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Spring 2019 has been an exciting semester at Wellesley College for students of 
Asian descent. The event-filled March – the Asian Awareness Month – showcased 
a screening of “Blasian Narratives,” Elizabeth Liang’s performance of “Alien Citizen: 
An Earth Odyssey” (read Kyra’s report on Page 16), an U.C. Berkley Professor’s 
lecture on the legacies of genocide and refugeehood in the Cambodian diaspora 
(read Veronica’s blurb on Page 17), and screening of “Daughter of Shanghai” 
directed by Michelle Chen Miao (read an interview with Michelle on Page 14). 
While this semester is coming to an end, looking to the future, more excitement 
awaits. After prolonged protests and organizing, the Asian American Studies 
minor hired a tenure-track professor, Professor Genevieve Clutario. Previously an 
Associate Professor at Harvard’s history department, Professor Clutario will be 
joining Wellesley starting next academic year.

While it’s crucial to stay current with the AA communities on campus, I also call 
your attention to the Asian and Asian American communities beyond Wellesley. 
Darlene’s article focuses on the 2019 Indonesian presidential election (Page13). 
Kyra’s essays examine Affirmative Action in a broader context and introduce the 
presidential candidate, Andrew Yang (Page 20 and 6). Veronica’s piece discusses 
South Korea’s tightening control on privacy (Page 10). Tiffani explores Asian 
American identity and heritage through short fiction and poetry (Page 35). Learn 
about grieving in Punjabi from Aliza’s submission (Page24) and a school of 
Japanese art from Yanni’s essay (Page 28). Shifting our focus to the internet of 
things, read Tiffani and Catrina’s co-authored article on the Facebook community, 
“Subtle Asian Traits / Dating” (Page 22), and find your next Friday night chill-and-
Netflix K- or J-drama on page 32-34.

As a graduating senior, I give thanks to the courage and curiosity that 
GenerAsians and other on-campus AA student communities have inspired in 
me. I am indebted to the support from all the Pan-Asian Council presidents 
and Karen Shih, and am grateful to my E-Board and Staff for their devotion 
and love. Most importantly, to our readers, I hope you continue to support the 
magazine and its founding missions – to increase Asian visibility and dispel the 
myth of homogeneity within Asian communities. As always, feel free to send us 
your reactions to this issue by emailing ga-e-board-spring-2019@wellesley.edu. 
Alternatively, you can upload your comments to our Wordpress website listed on 
the back cover. We welcome your feedback, and hope you enjoy the magazine.

DEAR READERS,

Sincerely,
Linda (Zixia) Liu
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Who is he and 
why is he important?

YANG

kyra du ‘22

https://www.seattletimes.com/busi-
ness/a-2020-candidate-sounds-the-
alarm-about-robots-and-your-job/

ANDREW

IT’S NOT OFTEN WHEN A 
potential presidential candidate 
is invited to Fox News’s Tuck-
er Carlson show one day and 
Facebook’s NowThis Opinion 
Channel the next; in today’s at-
mosphere, some would say im-
possible, even. 2020 Democratic 
Presidential Candidate Andrew 
Yang, however, manages to pull 
it off, hair and impeccable smile 
intact. 

Born in New York as a first 
generation immigrant from Tai-
wan and educated at two top 
Ivy League institutions, Yang 
is probably better known for 
his founding of business Ven-
ture for America than his 2020 
presidential bid. Recently, how-
ever, his base and media pres-
ence have been growing. In the 
Freakonomics podcast released
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YANG

on January 9th of this 
year, Yang’s disembod-
ied voice rings across 
the internet: “My name 
is Andrew Yang, and I’m 
running for president in 
2020.” Unlike his other 
democratic opponents, 
Yang’s experience in 
politics is relatively lim-
ited: after working for 
Davis Polk, one of the 
most prestigious law 
firms in New York, and 
pursuing the non-profit 
route, Yang spent most 
of his life as a CEO for a 
notable test company. It 
was only after founding 
Venture for America and 
seeing the unemploy-
ment crisis in America, 
where Yang realizes that 
the current American 
job market has been 

“blasting communities 
to dust” and using ad-
vanced technology and 
Artificial Intelligence 
to replace many of the 
existing working class 
jobs. An example he 
poses are truck drivers. 
In the age where driver-
less cars are well on their 
way in becoming a real-
ity on today’s highways, 
thousands of truck driv-
ers could lose their jobs. 
But it doesn’t stop there, 
Yang argues. There’s a 
trickle-down effect: all 
the cashiers, salespeople, 
and operators at gas sta-
tions, etc, could also lose 
their jobs. 

 According to 
his most recent inter-
view with Freakonom-
ics Radio, Yang proposes 

many unique solutions 
to this crisis. First and 
foremost, he advocates 
for universal basic in-
come, where all people, 
regardless of income and 
job, receive a monthly 
payment of $1,000 to all 
citizens over the age of 
18. Yang claims that this 
UBI will be able to allow 
all Americans to partici-
pate in the positive eco-
nomic impact created 
by past technological 
advances, not just the 
middle and upper class. 
And how does he pro-
pose to support a large 
policy endeavor such as 
universal basic income? 
According to Yang’s 
campaign website, he 
plans to use the current 
funding the government 

provides of welfare pro-
grams as a basis for UBI. 
The implementation of 
a value-added tax, Yang 
believes, will continue to 
bring in revenue for the 
government, supported 
along with general in-
creases in revenue in the 
long run due to a grow-
ing economy. Finally, 
Yang looks at behavior 
of the general public as 
a tool where the govern-
ment would save a large 
sum of money because 
“people would take bet-
ter care of themselves 
and avoid the emer-
gency room, jail, and the 
street and would gener-
ally be more functional.”

