
number of Chinese people are choosing to mar-
ry those of another race (5).  A 2008 University of 
Maryland study found that Chinese people were 
“among the most supportive of equal treatment of 
all races and ethnicities.” (6).  Indeed, the reactions 
and surprise I received in China demonstrated not 
racial bias so much as curiosity and even bewil-

derment.  Strangers often stopped me on the 
street to converse about my background 

or comment on my lighter hair, eyes 
and other mixed-race features.  

Other mixed-race people have 
reported Chinese locals 

asking to take pictures 
with them (8).  These 
responses would indi-
cate more inquisitive 
than condescending 
attitudes, though 
experiences may 
vary based on the 
ethnicities of the 
mixed people.

As a profes-
sor at the Beijing 
Institute of Tech-
nology suggests, 
most Chinese may 

not express “racial 
prejudice” so much 

as they put “too much 
emphasis on ‘differen-

tiating people by race.’” 
(7).  And Hung Huang, a 

prominent writer and edi-
tor, also emphasizes Chinese 

people’s tendency to more openly 
comment on physical appearances 

than other cultural groups, such as Amer-
icans (7).

 These conclusions reflect what I witnessed 
both in China and at home among my Asian rela-
tives and friends.  While Americans generally tread 
behind social correctness barriers, Chinese and 
other Asians often freely comment on each oth-
er’s weight, skin color, and ethnicity.  The dense-
ly-packed, 1 billion plus Chinese population also 
eliminates rights to personal space, meaning peo-
ple feel more authority to stare, point at and ques-
tion strangers.  Many Chinese strive for pale skin 

and other uniform features, which makes foreign 
and mixed-race persons stand out even more.

Through my Chinese neighbors’ frankness and 
my unique mixed-race status, I faced more than my 
usual level of questioning when in the United States.  
Part of that stems from the United States’ greater 
statistical diversity.  But part of that is also because 
some Chinese people may be confronting issues of 
race for the first time.  Foreigners and non-Chinese 
have always constituted a much smaller proportion 
of the population compared to Han Chinese.  (De-
spite the not insignificant ethnic minority popula-
tions, Han Chinese still account for roughly 93% of 
the populace). (8)

Also, while the Qing dynasty discouraged inter-
racial marriage, deeming it “unpatriotic,” (2), they 
never outright banned it until 1910 when specifi-
cally Chinese students were prohibited from mar-
rying Caucasian women (9).  The relatively recent 
Cultural Revolution drove out most foreigners and 
mixed-race people living in China, and only lately 
have more Chinese come into contact with people 
who do not resemble themselves.

In contrast, racial tension has always filled the 
American landscape.  Slavery and anti-miscegena-
tion laws held prominent authority and foster linger-
ing guilt, leading to carefully crafted conversations 
and efforts related to race relations.

And yet, my experience of being “othered” in 
China only reminded and reinforced near identical 
experiences in my home country.  For all its claims 
of the all-inclusive melting-pot label, many in the 
United States still hold onto a default white Ameri-
can identity, just like China struggles to see past a 
Han Chinese identity for its citizens.  Neither society 
has allowed me to truly belong because both see 
me as an outsider: to China, I am a white American, 
and to the United States, an Asian girl.  The main 
difference is that the Chinese are blunter about it.

Many of my mixed-race peers share similar 
struggles when navigating their different identities.  
Whether at home or abroad, each group sees us 
as more a member of the other.  To deal with that, I 
hope to model the Eurasians living in historic China 
and carve out a unique societal role to best fit my 
singular situation.  Navigating a multicultural identi-
ty has always introduced challenges in the United 
States, China, and elsewhere, but it also presents 
an opportunity to bring fresh, liminal perspectives 
and skills to the table.  Not to mention, the unique 
chance to answer, “Wǒ shì yàzhōu rén yě shì ōu-
zhōu rén.”

I am Asian and European.
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Like many parents of international students at 
Wellesley, mine also accompanied me to college 
on the first day, helping me to get settled and en-
joying the last moments spent together with their 
treasured little girl, who, to their pride as well as 
concern, was about to start a new journey in a 
foreign country all by herself.

“Will you still be able to use WeChat while you 
are here in the U.S.?” My mother asked right be-
fore she got on the car and took her leave. 

“Of course!” I answered. 
I saw relief flash across both of my parents’ 

faces. “All right then,” said my father, who swift-
ly opened the car door and urged my mother in. 
“Keep in touch! Don’t block us from your Mo-
ments! We want to know what you are doing here. 
And from time to time, call back through WeChat; 
after all, it won’t cost any money!”

I definitely understand the relief of my parents, 
since it is also a relief to me. As long as I can use 
WeChat, I am able to check out the Moments, 
posts people share on WeChat, of all my past 
friends, and see what is happening in their lives. I 
am able to send typed messages, voice messag-
es, or even conduct video calls to anyone in my 
contacts list free of charge. I can still read articles 
from various subscription accounts I follow, and 
continue writing opinion pieces on mine, where 
hundreds of my followers can read my articles 
and write their comments below. What’s more, 
with my bank account still linked to the app, I 
can even continue booking food and facilities for 
my dearest hamster, Qiuqiu, from local stores on 
WeChat, and have them delivered directly to my 
home in China, so that there is no need for me to 
worry about an empty food bowl in front of Qiuqiu 
due to my mother’s neglect.

So with WeChat, my life in China won’t be cut 
off from its roots as I now lead a new one in a 
foreign country; instead, I am able to continue 
most of my past activities. Similarly, my parents 
won’t feel cut off from me, as they continue to 
see pictures I post on WeChat, video me through 

WeChat, and receive packages I ordered with my 
WeChat wallet. 

Many consider WeChat no more than a sub-
stitute for Facebook or Twitter, as the latter are 
banned in China. However, the way it penetrates 
every aspect of the lives of Chinese people is un-
parallelled in any other app around the world. Not 
only does WeChat serve as a hub for all internet 
activity in China, but it goes on to connect all the 
hardware in the offline physical world. By linking 
your bank card to the app, all of a sudden, tasks 
like online shopping, paying for goods at physical 
stores, calling taxis, ordering food, booking the-
atre tickets, making hospital appointments, and 
planning foreign holidays can all be completed in a 
few taps. All you need to do is scan a QR code for 
the service, or directly click on relevant menus on 
your own WeChat page. Just as Helen H. Wang, 
an award-winning author and expert on China’s 
middle class, concluded in her article on Forbes, 
“It’s Time For Facebook To Copy WeChat”: “While 
a cashless economy is still the ‘next big thing’ in 
the West, the Chinese are living it right now.”