 

https://www.yang2020.com
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“

 But what does 
Yang’s candidacy mean 
for the larger AAPI 
(Asian American Pacific 
Islander) community? 
In a recent article that 
he wrote on his own 
campaign website, Yang 
states, “I’m not running 
for President to be the 
first Asian-American 
man to do so. I’m run-
ning because I believe 
that I have something 
fundamental to contrib-
ute.” Unlike some of 
his POC democratic op-

ponents, Yang doesn’t 
really possess the same 
political revolutionary 
fervor as, for example, 
Julian Castro, Kamala 
Harris, or Corey Book-
er. He doesn’t have that 
pre-existing political 
platform nor the ener-
getic charisma which 
characterized Barack 
Obama’s 2008 presiden-
tial campaign. In fact, 
just looking at it from a 
numbers perspective, 
Andrew Yang has about 
193.5k Twitter follow-

ers; Kamala Harris has 
about 2.4 million; Corey 
Booker 4.2 million; and 
even Julian Castro has a 
few hundred more fol-
lowers than Yang cur-
rently. His campaign is 
not dominated by the 
controversial racial and 
gender politics of today, 
and instead focuses on 
an issue (or a set of is-
sues) mainly relating to a 
better economic plan for 
the future. It’s too early 
to make a clear assess-
ment now; however, it’s 

clear the driving force of 
Yang’s campaign rests 
on his economic poli-
cies rather than making 
history as the first Asian 
American to be elected 
President of the United 
States. 

 However, all 
this being said, Yang’s 
candidacy could draw 
out major support from 
the AAPI community in 
this coming presidential 
election. In the past, the 
Asian American demo-
graphic has not really

I’m not running for 
President to be the 

first Asian-American 
man to do so. I’m 

running because 
I believe that I 

have something 
fundamental to 

contribute.

”

https://www.yang2020.com
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 been the target of many 
active politicians seek-
ing election or reelection. 
According to APIAVote, 
AAPI presence in America 
has been slowly growing 
from the 8% recorded in 
2014; however, they are 
still a community marred 
by low voter registration 
and voter turnout rates. 
Part of this phenomenon 
has to do with the large 
language barrier many 
recent immigrants from 
Asia have to face: accord-
ing to APIAVote, 35% of 
Asians have limited Eng-
lish proficiency, one of 
the highest rates across all 
racial groups. Even so, in 
terms of population, Asian 
Americans can and should 
hold high influence in na-
tional elections, consisting 
of more than 6 million eli-
gible voters and growing. 
Despite obstacles in voter 
registration, can Andrew 
Yang wake this sleeping 
giant of voter turnout? 
Only time will tell. 

https://www.yang2020.com/blog/we-can-
win-my-thoughts-from-iowa/
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SOUTH KOREA IS A MODERN  
democratic state at work but despite its generally 
respected freedom of the press, widespread dis-
tribution of wi-fi and ready access to social media, 
censorship, such as internet and cultural censor-
ship, has long been enforced. A series of events 
including employing new censorship technol-
ogy, introducing entertainment-industry adviso-
ries and changing personal finance information 
laws have many Koreans questioning their right 
to privacy and freedom. These events appear to 
pave the way for increased government control 
and has triggered anger and concern among the 
Korean public. 

The Problem of Internet Censorship

Online censorship has always prevailed in 
Korea, in particular, screening for North Korean 
propaganda or illegal gambling. In 2018, Free-
dom House rated Korea’s freedom of the press as 
‘Partly Free’ and recent events have only aggra-
vated the situation. On February 11th, the Korea 

Communications Commission (KCC) announced 
it would utilize a new technological method 
known as the “https ban” via Server Name In-
dication (SNI) to filter the country’s internet 
traffic, block pornography and illegal gambling 
sites, and disable 895 foreign-based websites. 
The government abandoned its initial methods 
of preventing access to flagged content, such as 
blocking individual URL addresses and using 
the Domain Name System to block sites with 
identical IP addresses, after their methods were 
bypassed. The new SNI field filtering method 
blocks a user’s access to a certain server before it 
is encrypted so that the user’s page is blacked out 
altogether and the browser displays a connection 
error. The KCC’s objective lies in their attempt to 
prevent the spread of illegal online pornography, 
gambling, and other sex crimes, but in exchange 
elevates the degree of nation-wide censorship. 

As some citizens are furious over the govern-
ment’s infringement of people’s privacy and dis-
abling people from freely watch adult content, 
digital analysts and other experts argue that the 

GROWING 
GOVERNMENT 

CONTROL IN 
SOUTH KOREA 

THREATENS 

ver
on

ica
 lee

 ‘2
1

PRIVACY AND 
FREEDOM
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ban will have little effect on reducing the spreading 
and sharing of illegal content. Most commonly, con-
cerns over the authorization and usage of the SNI 
filtering device have emerged as the government 
now has open access to monitor all Internet con-
tent. Although the government denies such accusa-
tions, many Koreans are dubious as to whether the 
government truly wants to protect the public from  
“dangerous media content” or if they merely want 
to use it for their own benefit. Many people have 
compared  Korea’s current censorship methods and 
reasoning with that of China’s widespread media 
control, which is capable of accessing every citizen’s 
Internet record and bans a variety of websites. Sev-
eral IT groups have also pointed out that even pos-
ing the possibility of control or exposure of an indi-
vidual’s communication information can discourage 
an Internet user’s freedom.

Opposition against Cultural Censorship

On February 13th, the Ministry of Gender Equal-
ity and Family (MOGEF) distributed a 47-page pack-
et titled: “Gender Equality Broadcasting Production 
Guidelines,” which was aimed to create a more gen-
der-equal broadcasting environment. Shortly after, 
MOGEF received massive backlash for their “ad-
visement” on page 42 that celebrities or idol group 
singers with similar looks should refrain from being 
cast or receiving an excessive amount of screen time 
on televised programs. The MOGEF later claimed 
they it was mere advisement to prevent uniform pre-
sentation of an ideal beauty standard and highlight 
the negative effects of excessive “lookism” in Korea. 
Despite its noble objectives, many Koreans problem-
atized the Ministry’s hypocrisy for imposing subjec-
tive standards of what constitutes “similar looks,” 
while completely disregarding individual prefer-
ences and freedom of choice for individual consum-
ers. This advisement gave many the impression that 
the government regards their standards for who de-
serves screen time and who doesn’t, well above that 
of everyday people.  

Members of the entertainment industry also 
claimed that such advisements constrained creativ-
ity and regulated certain idol performers, while im-
plicitly forcing producers of broadcast programs to 
comply with the Ministry’s recommendations there-
by acting as another form of censorship. The online 
community also voiced criticism against MOGEF us-
ing gender equality to influence and even seize con-
trol over the broadcast and idol culture. Each of the 
idol group members had a distinct look or concept 
that catered to the taste of the public and so many 
deemed it inadequate for the MOGEF to impose 
their own standards of Korean beauty to regulate the 
entertainment industry. The Herald Economics went 
further to suggest that such guidelines are those that 
can generally be generated in communist systems 
wherein the government does not respect the pub-

A recent national petition implied that 
the government’s actions regarding the 
“https ban” were futile and inefficient. 
The initiator indicated that the govern-
ment was “burning the entire house 
down to get rid of the mice,” as the Ko-
rean proverb goes.  Although the govern-
ment’s righteous cause of fighting against 
the circulation of revenge pornography 
and copyrighted content is certainly 
agreeable, banning related content al-
together that limits individual freedom 
should not be the quick and easy solu-
tion. The petition initiator also wrote that 
the new SNI filtering method has the pos-
sibility of becoming the outset of further 
government censorship and targeting po-
litical dissents or opposition webpages. 
The online national petition already has 
over 240,000 signatures, which is over the 
amount required for the government to 
address the concerns.

GENERASIANS MAGAZINE Spring 2019
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lic’s opinion and enforces standardiza-
tion of their views.

Open Access to Personal Financial 
Information          

Statistics Korea, an office under the 
Ministry of Strategy and Finance, is 
trying to revise the Statistics Act to al-
low the government to access personal 
financial records like spending and in-
come information without obtaining 
consent for the collection and use of 
this information. Revising the “Act on 
Real Name Financial Transactions and 
Confidentiality,” which was established 
to protect private financial information, 
would allow Statistics Korea to inspect 
and utilize personal information in col-
lecting national statistical data and no-
tify affected individuals only after in-
spection. 

Statistics Korea’s reasoning for this 
bold move surrounds the recent prob-
lems raised regarding the inaccuracy 
of the annual Survey of Household Fi-
nances and Living Conditions. Where-
as the survey uses official documents 
submitted to the National Tax Service 
(NTS) for recording holdings of real as-
sets, holdings of financial assets and li-
abilities are documented and submitted 

individually by respondents. Whether 
the written responses are honest and 
accurate has been a matter of debate 
while such means of documentation 
has given rise to doubt and criticism. 

The Financial Services Commission 
- an agency that holds statutory au-
thority over financial policies - has ex-
pressed its concern by referring to Act 
which stipulates that personal financial 
document reviews are limited for rea-
sons other than legitimate investigative 
purposes. What seems to be a conten-
tious issue even within government 
has evolved into a larger public debate, 
with the proposition arguing for ac-
curate national statistical data and its 
opposition against the emergence of a 
“Big Brother.”

While some government oversight is 
necessary, there is a fine line between 
adequate regulations and threaten-
ing the public’s freedom and choice is 
tricky to identify. The massive outcry of 
opposition and concern from the Kore-
an public yet should not be disregarded 
by the government in the slightest and 
the government should respond to and 
communicate with the not-so-happy 
public in light of these events. 
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AROUND 270 MILLION PEOPLE CALL  
Indonesia home, of which almost 90% are Muslim. 
This means Indonesia has the world’s largest Muslim 
population. Although the country has a multiethnic 
and multicultural society, recent decades of politics 
have pushed people towards more intolerant views. 
The upcoming April 2019 Presidential Election stands 
to mark the effect of hard-line conservative Islamic 
groups on the country’s future. 

The current president, Joko Widodo, affectionately 
nicknamed Jokowi, is running for re-election against 
former general Prabowo Subianto. Jokowi has been 
lauded for his anti-corruption efforts, inclusivity, es-
tablishment of free universal health care, and con-
struction of infrastructure. One of Jokowi’s political 
allies is Ahok, a Christian Chinese-Indonesian who 
was a former governor of Jakarta. In 2017, Ahok was 
the target of a mass political movement that accused 
him of Islamic blasphemy for quoting the Koran. He 
was sentenced to two years in prison. The sentencing 
was criticized as a violation of human rights by sever-
al world leaders and highlights the increasing levels 
of intolerance against minority groups, which in this 
case includes Christians and Indonesians of Chinese 
descent. Jokowi’s decision to choose Ma’ruf Amin, a 
conservative Muslim cleric, as his vice president ap-
pears to be a political move to shield against accusa-

tions that he was not “religious enough.” Many see 
this as proof that Jokowi is conceding to conservative 
Islamic groups. 

Mr. Prabowo is the former son-in-law of Suharto, 
Indonesia’s former dictator, and has run for election 
three times previously. Prabowo has also selected 
a religious running mate, Sandiaga Uno, to appeal 
to conservative Muslims. Prabowo is currently be-
hind in the polls against Jokowi and analysts predict 
Jokowi’s victory unless an economic shock occurs 
between now and April that would lead to political 
instability.