Clearly, WeChat has moved beyond connec-
tion between individuals to something bigger. An-
other aspect it has transformed in China is en-
tertainment. Starting in 2015, Tencent company 
started a project of WeChat-television interaction, 
aiming to make the audience’s experience with 
TV a two-way dialogue. Now, by shaking their 
phones, audience members can vote for their fa-
vorite artists on TV, buy the same clothes their 
idols wear, or even decide what happens next in 
a TV drama. During last year’s celebration of Chi-
nese New Year’s Eve on CCTV, millions of dollars 
in cash was distributed as rewards to WeChat 
users who shook their phones on cue. And in 
the same year, the first crowdsource concert 
took place in Dali, where the crowd could decide 
which song they wanted to hear each time before 
artists came onto the stage. This was achieved, 
again, by shaking their phones to cast their vote.

The last, yet most prominent step in achieving 

WECHAT: A TRANSCENDING 
POWER IN CHINESE SOCIETY

nancy chu ’21
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this WeChat supernetwork is combining com-
merce into the system. By the second half of 2016, 
there were already more than 5.8 million accounts 
for a diverse range of industries on WeChat, and 
about one fifth of Chinese companies have their 
own WeChat accounts, managing business and 
interacting with customers through this platform. 
And now, as more and more individuals begin to 
gain success as well as fame through 
their subscription accounts, 
where they post articles, 
voice messages, and 
pictures to their fol-
lowers, WeMedia 
is also starting to 
become a form 
of business, as 
WeChat allows 
readers to give 
hosts money di-
rectly if they like 
the articles, while 
companies can also 
insert advertisements 
into popular articles, pay-
ing the hosts in return. 

Most noticeable in the Chinese com-
mercial circle is that a large group of young 
people with creative and adventurous minds is 
constantly defining and redefining the commercial 
model and maximizing WeChat’s potential in cre-
ating a new form of business in China. Shi Liu, a 
former student at Brown University, dropped out 
during her junior year and went back to China to 
start her own brand of printed dresses. Due to 
all the followers she got on WeChat by sharing 
her stories of wearing Qipao, a traditional Chi-
nese garment, for 365 days, Shi found it easy to 
promote her brand at its initial stage without any 
extra cost for advertisement. And later on, by cre-
ating a brand slogan, “NO FLORAL DRESS, NO 
LIFE”, and sharing appealing values with female 
customers through WeChat articles, the brand 
quickly became successful in China.

Shi’s success in starting a business through 
WeChat is only one of countless similar examples 
in China, but it is indeed a typical one in demon-
strating WeChat’s growing power in the coun-
try’s  commercial world. As we have seen above, 
WeChat is creating a network in China that com-
bines communication, commerce, and entertain-

ment, and thereby changes the way people live 
radically. On top of that, a generation of young 
people with innovative minds is rising to expand 
the potential of this already powerful social plat-
form, and constantly instilling new meanings into 
it.

Last month, I woke up one day and saw many 
of my friends posting about a subtle change 
in WeChat’s start screen. For years millions of 

WeChat users have been used to a flash 
screen of Earth rising from the horizon, 

with a human silhouette standing in 
front of this beautiful, luminescent 

planet, though few have known 
that the picture of the earth is 
actually a famous one taken 

from the outer-space 
by NASA in 1972. 

However, as the 
picture of the 

earth shows 
a different 
pattern on 
its surface, 
with China, 
instead of 

Africa in the 
NASA picture, 

being the cen-
ter of the sphere,  

 people began to 
realize the profound message behind this change. 
The new picture was taken by a Chinese satellite, 
Feng Yun-4A, launched last December.  It not 
only celebrates the breakthrough of Feng Yun-4A 
in combining functions of multiple satellites, but 
also demonstrates the significance of Chinese 
civilization.

As I commented below my friends’ posts about 
the changed splash screen, sharing our opinions 
about Tencent’s significant decision, at the same 
time, I began to see more and more relevant dis-
cussions being posted through subscription ac-
counts. I felt, once again, connected with people 
from my own country. 

What is going to come next on WeChat? We 
will be looking forward to its new advancements 
not only technically but also in the way it keeps 
people together regardless of time, space, and 
circumstances.

WITH WECHAT, MY LIFE  
    IN CHINA WON’T  
 BE CUT OFF

FROM ITS ROOTS AS I NOW 
LEAD A NEW ONE IN A 
FOREIGN COUNTRY”

“
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matilda berke ‘17

THE BAOZI POLITIC
IN THE WEEKS SINCE I’VE LEFT MY  

hometown of Los Angeles, I’ve been craving two 
things: warm weather free of humidity and MIAN. 
This Chongqing-style noodle hotspot is one of 
the handful of restaurants outside of the mainland 
where my mom, a Shanghai native, and I have 
been able to enjoy the hallmarks of our heritage: 
the telltale sting of Szechuan peppercorn, the 
cold mung bean broth, the raucous enthusiasm 
of unfettered Mandarin.

It’s no secret that the San Gabriel Valley is a gold 
mine of Chinese restaurants created by -- and for 
-- the area’s Chinese population. L.A. Times food 
critic Jonathan Gold’s annual 101 Best Restau-
rants list will sometimes name a few, which in-
variably results in the mentioned establishments 
receiving a sudden influx of hipsters, bloggers, 
and self-proclaimed foodies. 

The exchange goes both ways. Over the years, 
I’ve become used to seeing trendy restaurants 
in upscale neighborhoods serving their takes on 
bone broth and Peking duck. I’ll discover a min-
imalist version of the charred-scallion noodles I 
always beg my mother to make in a newly-gen-
trified district. And while I know that aspects of 
culinary tradition are passed along more readily 
than almost any other part of a nation’s culture, 
that understanding doesn’t stop me feeling a little 
strange about the whole phenomenon.

I grew up in a biracial English-speaking house-
hold, but Chinese food has always been present 
in my life. As a child, I remember hiding in my 

room so I wouldn’t be asked to help knead dump-
ling dough, stealing slices of doufu gan while my 
mother had her back turned, and bringing fresh-
caught fish back to my maternal family’s Shanghai 
apartment. Instead of prescribing me NyQuil, my 
mother cooked bitter teas full of dried fruits I still 
can’t name to stave off bouts of the flu. When my 
grandparents visited for Chinese New Year, we’d 
spend the days leading up to the initial “reunion 
dinner” making red bean paste from scratch and 
steaming sweet bao shaped like rabbits. 