The winner of the Indonesian Presidential Election 
must balance moderate policies with identity poli-
tics and the rise of populism. Similar to the 2016 US 
Presidential Election, Indonesia’s increasing levels of 
polarization, conservatism, and nationalism is seen to 
be a result of widening economic inequality between 
the haves and have-nots. Despite having strong eco-
nomic growth, that growth is driven largely by con-
sumers, not by foreign or domestic investment. Ac-
cording to Bloomberg, Indonesia is projected to have 
the 4th largest world economy by 2030, right behind 
the US. The upcoming election is critical in setting 
the course for the growth and development that the 
country needs and deserves. 

THE ROAD TO INDONESIA’S 
2019 ELECTIONS darlene harsono ‘19

Joko WidodoBasuki Tjahaja 
Purnama “Ahok”

Prabowo SubiantoMa’ruf Amin Sandiaga Uno
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Q & A with Michelle
LIU: What was it like to be the only aspiring fe-

male director at Beijing Film Academy in the 1980s?
CHEN: On my first day at the Academy, my pro-

fessor told the whole class, ‘Because Chen is the only 
girl-student in our class, I want everyone to take 
care of her.’ This made me angry, so I stood up and 
said, ‘I don’t need to be taken care of; I can look after 
myself!’ This was my first rebellious moment. At the 
Academy, you had to take acting classes even if you 
were in the directing track. Because I was the only 
girl, I played almost everyone’s wife or love interest, 
and sometimes the boys were too shy to look into 
my eyes as we rehearsed our lines. The same profes-
sor then would say to the boys, ‘You’re not as brave 
as Chen – you can’t even look at her when reciting 
the lines!’

LIU: In 1995 you made a short film, “Mission,” 
as your MFA graduation project. More than twenty 
years later, you directed and produced Tsai Chin’s 
story, “Daughter of Shanghai.” What was your jour-
ney like in between these two films? How did you 
grow?

CHEN: “Mission” is a fun little thing I made at 
the end of graduate school. The story is about a dy-
ing woman who suddenly remembers all the people 
that still owe her money and makes it her mission 
to get her money back before she dies. Her children 
consider it ridiculous, but her grandson understands 
her and accompanies her on this journey. “Mis-

linda (zixia) liu’ 19

INTERVIEW WITH 
CHINESE FILM DIRECTOR 

MICHELLE CHEN MIAO

April 4, 2019
 MICHELLE CHEN MIAO, ONE OF THE 

Sixth Generation directors of Chinese New Cin-
ema, said that she had been wanting to make 
a film about Tsai Chin Zhou for almost twenty 
years. Born and raised in Shanghai, Chen grad-
uated from the prestigious Beijing Film Acad-
emy as the only female student who majored 
in directing. Later, she received an MFA in film 
studies from Ohio University and worked in 
America before she returned to China and em-
barked on a journey to become an independent 
director. Two decades later, Chen has explored 
themes ranging from coming-of-age stories to 
Chinese photojournalistic activism; her docu-
mentaries and feature films, such as “Shanghai 
Trilogy” (2003), “Mi Ni” (2005), “A Girl Thir-
teen” (2006), and “Song of the Stars” (2011) have 
received international acclaim. Chen sat down 
with me at Acorns’ dining table on Thursday, 
April 4th. The previous day, she showed her 
most recent feature film, “Daughter of Shang-
hai,” in Collins Cinema, and moved many au-
dience members to tears. Tsai Chin, one of the 
first Chinese actresses to make a name in the 
United Kingdom and the States, is an iconic fig-
ure for many Asian and Asian American wom-
en. Her most known works include starring in 
two James Bond movies, “The Joy Luck Club,” 
and the second stage production of “M. Butter-
fly.” In “Daughter of Shanghai,” Tsai recounts 
stories from her turbulent, epic, and fascinating 
life.
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sion” was purely a “student work,” one that helped 
me practice the fundamental skills of directing. My 
imagination had no boundary, and I could let it go as 
wild as I would like. It is very different from making 
“Daughter of Shanghai” and my other films. These 
later films are my “projects.” I take on the role of a 
“production manager,” build a team, attract inves-
tors, and identify my audience. It is like building a 
little universe. A director is a team leader and vision-
ary. I need to think about how to efficiently use my 
time and strength and bring the best results. And this 
is very difficult, but eventually you will get there.

LIU: How did you come across Tsai Chin’s story, 
and what inspired you to make “Daughter of Shang-
hai?”

CHEN: When I first met Tsai Chin in the early 2000, 
I fell in love with her personality. In 2012, I told Tsai, 
‘You see, I now have made three feature films – all 
very independent and art-house, and I think I have 
matured through my first phase.’And then I asked 
her if I could make a film about her stories. Of course 
she was doubtful, because as you know, that’s part of 
her personality. But between the two of us, we share 
a common ground. Before me, there were British and 
American companies that started making Tsai’s film, 
but none of them finished this project. Recently, when 
I showed Tsai the finished version of “Daughter of 
Shanghai,” she asked, ‘Why was it you who success-
fully adapted my stories into film?’ But in the end 
we figured it out. We realized that both of us came 
from Shanghai and studied abroad after China’s Re-
form-and-Opening-up. I think this is my theme, and 
“Daughter of Shanghai” marks its beginning. One of 
my current projects is about the CEO of Volvo and 
Citi Benz, who is Chinese. I’m interested in looking 
at globalism through panorama lenses and capturing 
the changing relations between China and the rest of 
the world.

LIU: What was your favorite part in making 
“Daughter of Shanghai?”