Asian food is inextricably linked to Asian identi-
ty. As a diasporic collective, we’re often incorrectly 
characterized as a “model minority” all too ready 
to attempt to assimilate; even so, no one ever ac-
cuses us of surrendering our signature cuisines. 
I’m always able to bond with other Asian-Amer-
icans over the shared struggle of bringing our 
parents’ cooking to school and watching our pre-
dominantly white peers turn their noses up at the 
“foreign” aromas of ginger, steamed pork, and 
soy sauce. We reminisce about begging our par-
ents for Hot Pockets or Lunchables or whatever 
the cool kids had. 

But as we grew up, we started witnessing 
restaurants like Din Tai Fung (a highly success-
ful Taiwanese import) experiencing massive up-
shoots in popularity with those same kids who 
used to ridicule the contents of our lunchboxes. 
This increased visibility doesn’t come without its 
benefits; Asian vendors at our local night mar-
ket are turning immense profits, kids who bring 

matilda berke ’21 
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dumplings to school are more likely to be confront-
ed with envy than ridicule, a mall I used to frequent 
has transformed its upper level into an Asian food 
court. And while I’m largely glad that a wider range 
of people have learned how to appreciate my cul-
ture’s dishes, I can’t deny how disconcerting -- 
even upsetting -- it is to see them declared “the 
new American food trend of ____ (insert year here)” 
when my family’s been cooking and eating them 
since time immemorial.

I don’t think that Asian food should be restricted 
to Asian people, but I also believe that it’s impos-
sible to divorce our history, experiences, and iden-
tities from our ancestral cuisines. This connection 
is a particularly important one for members of the 
Asian-American diaspora: when I ruminate upon 
what my heritage means 
to me, my culinary mem-
ories are some of the 
strongest cultural ties I 
feel. 

Growing up in the 
largely Caucasian com-
munities of Pasadena 
prep schools led myself 
to unthinkingly whitewash 
large swathes of my Chi-
nese-ness. Outside of the 
kitchen, my mother tried 
not to include our culture 
in my life for fear that do-
ing so could isolate me 
from my white peers. I 
rarely see my family in Shanghai. My fluency in 
Mandarin has decayed into a laborious trickle. I of-
ten don’t feel like part of my own world, and the 
times when I do are moments to treasure.

As the beginning of my first year in college drew 
closer, I started accompanying my mother on er-
rands to the Chinese market despite the sweltering 
L.A. heat that seems to pool around the San Ga-
briel Valley. We perused the rows of strange fish on 
ice, poked at the crabs in their tanks, and always 
left with carts stuffed full of Asian snacks -- every-
thing from freshly cut rice noodles to eel bowls to 
those little cups of lychee jelly that come with peel-
off tops. 
But more importantly, we ended up bonding in a 

way we never had before. In our trips to the local 
99 Ranch Market, my mother and I were both able 
to find refuge from our predominantly white and 
English-speaking Pasadena community. She told 
me stories of our shared history -- of my uncle who 
carves artists’ stamps from stone, of the way she 
learned to crimp dough to protect the fillings inside, 
of her grandmother who owned the most famous 
dumpling restaurant in southern China. While we 
may have grown up in radically different environ-
ments, food provides us with a way to reconcile the 
experiences we have in common.

Similarly, eating with my family in China is akin 
to a sacred ritual. Two days before my parents and 
I get off the plane in Shanghai, my grandparents 
have already started scouring markets for the spe-

cial ingredients needed to 
make all our favorite foods. 
The tiny fridge is packed with 
red bean popsicles and mas-
sive peaches, and saying no 
to a dish is never an option. 

Our meals bring us togeth-
er and put arguments on 
pause; they mark holidays 
and celebrate special occa-
sions and never fail to remind 
us of how much we share. 
And when we leave our home 
countries behind, our food is 
often the one relic we are able 
to carry with us; the one con-
crete reminder of who we are 

and where we come from. Our culinary tradi-
tions deserve more than bastardization and casual 
appreciation -- they deserve the utmost respect.

A couple of days before my flight to Boston, 
Jonathan Gold’s review of MIAN in the L.A. Times 
popped up on my Facebook feed. He described 
the “authentic Szechuan spices” and “imported 
Chongqing peas” with the air of a trained profes-
sional, but somehow forgot to mention the buzzy 
Mandarin togetherness of the tiny noodle joint: that 
warmth of community that still makes me yearn 
for evenings spent sweating over bowls of zhaji-
angmian across the table from my mother. What 
seemed inextricably linked to me had gone com-
pletely unnoticed, and I wasn’t at all surprised.

IT’S 
IMPOSSIBLE TO 

DIVORCE OUR HISTORY, 
EXPERIENCES, AND IDENTI-
TIES FROM OUR ANCESTRAL 

CUISINES.”

“

photo courtesy of Alexa Gross ‘21
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My grandfather taught me how to play Chinese chess 
when I was quite young - perhaps four or five. Ah-Gong, 
as I called him, has always been tall, thin, and stoic, with 
the air of the ancient Chinese literati; he sat cross-legged 
on the lumpy old bed, every move slow and deliberate as 
he hemmed and hawed above the board. I was his polar 
opposite: short, small, and extremely excitable, perpetu-
ally fidgeting and stacking the ‘eaten’ chess pieces into 
toppling towers.

I don’t remember being frustrated when I lost a game 
to Ah-Gong, though I’m sure I was. The loss that sticks 
most clearly is my first public defeat, to a relative whom 
I called Elder Uncle. I had just learned to play and was 
bursting with confidence; Elder Uncle crushed my sol-
diers in a matter of minutes, and though I tried to keep 
up a brave face, I eventually hid in my room and started 
to cry. I had yet to learn that I was not the best in the 
world at everything, and it took quite a few games that 
Ah-Gong lost on purpose to reestablish my self-esteem. 
Now that I think of it, he probably took special care be-
fore The Defeat to let me down easily. 

As the years passed, my skills improved; I began to 
genuinely win games and leave Ah-Gong muttering over 
his own rash decisions. Suddenly in middle school there 
was a day when I won all the games we played. Then I 
realized it wasn’t just me getting better - Ah-Gong was 
getting old. Mom told me to play more Chinese checkers 
and Five-Son Chess, to make it easier on him, but even 
that did not last, and now when I go back home our old 
chess set grows dusty on top of the dresser. I no longer 
have to stand on a chair to grab it, but it’s more unreach-
able than ever - if I try to play, it will only remind Ah-Gong 
that he is not who he was before. 

Since I will never play Chinese chess 
with Ah-Gong again, I thought I would 
write down as much of it as I remem-
ber.

Every summer my favorite activity 
was to catch Ah-Gong sitting on the 
bed, tracing abstract patterns with his 
hands, and announce that I was go-
ing to play chess with him. He’d agree 

jennifer wang ’20

BEFORE EVERY GAME BEGINS, 
THERE IS A MOMENT OF PURE 
ADRENALINE

“ 

NOTES ON  
CHINESE CHESS
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(I really didn’t give him a choice), and I’d rush 
into my room for our chess set - cheap wooden 
pieces with beautifully carved characters, but 
poorly painted; a thin white cellophane sheet 
with printed red grids for a chessboard; and an 
old cardboard box to keep the cellophane flat, 
so pieces wouldn’t go flying when I inevitably 
flopped around. I remember clearly the tactile 
delight of setting up our battlefield: the crack-
le of the cellophane as I carefully smoothed it 
out, imagining rolling mountains and roaring 
rivers - my land, literally unfolding beneath my 
fingertips. Pouring out chess pieces in a clat-
ter, snatching up my own as quickly as I could, 
sometimes two or three at a time; then carefully 
aligning them by calligraphy characters on the 
grid - my soldiers, passionate and well-trained, 
deadly weapons lined up to face my enemies. 
The satisfying click as I set my final piece in the 
center of the palace - my king, ensconced with-
in strong barriers and with a mind like a sharp-
ened sword (obviously, my mind). I have no idea 
why Ah-Gong didn’t cower in terror.

Before every game begins, there is a moment 
of pure adrenaline - as you survey your subjects 
from a bird’s eye view, gaze across the river at 
the neat rows of enemy soldiers - anticipation 
curls deep in your gut and for a split second, 
your blood hums fightfightfight. It doesn’t matter 
if you seem to sit as calm as water; inside you 
are full of the precarious yearning for the coming 
war. You don’t know what will happen, and it’s 
the uncertainty that makes it exciting: will you 
rout the enemy? Will you mire in a draw? Will 
you be crushed by the river like Warlord Xiang 
Yu of old, and swallow a sword (metaphorically) 
to end your woe? I don’t know if this fleeting 
bloodlust is some primal instinct from our hunt-
er-gatherer days, or if I read too many high fan-
tasy novels; I like to think that some ancestor of 
mine was a war-mongering bastard, and I retain 
some vestige of his fearsome heritage. With the 
amount of children Genghis Khan had, it’s not 
that unlikely.

I don’t know how to use the chess pieces 
that well; even now, I haven’t learned the End-
game grids of how to use such-and-such com-
bination of pieces the best way. But I do love my 
warriors. Rooks have the greatest translational 
freedom and are immune to most attacks, so I 

rely heavily on them to guard the kingdom and 
keep key pieces safe. I’m a little in awe of the 
Horse; it’s arguably the hardest piece to use 
well, due to its easily-impeded, double grid “sun 
character (日)” steps. But if both Horses coor-
dinate in locked form, I’ve seen them become 
the deadliest combination to ever cross the 
river, all the more terrifying especially because 
there is no good way to defend against them. 
The Cannon, however, is much more straight-
forward and surprisingly imaginative: it can skip 
over any piece to attack an enemy piece right 
behind it. Neither physics nor political allegiance 
limits the power of the Cannon; all it needs is 
any stepping stone and it can smash an enemy 
at the other end of the board. Teaming Cannon 
up with Horse is my favorite: the long-range, 
agile reach of the cannon combined with the 
short-range locking mechanism of the horse. It 
can be difficult to set up, but nothing less than 
lethal, and the irregularity of the moves adds a 
yet another layer of unpredictability to the game. 

Despite the raw power of warrior pieces, I 
have a special fondness for the lowliest of the 
low and the grandest of the grand. My foot sol-
diers can only inch across board for most of 
their lives and, as the most expendable pieces, 
undergo atrocious treatment. But in each hum-
ble soldier there is a beautiful kernel of hidden 
potential - if they manage to reach the very last 
line of enemy territory, they can become pow-
erful rooks. My king is also physically weak 
and cannot ever venture beyond the four-grid 
palace, but there is an ironic caveat: if my king 
comes face to face with the enemy king, 
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JAPANESE BAMBOO 
ART: THE ABBEY 
COLLECTION

nancy chu ’21

When I learned of the theme for the Class of 2021’s 
Orientation, “Stretch Out Loud,” which alludes to the 
resilience and tenacity of bamboo, I thought of the 
exhibition “Japanese Bamboo Art: The Abbey Collec-
tion,” which I visited at the Metropolitan Museum of Art 
(The Met) during summer vacation.

“Highlighting key 
stages in the modern 
history of Japanese 
bamboo art, and offer-
ing audiences a rare op-
portunity to see a com-
prehensive selection 
of exquisite art works” 
(SinoVision 8/17/17), 
the exhibition resonates 
with “Stretch Out Loud” 
in its emphasis of the 
unique quality of bam-
boo and demonstrates 
to the world the sophis-
tication of East Asian 
art.

Though having a 
woody stem, bamboo 
actually belongs to a 
subfamily of grasses. Its lightness, strength, and du-
rable flexibility have made it a cultural symbol in both 
China and Japan. For thousands of years, bamboo 
has been a staple in the art and literature of these two 

countries, usually conveying harmony and tenacity 
(Smith 1).

The history of bamboo-making in Japan can be 
traced back thousands of years. Back then, the most 
common use of the material was for basket-weaving. 
It was not until the 15th century, when tea ceremony 
flowered, that the craft was truly cultivated into an art 
form (Roberta 1). During tea ceremonies, the prepara-
tion and presentation of matcha, powdered green tea, 
was involved. Also, flower baskets, which were first 
used during Chinese tea ceremonies and later picked 
up by the Japanese through Buddhist monks who had 
traveled to China, were expected decorations in the 
event space. Accordingly, demand for elaborate Chi-
nese-style flower arranging vessels increased signifi-
cantly.