CHEN: Talking to Tsai Chin. Before we began, I 
lived in Tsai’s house for ten days, and we talked ev-
ery day. She would drink some white wine, and then 
we would start talking about the present and the 
past, China and abroad, and theater – Peking Opera 
especially. She is an expert in Peking Opera, because 
she comes from a family of theater masters. Some-
times in the middle of our conversation, she would 
ask in disbelief, ‘You haven’t heard of this?’ and take 
out a book from her shelf to educate me. In that way, 
she is an intellectual. Her Chinese isn’t perfect, but 
she studies it seriously and reads a lot. And then she 
is a life expert, too, an encyclopedia who knows all 
about handling one’s relation with families, men, and 
children. This is what makes shooting documentaries 
enjoyable, because you just need to be yourself, ab-
sorb another’s story, and respond. Making feature 
films are more difficult, because it’s like playing both 
sides in a chess game. Your brain is tired; managing 
the people and relations is hard.

LIU: What is it that you hope to communicate to 
your audience through this film?

CHEN: At the end of the film, the soundtrack plays 
a rap version of “Slow Boat to China,” and I think it 
summarizes the biggest theme what I hope to com-
municate with young people. “Slow Boat” is an old 
song, and to me, it symbolizes the need for Chinese 
Americans to connect with China and their bicultural 
identity. Tsai also has a message about self-assertion; 
she demands that you have to be yourself – even if it’s 
a struggle – and never let go of yourself. Also, femi-
nism. If you watch the film, you will find that Tsai is 
a strong woman who refuses to let men defeat her, 
and that is inspiring. Tsai is a rare, legendary figure. 
I spent a long time trying to understand her. You see, 
she can’t speak fluent Chinese. But in the end, I think 
the film helps her find the message she really wants 
to communicate about herself, which is that after all, 
she is still Chinese, a Chinese daughter of Shanghai.
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ON MARCH 6TH, WELLESLEY 
College and the many student orga-
nizations under the Pan Asian Coun-
cil had the pleasure of hosting the 
performer and one-woman show, 
Elizabeth Liang to perform. Set up 
as an event during Asian American 
awareness month, Liang’s perfor-
mance was titled, Alien Citizen: An 
Earth Odyssey. The performance 
itself was a little over an hour and 
included some excerpts -- snapshots 
-- of Liang’s life as a TCK, or Third 
Culture Kid. Dubbed by researchers 
John and Ruth Useem in the 1950s, 
a third culture kid is someone who 
comes from a family which moves 
homes and thus cultures multiple 
times throughout their youth. Many 
families that may foster a child who 
identifies as a TCK is a military fam-

ily, where the job requires may re-
quire the family to move based on 
different assignments during active 
duty. Liang then went on to convey 
her own personal experiences as a 
TCK throughout the show, narrating 
her homes in Egypt, Morocco, Gua-
temala, America, and more. Each 
scene expresses deep authenticity 
and Liang’s performance allowed 
us, in the audience, to feel what she 
felt at the time, something could not 
be conveyed the same way if it were 
a presentation without the perfor-
mance element.

https://m.me-
dia-amazon.com/
images/M/MV5B-
ZjkyOTdkNDgtO-
DAzOC00Y2IyL-
WEzMDAtZDcyZ-
TA4MTliMTAyXkEyX-
kFqcGdeQXVyM-
TEwMDM2OQ@@._
V1_SY1000_
CR0,0,710,1000_
AL_.jpg

kyra du ‘22

AN EARTH ODYSSEY

ALIEN 
CITIZEN:

Elizabeth Liang
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veronica lee ‘21

Special Lecture: 
Genocide and its 

Aftermath in Cambodia 

KHATHARYA UM, ASSOCIATE  
Professor of Asian American and Asian Di-
aspora Studies at the University of Califor-
nia, Berkeley, visited Wellesley College on 
March 11th and gave a lecture titled “Life 
Afterwar/d - Lives, loss, and healing in the 
shadow of genocide: The Cambodian dias-
pora forty years later.” 

She started her lecture by discussing the bru-
talities inflicted by the Khmer Rouge, the Cambo-
dian Communist Party, and the aftermath of the 
regime’s fall characterized by death and disper-
sal. Professor Um spoke about the importance of 
remembering in the wake of cultural losses. She 
said, “In the aftermath of genocide, living is resis-
tance - the ability to hang on to humanity, to re-
fuse to submit to despair and consuming hate, is 
resistance. Because that’s what genocidal regimes 
want to destroy.” Throughout the lecture, Professor Um highlighted the physi-

cal and metaphysical damage of the Cambodian genocide and 
the absence of Western public consciousness about its existence 
and history. For me, one of the primary takeaways from the lec-
ture was that we cannot and should not overlook or silence is-
sues concerning the refugees from the genocide and the struc-
tural devastation the genocide brought to Cambodia. 



Havannah Tran  2019 
CS & English  
SEASA                Co-coordinator  
I’m looking forward to seeing the ways that the 
A/AA community on campus will continue to 
fight for Asian American Studies, specifically 
for faculty that will represent and examine the 
positionality of Southeast Asian migrants. 

Regine Ong  2019 
Mathematics and Economics 
SEASA   Co-coordinator 
Thank you to all the different A/AA communities. I have felt so at home in this space, but 
I also have learned so much about such diverse cultures and histories. As a senior heading 
to the “real world”, I would like to just appreciate all  eboard members/activists/passion-
ate community members, and remind them to remain hopeful and motivated to do the 
work you do. I swear it is important and relevant.