The craft of bamboo-making has a long history, yet 
the exhibition manages to provide a contemporary an-
gle. Most of the displayed bamboo baskets and sculp-
tures, which are mostly from the 20th and 21st centu-
ry, were given to the Met by New York collectors Diane 
and Arthur Abbey as promised gifts, complementing 
the museum’s current traditional-styled collection, on 
the bequest of Edward C. Moore. In the exhibition, 
one may not only see “traditional formal Chinese-style 
baskets”, but also “the wabi-sabi aesthetic, which em-
braces imperfection, simplicity and irregularity” (Smith 
1). More often than not, in the exhibition, one will see 
bamboo art in the form of abstract sculptures rather 
than objects that are actually functional.

“ITS LIGHTNESS, 
S T R E N G T H , 
AND DURABLE 
F L E X I B I L I T Y 
HAVE MADE IT A 
CULTURAL SYM-
BOL IN BOTH 
CHINA AND 
JAPAN.”
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JAPANESE BAMBOO 
ART: THE ABBEY 
COLLECTION

https-//static01.nyt.com/images/2017/08/04/arts/04bamboo1-web/04bamboo1-web-superJumbo.jpg

Aside from the museum collection, the best example of contemporary bamboo art is the installation piece by 
Tanabe Chikuunsai IV, a fourth-generation bamboo artist born in 1973. Named “The Gate,” it looms over the 
entrance to the gallery in the form of two thick, intertwined coils. The whole piece was full of momentum and live-
liness, which was visually enhanced by the shadow grid cast on the walls. At the same time, it preserved a sense 
of natural elegance due to the transparency and thinness of the tiger bamboos that were woven together. Along 
with other contemporary pieces from the Abbey collection, the installation demonstrates how far bamboo can go 
as a flexible and aesthetic medium of art. This also explains why the Met is willing to devote its large Japanese 
gallery to a single motif for this exhibit. Bamboo undoubtedly deserves the honor.

Traditionally, the craft of bamboo art is male-dominated due to two facts: the first being that it came in the 
form of a family industry, where skills were passed from fathers to sons; the second being that the cutting and 
weaving of bamboo requires incredible strength, which was more often lacking in women. However, in the liberal 
environment of modern society, women are beginning to get involved in this form of art. In fact, the completion 
of “The Gate” owes much credit to the female assistants brought along to 
the Met by Chikuunsai IV. 

Another noticeable aspect of the exhibition is how Asian art work 
is continuing to capture the attention of avid Western collectors 
in the contemporary world, and how their values have become 
appreciated in the international arena, thanks to efforts such 
as those made by the Met.

Running through February 4, 2018, the Metropolitan 
Museum of Art’s “Japanese Bamboo Art: The Abbey 
Collection” is definitely a fabulous exhibition in a spe-
cial motif theme that no one would want to miss!
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THE ART OF 
AN OLD GARDEN

nancy chu ’21

DEAR SISTER,

My first instinct after visiting the Isabella Stewart Gard-
ner Museum was to send you all the gorgeous pictures I 
took in the central garden, but then, on second thought, 
I dropped the idea and decided to write you a letter 
about it. I know Leonardo da Vinci has argued that visual 
art - paintings in particular  - is superior to writing in its 
“complete and abundant” representation of “the infinite 
works of nature,” because visual art “deal[s] with the ac-
tual similitude of the forms.” But I have to disagree with 
the artist I so admire in this instance, since the central 
garden in the museum is a space that engages you not 
only with visual beauty but also with your personal expe-
rience in it.  So in conveying its beauty, I feel compelled 
to add a fourth, fifth, or even sixth dimension to the “art-
work,” and the only way to do this is to write down my 
experience in words.

I want to start with the arcade running along the four 
sides of the rectangular-shaped garden, the first sight 
I saw. It was dark. Set against the bright, vibrant, and, 
by now, fragmented garden view, the delicate arches 
were reduced to a pure black framework, with restrained 
brightness permeating the edges, so nothing was left to 
distract your attention from the picturesque garden be-
hind. 

I didn’t step forward, but rather, stayed at a distance, 
from where the arches framed my view to the garden. 
Through the arches, plants with vibrant colors of green, 
yellow, and purple, whose names I did not know, were 
the closest in sight. They came in different shapes, with 
tiny flowers crowded into balls or pointed cones, some 
nudging the edges of the columns supporting the arches, 
others stretching out freely into the garden. 
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Following the direction of a stretching, long leaf, my 
sight rested on the head of a female statue, her face 
emotionless, carrying on with a sense of detached 
hauteur. Further down, a part of her protruding hip, 
covered by drapery, also revealed itself among the 
exuberant leaves. For an instant I thought about 
Jian Jia, the popular Chinese poem, and how it 
demonstrates that looking at a beautiful girl across the 
water makes her even more attractive to the viewer. 
It was similar here: one was instantly seized by the 
only partially revealed beauty of a female body among 
blooming flowers. You know me; when it comes to 
creative painting I always refuse subjects like beautiful 
girls or flowers, since I consider them to be cliché, 
and the pure decorative quality of such paintings feels 
superficial and inadequate. But in that moment, the 
scene in front of my eyes struck me with a different 
feeling, almost ethereal – the statue was static, as 
if stuck in the past, its eyes showing an unfocused 
melancholy. How tragic to have exuberant, blossoming 
flowers in front of her frozen eyes, yet not be able to 
see. 

I started walking along the passageway, and from 
arch to arch each composition of various plants and 
statues presented a different story, like a medieval 
theatre set in a church, where the audience could walk 
through a line of mansions to enjoy separate parts of 
a play. In one frame, a young man emerged from an 
exuberant bunch of banana leaves, only to see his 
beloved girl turned into a headless marble statue. 
Seized with extreme agony, he lifted his right arm 
toward the marble statue, as if begging for a miracle 
to revive this cold, hard torso which once belonged 
to a lively, beautiful girl. Through another frame, I saw 
the culprit of this heartbreaking tragedy. The head of 
Medusa appeared in the center of an open space, 
with twisting snakes suspended around her face, her 
eyes dauntingly wide open, ready to seize her next 
victim. Traces of her past victims were visible around 
-- a frozen graywacke hawk, a terracotta jar dropped 
on the grass by someone in panic, two stone dolphins 
spraying water below a relief of a Maenad. Making up 
stories for the beautiful artifacts in the garden was so 
much fun! I can’t wait to hear what you will make of 
them when you are here; I know you will be good at 
that!

I kept walking until I reached an opening on the 
side, and turned to enter the garden in one step, 

believing myself to be fully prepared for it. However, 
the deep, elegantly-columned, transparent courtyard 
that suddenly appeared in front of my eyes still 
overwhelmed me. I definitely didn’t expect the walls 
to be this tall - around twenty meters or so - and each 
divided into four galleries lined with Venetian balconies 
featuring pointed arches and folia reliefs along the 
edges. This was the moment when I truly realized the 
magic of light - that transparent, floating substance 
that filled up the whole space, and which cast dark, 
bold stripes diagonally onto the plaster walls, giving 
the old garden a sense of modernism. 

The garden I had examined as fragments before 
now revealed itself as a more organized complex with 
a square mosaic at its center. The female statue that 
had first caught my attention through the flowers was 
standing right at the center of one side, rising up on a 
marble support, and seemed all the more otherworldly 
when I realized it was not actually surrounded by any 
flowers. Across from the statue, on the opposite 
side of the garden, lay a marble chair decorated with 
curling relief patterns. It is said that this chair is where 
Gardner used to rest each time she herself came to 
enjoy the beautiful garden. It is in fact too tiny to be 
called a chair: only our seven-year-old sister could fit 
onto its narrow seat. So I could tell that Gardner must 
have possessed a petite and elegant frame, a perfect 
container for a liberal, aesthetic soul that delivers such 
love and beauty in her garden. 

Closing my eyes, my other senses became stronger: 
I heard water spraying, and smelled the flowers 
blooming. The garden was still in front of my eyes, as 
bright and lively as when I actually saw it. It is said 
that when people sleep, their brains send out random 
signals that activate different senses, so that they have 
vivid, fantastic dreams. I guess this does have its truth, 
since right at that moment, standing in the garden, 
with all of my senses enthusiastically activated, I felt 
like I was dreaming. My body didn’t exist anymore, 
and I saw myself rising up from the ground, brushing 
past the exuberant flora, floating around the various 
statues, and merging into the light above.

Hey, sister, I just realized my childhood dream of 
becoming a fish! I swam in the floating light, and this 
seemingly limited space here, is my borderless ocean!

Best,
Nancy

https://cdn.gardenista.com/wp-content/uploads/2015/04/fields/courtyard-3-isabella-stewart-gardener-museum-gardenista.jpg
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  THE

CLASH
linda zixia liu ’19
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The clash is within me.
The West clashes with my 

Eastern roots;
English stumbles on my 

Chinese tongue.
Miles away, the abstract 

home

to another shore.
 

(My wound aches
when the salty sea

seeps into my homeward tie.)
 

On some quiet nights
or some sunlit noon,

I drown
in delusions, thinking that I 

am complete,
that the war within me

appeases.
 

(Sometimes I wonder
if I can be more wrong.)

 
I look down at my heart
and feel my breasts –

the hot war turns them cold,
cold as extraterrestrial stars,

shining lonely in thin air,
not knowing home.

 
Fluent in two languages; 

using two names.
Straddling two ideals; having 

two homes.
Who am I?

I feel so alone.
 

Let me complete myself.
 

The clash
is always within me.

Take it away and I don’t know
if I’ll still exist.

 treats
 re
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You pointed to the heaven, 
the earth,
the tips of a tree that pierced 
into the cold sky.
You paused
to consider time.
 

Under your breath, you mur-
murednames of the seasons.
 

You considered their circulari-
ty, their meandering corridors
trailing behind,
and wondered
if there will come a day
when seasons stop changing, 
and time ends.
 

But because I couldn’t an-
swer,
I looked on.
Clean and cold,
the winter moon came
and filled my eyes with a silver 
light.
Perhaps, the answer hides in 
the open,
it exists
somewhere in between heaven 
and the earth.
 

And so, you searched on.
Waded across
from the other side of the 
stream,
and climbed atop the small, 
sandy hill.
You searched for my eyes
in the stable stream of light
from the lamp’s frosted glass.

Under your breath, you mur-
mured names of the people
you loved.
 

You considered how they hurt 
you,
how they brought you joy,
the winding path they led you 
on - 
a sinuous path that chases its 
tail, in loops
infinite.
You wondered
if there will come a day
when love ends, 
When millions of snakes un-
wind,
and let go of their tails.
 

But because I couldn’t an-
swer,
I looked on. Maybe
what you need is not a nod
or gentle shake of the head,
but Zeus’s
lightning bolt, or Iris’s
sand coin.
 

You watched lamplights flow-
ing through the dark,
and landed your eyes among 
the stars.
You wondered about the secrets
that operate the dark sky,
and purposes
that drive forth the wheels of 
time.
 

But, because I couldn’t an-
swer,
standing only a few inches away 
from you,
I looked on.
Silence, secrets, and hidden 
truths
filled up the space
between heaven and the earth.
Somehow, I couldn’t ask you – 
a life
still in the dark night –
to turn around and watch
the waking sun.
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linda (zixia) liu ’19

你指一指天，指一指地
指一指插进寒空的树梢

你问，季节的回廊
有没有尽头

 
我静默地看你

没有答案
多么希望我的眼睛里
装着冬天明媚的月光

 
你跨过溪流，爬上小坡
透过磨砂玻璃的光芒

搜寻我的眼睛
你问，爱情的回廊，有没有尽头

 
我安静地看你

没有答案，或许
你需要的不是我，而是

一道宙斯的闪电
一枚霓虹的沙币

 
你望着黑暗中流动的路灯

你问，陡峭的星辰间
在运行怎样的秘密

你问，经年累月的洗刷
究竟是为什么样的目的

 
近在咫尺的我，默默看着你—

你，仍在黑夜中的生命
却无法告诉你

转身，来看这轮初升的太阳

天
地
刘梓侠 ’19
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BTS
https://assets.teenvogue.com/photos/59a9b9bb0d22ec0cc9eee7c8/master/pass/bts-lede.jpg

MUSIC AWARD
WINS BILLBOARD
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MUSIC AWARD
WINS BILLBOARD
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BBMA’S, BTS, 
ON MAY 21, 2017, BTS BECAME THE  

first Korean music group to win a Billboard Mu-
sic Award. BTS won “Top Social Artist,” an award  
given to the artist who received the most fan votes 
through Twitter. The win signified the global shift 
towards K-Pop and other Asian popular culture 
as BTS beat top American stars Justin Bieber,  
Ariana Grande, Selena Gomez, and Shawn Mendes. 
Since their formation in 2013, BTS has gained  
popularity throughout Korea. Their award  
record includes winning the 3rd Gaon Chart 
K-Pop Awards “New Artist of The Year,” 
“New Artist of the Year” at the 25th Seoul  
Music Awards in 2015,  “Best Dance Male” at 

the 2015 Melon Music Awards, “Best World  
Performer at the 2015 Mnet Asian Music 
Awards, the “World K-Pop Star Award” at the 
5th Gaon Chart K-Pop Awards, “Best Album of 
the Year” at the Melon Music Awards in 2016 
and the 6th Gaon K-Pop Chart Awards in 2017.