MEET THE PAC PRESIDENTS
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Sharon Lu 2020 
Philosophy, Peace & Justice Studies 
WAA  Co-Coordinator 
Recognizing and fighting against anti-blackness and colorism in our 
communities is necessary if we are to reach true liberation and col-
lective empowerment. We must also uplift our indigenous siblings 
as well, and continue to resist the oppressive forces that seek to erase 
those who do not fit in the normative construction of lives that mat-
ter (e.g. queer and trans folx). I hope to see more coalition building in our Asian and AAPI community (e.g. sup-
port our Southeast Asian and South Asian siblings), while not falling into the trap of homogenizing experiences. 
Lastly, I am grateful for those who have come before me and fought so that I could be here today. 
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Mina Hattori  2019 
CS and Econ  
Japan Club  President 
I’m so thankful that I was able to find such a 
welcoming community at Wellesley to be my 
home away from home these past four years. 

Sannidhi Joshipura  2019 
Neuroscience, Computer Science 
Wellesley Association for South Asian Cultures 
Co-President 
The Asian community at Wellesley was my home 
away from home my first year and I’m glad to have 
the opportunity to give back! 

Aliza Amin  2020 
English & South Asian Studies 
Pakistani Students Association President 
I feel super lucky to be part of such a close-knit and uplifting com-
munity, and I’m so thankful to the A/AA group at Wellesley to 
give me some of my most cherished memories and friends!

Camille Banson 2019 
Chemistry Major, Math Minor 
Club Filipina  President 
As a senior, I would like to thank the A/AA community, especially 
Club Filipina, for being my support network for these past four years. 
I have learned so much about other Asian cultures which has helped 
solidify my own identity. Also, I found my best friends and met some of 
the most amazing people through this community. My Wellesley Col-
lege experience would not be as vibrant and fruitful without you all. 
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TODAY, IT SEEMS THAT 
one of the most contentious is-
sues surrounding the Asian 
American community also 
seems to be the most misunder-
stood: affirmative action. Af-
firmative action, as was devel-
oped to build up and provide 
more inclusive, diverse educa-
tional institutions, has recently 
become a concept which re-
volves around falsified pretens-
es and myths. According to the 
US Census Bureau, the highest 
education level reached by US 
adults has increased signifi-
cantly from decades ago, where 
over one third of the American 
population now holds a Bach-
elor’s degree or higher. As is 
clear in the downward trend in 
admission rates from colleges 
in the past few years, it is clear 
that the expanding technologi-
cal network as well as competi-
tion has made pursuing high-
er education more and more 
competitive, especially among 
America’s elite institutions.

Much of the debate today 
stems from the most recent 
Harvard University case that 
alleged that the University was 
discriminating against Asian 

Americans regarding the “per-
sonality” aspect of their appli-
cation. The AAPI organization, 
Asian American Coalition for 
Education, although not the 
plaintiff in the case, has advo-
cated the removal of race-based 
admissions. Much of the con-
notation which comes from the 
understanding of affirmative 
action stems from this idea of a 
“quota,” or a 100% race based 
admissions, where certain col-
leges accept people only on a 
basis of filling a certain number 
of slots for a specific race. In 
1978, the University of Califor-
nia vs Bakke case upheld affir-
mative action but struck down 
the notion of setting aside racial 
“quotas” for specific minor-
ity groups. For example, the 
University of California, Davis 
could not “save” 16 out of 100 
seats for black students specifi-
cally. With the rapid dispersal 
of information regarding the 
Harvard Affirmative action 
case as well as several others, it 
is important to understand this 
distinction.

Although it seems as though 
the plaintiff bringing the Affir-
mative Action case against Har-

vard is through the disapproval 
of a specfic AAPI community, 
such actions and mindsets only 
perpetuates the dangerous era-
sure of minority AAPI ethnici-
ties. The ideal and image of an 
average “asian american” needs 
to shed its model minority im-
age and adopt a more disaggre-
gated perspective: our commu-
nity includes not only East and 
South Asians but also those of 
Pacific Islander, Southeast Asian 
descent, and more. In fact, any 
of the families within the AAPI 
community benefit from affir-
mative action. According to the 
US Census Bureau, the income 
distribution for many Southeast 
Asian communities amount to 
about $50,000 per year, com-
pared to that of $100,000 dollars 
for Asian Indians and around 
$70,000 for Chinese Americans. 
It is imperative for America’s 
higher education to be able to 
truly look into the story of these 
applicants and evaluate their 
character, academic will, and 
hard work without relying on a 
purely numbers system which 
rewards exclusively the re-
source rich upper-middle class.
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THE TOXICITY 
OF SUBTLE ASIAN 
TRAITS tiffani ren ‘19 and catrina chen ‘21

The Facebook group, Subtle 
Asians Traits (SAT), is now a 
well-established cultural phe-
nomenon since its origins in 
September 2018. This global 
network caters towards mil-
lennials of Asian descendent 
(though it is predominantly 
East Asian) who are living in 
English speaking countries. 

As much as Subtle Asian 
Traits unites people from simi-
lar backgrounds on a scale un-
forseen before (comprising of 
millions of users and partici-
pants from ninety-nine coun-
tries, according to The New 
Yorker), there is a toxicity about 
Subtle Asian Traits and its off-
shoots, particularly prevalent 
in the matchmaking branch, 
Subtle Asian Dating (referred 

to as SAD hereafter). This tox-
icity stems from stereotypes of 
East Asians, and also reflects 
the expectations of our East 
Asian parents, prompting the 
question: how different are we 
from our parents? Do we rein-
force and perpetuate the same 
expectations on each other—
Ivy League educations in STEM 
fields, leading to high paying, 
well-reputed jobs—as our par-
ents do? While spaces like SAT 
and SAD are radical for be-
ing the first of its kind to cater 
specifically towards the unique 
community of children of the 
Asian diaspora, it reflects ugly 
truths that Asian Americans on 
a whole do not yet have the vo-
cabulary to confront. The fact 
that the page and the general 

conversation is very East-Asian 
centric; the privilege prevalent 
in the discussions on the Face-
book page and in the comments 
of posts; as well as our ten-
dency towards traditional and 
oftentimes conservative values 
speaks to the unexamined pow-
er structures both within and 
around the Asian community, 
the simultaneous idealizing 
and demonizing of Western val-
ues, and finally begs the ques-
tion: when will our parents stop 
haunting us?