BTS has gained an international following as 
well. Their song “Boy in Luv” placed #3 on the 
Billboard World Albums Chart in 2014 and their 
later “Dope” won a spot at #3 on Billboard’s World 
Digital Chart in 2015 as well as #1 on the Billboard 
Social 50 and World Digital Song Charts in 2016. 
BTS also won the “Golden K-Pop Artist Award” 
at the 31st Golden Disk Awards and ranked 

AND BACKLASH

BTS at the 2017 Billboard Music Awards. BTS is the first Korean music group to win a Billboard Music 
Award surpassing top American stars, Justin Bieber, Ariana Grande, Selena Gomez, and Shawn Mendes. 

ayla han ’20
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5th in the 2017 Forbes Korea Power Celebrity 
ranking with their song “DNA,” making them the 
first K-Pop group to have a single make it into the 
U.S iTunes Top 10 at #4. And last but not least, 
BTS was the first Korean Artist to be in Spotify’s 
Global Top 50 Chart, and is the first K-Pop group 
to be featured on the Billboard Hot 100 in 2017.

“Dope” won a spot at #3 on Billboard’s World  
Digital Chart in 2015 as well as #1 on the Billboard 
Social 50 and World Digital Song Charts in 2016. 

Despite their past successes, BTS’ win at the  
Billboard Music Awards still took the world 
by storm. Unfortunately, not all of the  
attention has been positive. The backlash from 
their win was made clear through Twitter, with the  
majority of comments being along the lines of “Who 
are these Asians? Why are they in our awards 
show?” and other users complaining that American  
artists didn’t try to participate or one-up those in  
Korean awards shows, and that BTS should “go 
back to Korea.” However, other users saw the 
win as a chance to close the barrier between 
Asian and American cultures, leading to more  
recognition, representation, and respect for Asians in 
the West. Fans praised BTS for breaking down Asian 
stereotypes   and   creating cross-cultural opportunities.

 

 
BTS performing “Fire” at KCON 2016 Day 2. 

On September 20, 2017, BTS set a new record with 
their first day album sales, “Love Yourself: Her,” with 
455,888 copies.  

BTS’s win is the latest in a series of Koreans  
gaining more worldwide recognition. Rain, a Korean 
singer/actor won the Time 100 Poll three times (most  
notably beating Beyonce’s ranking in 2011),  
BIGBANG, a Korean boy-band, won the  
honor of Best Worldwide Act at the 2011 MTV EMAs  
(beating Britney Spears for the award), Girls’  
Generation, a Korean girl-group, won the Video of the 
Year award at the Youtube Music Awards (beating Justin  
Bieber, One Direction, and Lady Gaga), and T-ara, 
another Korean girl-group won Billboard.com’s  
annual  Fan Army Face-Off  for the past two years.  
These achievements on the global stage are not  
merely a success for Koreans, but for 
Asians everywhere. The rise of Asian pop  
culture has showcased its readiness in  
getting the world’s respect and recognition. But the  
question remains: Is the world ready for Asia?

‘WHO ARE 
THESE 

ASIANS? WHY 
ARE THEY IN 

OUR AWARDS 
SHOW?’” 

“
https://0.soompi.io/wp-content/uploads/2016/10/24180634/bts-dope.png

https://www.billboard.com/files/video/1125911414_5377743953001_5377730982001-vs.jpg

https://www.billboard.com/files/media/04-BTS-press-photo-2017-bill-
board-a-1548.jpg
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CHINESE STREET BREAKFASTS
olivia lewis ’20

WHEN I TRAVELED TO CHINA FOR THE FIRST TIME THIS SUMMER, I COULDN’T WAIT TO SEE FAMOUS  
historical sights and practice my Mandarin.  What I didn’t expect was the amazing street food breakfasts!  Chinese break-
fast is so unique and satisfying that I hardly missed my usual pancakes, bagels and oatmeal.  Here are a few of my favorites:

Rice balls/Fàn Tuăn
Made with purple-black glu-

tinous rice, these softball-sized 
treats were a remarkable find.  
While they all carry the same 
sticky rice exterior, their insides 
vary widely.  Some have a soy 
sauce braised egg (lŭdàn) or 
salty egg (xián dàn) inside mixed 
with pork song.  Others just 
have crystallized sugar and fried 
dough (yóu tiáo).  Whatever your 
chosen ingredients, your rice 
ball, made on the spot, is sure to 
be piping hot and filling!  My fa-
vorite one came from the chain 
Zhen Yuan’s Rice Balls, which 
originated in Taiwan.

Street Crepes/Jiān Bing
Imagine a scallion pancake, 

but instead of a millet flour cake 
packed with scallions, a cake 
sprinkled with green onions and 
an egg cooked into the center!  
That’s a jiān bing, and I saw tons 
of jiān bing stands everywhere 
during the Shanghai morning 
work rush.  The veteran cooks 
fry the flour mixture on a circular 
stove and add egg, meats, veg-
etables, and whatever ingredi-
ents you want while you watch 
and salivate.

Eight treasure soup/
Bā Băo Zhōu
If you love red bean paste, 

you may want to try this soup 
version.  Bā băo zhōu is a sweet, 
red-bean infused, rice porridge 
and like most other breakfast 
options, can contain a variety of 
ingredients.  In addition to the 
beans, people most commonly 
add rice, peanuts, lotus seeds, 
longans, and berries as some 
of the “eight treasures.”  Not to 
mention tons of sugar.  And the 
best part?  Bā băo zhōu tastes 
amazing both hot and cold.