Because SAD (wherein 
friends typically “auction” off 
their other friends) is very remi-
niscent of the Chinese way of 
xiangqin, matchmaking, which 
manifests in contemporary 
times in older Chinese genera-

Disclaimer: As this article is written by two Asian Americans, we will refer to the com-
munities we identify with as Asian American. This does not disclude any other diasporic 
identities, including Asian Australians, who created Subtle Asian Traits in the first place.
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tions taking to urban parks 
with cardboard signs adver-
tising their children, listing 
their children’s “age, income, 
property portfolio, and huk-
ou — the household registra-
tion card that permits them 
to reside in a certain part of 
the country.” On SAD, the 

urban park becomes a Face-
book page, and instead of 
cardboard signs, well mean-
ing friends are armed with 
their friends’ “stats” that in-
clude all the things that our 
parents would find impor-
tant. The posts on SAD are 
similar in that they list name, 
age, height, education (and 

emphasize high tier educa-
tion), gym tendencies, GPA, 
etc. They feel formulaic, after 
a certain point, because they 
almost all follow this list pat-
tern. All of these aspects are 
telling as to what kinds of 
qualities users are paying at-
tention to,  which traits they 
are promoting and condemn-
ing.

The exorbitant use of 
emojis are also common to 
such posts, often punctuat-
ing sentences and phrases, 
participating in a specifically 
millennial culture. It’s an in-
teresting mixture of millen-
nial culture and traditional 
values and matchmaking 
process. The performative 
nature of the emojis and use 
of other pop culture refer-
ences is reminiscent of the 
common immigrant experi-
ence of having to prove the 
ability to assimilate and be-

long. Performance like this 
in a space so clearly for other 
Asian folks is meant to prove 
to each other that we are not 
like our parents, that we have 
been Westernized enough to 
be attractive, even as we talk 
about ourselves within the 
criteria our parents have in-
stilled in us.

Some people even solicit 
resumes, and others go as 
far as to create Google Forms 
for potential candidates, 
which further speaks to this 
technologization and West-
ernization of processes like 
xiangqin.  

As much as we distinguish 
ourselves from our parents 
and think ourselves more 
open and liberal and free 
from “traditional,” oppres-
sive ideas, the communities 
we have created online rein-
force the same expectations 
our parents have for us.  

When will 
our parents stop 

haunting us?
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Grief drove my family to Tutianwali when 
communal chaos severed Punjab in half during 
the time of Partition, forcing them to leave their 
home in India for good. It was grief that accom-
panied them on their way to Pakistan, a long jour-
ney where several members passed away from 
exhaustion. In the event of an attack, my great 
grandmother was taught to save her honor by 
jumping in a well with her sisters; I wonder what 
sort of grief her father experienced while giving 
these instructions. 

Lack of opportunity and economic resources 
in southern rural Punjab ensured that grief was 
around to stay in Tutianwali for several more gen-
erations. As my family grew in size, it also contin-
ued to shrink. One of the consequences of being 
poor was that several of them were lost to us too 
soon over the years, many of them to tuberculosis, 
also known as the “disease of poverty.” The grief 
that overcame my grandmother when she had to 

bury her son and my uncle, who died of measles 
as a child, is a kind of grief that I shudder to think 
about. This grief, that is difficult for me to even 
imagine, was a stark reality for her and far too 
many women like her. 

The thing about encountering grief wherever 
you go is that you learn how to deal with it pretty 
soon. Life does not exactly offer you many other 
choices. What has always been there for my family 
and many others like us in times of grief are Pun-
jabi romances, stories of bold heroines who will 
go against all odds to be united with their lovers. 
These tales end in death, they always do, but what 
stands out is the prevailing nature of love and its 
ability to transcend all kinds of grief. The title of 
each story is derived from its hero and heroine, 
such as the eminent Heer and her beloved Ran-
jha. Not even a conjunction like “and” is allowed 
to separate the titular characters. United, even in 
death.

The elder generations all know the Big Four: 
Heer Ranjha, Sohni Mahiwal, Mirza Sahiba, and 
Sassi Pannu. In Punjabi traditions of mourning, 
these stories play an important role.

When a member of the family or a friend passes 

aliza amin ‘20

LEARNING TO 
GRIEVE IN PUNJABI

GRIEF IS A STRANGER TO NO ONE 
in my family’s village. If anything, grief 
resides at the very heart of my father’s 
first home, Tutianwali. It was born in 1947 
when my family and a few others migrat-
ed across rural Punjab and settled on an 
empty piece of land that soon became our 
village, only a stone’s throw away from 
where Indian Rajasthan begins. 

Yes, my family does know grief 
quite well.
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away in my village, the men come and congregate 
under the stars. In the silence that comes after the 
death of a loved one, the only sound that can be heard 
for a while in these dusty plains is the gurgling of 
a hookah pipe. Then, a deep and earthy voice rings 
amongst the men. My great-uncle will begin to sing 
Heer Ranjha, his gruff voice embracing and giving 
comfort to everyone else who grieves.

Yes, I suppose my family does know grief. And 
they know how to overcome it, too.

My family’s roots are certainly in Tutianwali, but 
mine are not. My father left that village in his adult-
hood to attend school in the nearby city of Bahawal-
nagar, where he met my mother. He continued to 
work his way up until he graduated from university 
in Islamabad, eventually taking the first step that led 
him and the rest of my family out of Tutianwali and 
into a better life.

Thanks to God’s blessings and my father’s hard 
work, I have been sheltered from grief for much of 
my life and privileged in so many ways that the rest 
of my family is not. Quite honestly, I do not know 
grief very well. And until a few weeks ago, I did not 
know grief at all.