THANK YOU 
VERY MATCHA, 

MATCHA!
Matcha has been a staple in East Asia for 

centuries, but only recently has it experienced 
a surge in popularity in America. “Foodsta-
grams,” instagram accounts that showcase 
photos of food, as well as online publications 
such as INSIDER Food have been spotlighting 
many matcha-flavored products such as mat-
cha noodles, macaroons, lattes, roll cakes, ice 
cream, and shaved ice. Like other Asian treats 
that undergo food fads in America, matcha 
has been praised for its aesthetically pleas-
ing appearance — an instantly recognizable 
green — interesting, bittersweet taste, and 
health benefits such as detoxification. 

yebin park ’20

https://upload.wikimedia.org/wikipedia/commons/3/38/Southbound_R160_C_train_ready_to_leave_
Fulton_St.jpg

http://www.meetfresh.us/products.php?class_sn=8  // https://laviezine.com/345/five-all-star-jian-bing-stalls-in-beijing/
goo.gl/cFxdUw
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historical sights and practice my Mandarin.  What I didn’t expect was the amazing street food breakfasts!  Chinese break-
fast is so unique and satisfying that I hardly missed my usual pancakes, bagels and oatmeal.  Here are a few of my favorites:

Street Crepes/Jiān Bing
Imagine a scallion pancake, 

but instead of a millet flour cake 
packed with scallions, a cake 
sprinkled with green onions and 
an egg cooked into the center!  
That’s a jiān bing, and I saw tons 
of jiān bing stands everywhere 
during the Shanghai morning 
work rush.  The veteran cooks 
fry the flour mixture on a circular 
stove and add egg, meats, veg-
etables, and whatever ingredi-
ents you want while you watch 
and salivate.

THANK YOU 
VERY MATCHA, 

MATCHA!

This fall, I traveled to New York for 
the first time since I began studying 
in the United States. Like many, I 
was overwhelmed by the complex-
ity of the city’s subway system and 
the inadequacy in management. 
I couldn’t help but miss the sub-
ways in Beijing, with clear, detailed 
instruction signs inside and out-
side each station, rigorous security 
procedures, clean and deliberately 
decorated passageways, and pro-
tective glass along railways. The 
subway stations in New York, in 
contrast, were old, loud, polluted, 
and confusing in layout. 

However, I gradually began to 
appreciate the subways in New 
York, mainly because they have 
two things that subways in Beijing 
do not usually have — history and 

inclusiveness. In the well-enduring 
carriages running along the railways 
that were over a century old, I saw 
threadbare beggars and confident-
ly-posed businessmen, diverse 
people across ethnicities and gen-
ders, all with their own spaces and 
able to feel completely at ease.

At the same time, subways in New 
York and Beijing share some repet-
itive themes. When there is a baby 
on the subway, people all around 
will smile and play with them. When 
elderly or disabled people get on, 
young people will give up their seats 
without hesitation. It seems that in 
both cities, the beauty of humanity 
shines through in similar ways, re-
minding us of our collective human-
ity, regardless of our cultural or so-
cioeconomic background.

SUBWAYS IN NEW YORK

nancy chu ’21

https://upload.wikimedia.org/wikipedia/commons/3/38/Southbound_R160_C_train_ready_to_leave_
Fulton_St.jpg

AND 
BEIJING

http://www.meetfresh.us/products.php?class_sn=8  // https://laviezine.com/345/five-all-star-jian-bing-stalls-in-beijing/
goo.gl/cFxdUw
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Amy Jingqiao Wang ’21

COLORFUL SIGHTS AROUND THE WORLD

Amy Jingqiao Wang ’21
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Tara Kohli ’21

Margaret Sun ’21
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lower two
Jennifer Mou ’18
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IN NATURE

top two, lower corner right page 

Tara Kohli ’21
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Margaret Sun ’21

Diagonal three 

Marie Tan ’21
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 º This place in China because it was very cheap ($1)

 º Cuong’s Vegan Sandwiches - they make it with blended 
coconut milk and fruit/flavorings (my favorites are lychee 
and taro) so it’s rich and delicious :)

 º Tenren Tea (NYC)!!! SO GOOD!! The fresh milk and 
warm options for their bubble tea make a big difference.

 º Chatime in NYC has large squishy bubbles that aren’t 
too soft but aren’t too firm and the tea isn’t too sweet so 
it’s perfect.

 º Tea-Do, because I’m transgender and they have 
gender neutral single-stall bathrooms.

 º Yaya Tea Garden in NYC - they have many teas, glass 
bottles, and onigiri!

 º It is a tiny shop in the University District in Seattle. I am    
not even sure if it has a name, but they are always busy!
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Updates to the North Korean Missile Crisis by 
Ayla Han

1. http://www.bbc.com/news/
world-asia-pacific-15278612

2. http://www.pbs.org/wgbh/frontline/
article/the-u-s-and-north-korea-on-the-
brink-a-timeline/

Ending DACA and Asian American Dreams 
by Olivia Lewis

Sources:
1. http://www.migrationpolicy.org/article/ori-

gin-and-community-asian-and-latin-amer-
ican-unauthorized-youth-and-us-deporta-
tion-relief

2. https://ac.els-cdn.com/
S1054139X17300514/1-s2.0-
S1054139X17300514-main.pdf?_
tid=c96328c0-a097-11e7-bd64-
00000aab0f27&acdnat=1506196123_
d178bdbfa004389758fc7ce942b03ab0

3. https://www.bataraimmigrationlaw.com/
asian-and-hispanic-youth-daca-participa-
tion-rates.html

4. https://www.nbcnews.com/politics/immi-
gration/trump-dreamers-daca-immigra-
tion-announcement-n798686

Background sources:
1. http://time.com/4952594/don-

ald-trump-daca-deadline-dreamers/
2. https://www.bataraimmigrationlaw.com/

deferred-action-immigration-rat-trap.html

Being Mixed Race Across Borders by Olivia 
Lewis

Sources:

1. http://rozenbergquarterly.com/
the-history-and-context-of-chinese-
western-intercultural-marriage-in-
modern-and-contemporary-china-from-
1840-to-the-21st-century/

2. https://www.usfca.edu/center-asia-pacif-
ic/perspectives/v14n2/lee

3. https://qz.com/945053/china-has-an-ir-
rational-fear-of-a-black-invasion-bringing-
drugs-crime-and-interracial-marriage/

4. http://www.npr.org/templates/story/story.
php?storyId=120311417

5. http://www.bbc.com/news/world-
asia-24371673

6. https://www.usnews.com/news/
best-countries/articles/2017-09-12/chi-
nas-complex-relations-with-race

7. http://www.newsweek.com/china-grap-
ples-issues-race-and-ethnicity-65607

8. https://getpocket.com/a/
read/1730461891

9. http://asiasociety.org/blog/asia/how-
mixed-chinese-western-couples-were-
treated-century-ago
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SUBMIT.
LOVE WRITING?
FEELING CREATIVE?
INTERESTED IN GA?
APPLY: SPRING 2017
 
CONTACT HOPE KIM @ HKIM18

WANT MORE GA?
VISIT US AT

wcgenerasians.wordpress.com
   facebook.com/generasians