It is February. I receive a shattering message in my 
dorm room that my mother’s uncle suddenly passed 
away from a heart attack on his way to a wedding. 
He is the first loss that I have to personally deal with, 
the first person that I spent considerable time with 
before he left. It is not so much his connection to me 
that makes it hurt as it is his close relationships to 
people that I deeply care about.

While my immediate family leaves for our vil-
lage together first thing in the morning, I am alone 
in my dorm room at Wellesley. I am tasting grief for 
the first time, and the physical distance between my 
family and me only amplifies this emotion. I seek re-
lief from prayer and reflection. It serves me well, but 
this newborn ache of losing my uncle, of being so far 
away from Pakistan, is unexpectedly persistent.

I decide to handle this ache by returning to the 

Punjabi origins of my grief. Remembering how Pun-
jabi romances have helped my family in the past, I 
open my laptop and turn on a recording of Pakistani 
singer Abida Parveen singing a rendition of Heer 
Ranjha.

I press play, and the opening lines begin. As the 
melody begins to fill my dorm room, I take a deep 
breathe and release my grief, letting Heer’s love en-
ter the gaps of my emotion.

“Awal-akhir naam Allah da lena, duja dos 
Muhammad Miran
Tija naun maat pita da lena, unha da chunga 
dudh sariran
Chautha naun unn paani da lena, jis khaave 
man banhe dhiran”
 
“First, take the name of Allah and second, 
the Great Muhammad, the prophet
Third, take the name of father and mother, on 
whose milk my body has thrived
Fourth, take the name of bread and water, by 
eating which my heart is gladdened”

 
Yes, I had my first taste of grief a while ago. And 

slowly, very slowly, I’m learning to overcome it.
 
In memory of Mamu Latif, who will be dearly missed.

YES, I SUPPOSE MY 
FAMILY DOES KNOW 

GRIEF. AND THEY KNOW 
HOW TO OVERCOME IT, 

TOO.

“

”
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ENDLINGS BEGINS WITH THE STORY OF 
three elderly haenyeos: Go Min, Han Sol, and Sook 
Ja. Haenyeos, literally translated as “sea woman,” 
are South Korean diving women who dive into the 
ocean in search of seafood, on the island of Man-
Jae. As their children—if any—were told to leave 
the island and live a new life in the city, the haenyeos 
are alone and do not have successors, deeming 
themselves endlings: the last known individuals of 
their kind. The scenes portray the haenyeos as tough 
and courageous through their harsh, monotonous 
existence as they continue the dangerous tradition. 

The second act takes quite a different turn, as it 
cuts to a scene of a Korean-Canadian playwright, 
Ha Young, in an apartment in New York City, 
showing her husband (comically labeled with a 
sign “white husband”) the script of Endlings. The 
playwright mulls over her reasons for writing the 
play, along with attempts to make sense of her own 
identity as an immigrant and the dilemma of writ-
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Photo	by	
Fezbot2000	
on	Unsplash

ENDLINGS
jennifer duan ’21
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“The play ends 
with a simple 

message. 
No labels. 

Let me just 
exist.”

GENERASIANS MAGAZINE Spring 2019

ing “white plays” and dealing with “real estate.” 
The scene transitions to Ha Young and her hus-
band on the subway; in that moment, her world 
and the world of the haenyeos merge. The actors 
who portrayed the three haenyeos appear on the 
subway, and proceed to act out their roles in the 
form of New York street performers. The couple 
then step off the subway to see a play, the actors 
breaking the fourth wall by exiting the stage and 
sitting beside the audience. The play portrayed is 
nothing more than satirical: four white men in a 
white play, sitting on a white couch with stiff white 
dialogue. 

Song displays these acts and cuts between the 
scenes as fragmented, as if the identity of the play-
wright herself is fragmented and not quite pieced 
together. On the summary of Endlings, Song de-
scribes the play as: “It’s about three old women 
waiting to die, and one young woman trying to 
live.”

The story of Endlings is more than its beautiful 
set design and scenery, the inclusion of real pools 
of water to truly depict the haenyeo experience. The 

ongoing theme of “real estate” emphasizes the 
corruption of the theater industry, where “Many 
theaters pay you nothing to do your work, and 
then they treat you like crap, while not taking any 
risks.” “There is no real estate under the sea” trans-
lates to there is no place for this work, emphasis on 
works of arts diverting from mainstream theater, 
works of art that are non-white.

Including the white play was more than an 
explicit jab at the theater industry. It reflects the 
contrasting struggles of identity as an Asian 
American playwright. Works produced by white 
playwrights, for a white audience, are accepted as 
the default without explanation. “White plays,” a 
grievance portrayed by Ha Young, are widely ac-
cepted without a label. By contrast, especially in 
the creative industry, it seems that every piece of 
work by an Asian American needs to be labeled as 
such, instead of being able to stand alone and pure-
ly exist. At the last scene of Endlings, Ha Young and 
one of the haenyeos, Han Sol, repeat: “let me just 
exist.” The play ends with a simple message. No 
labels. Let me just exist. 
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KUNIYOSHI’S 
SUPER-

NATURAL 
UKIYO-E 

yanni li ’20

CULTURE AND POLITICS 
IN LATE EDO 

www.lempertz.com/de/kataloge/lot/1101-1/169-1.html
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SINCE THE 19TH CENTURY, JAPANESE   
ukiyo-e (浮世絵) prints have had a strong presence 
in Western culture, influencing artists from Monet 
to Ester Hernández in Europe and North America. 
With the popularity of Hokusai’s Under the Wave off 
Kanagawa (a.k.a the Great Wave), ukiyo-e designs 
started to appear on merchandise and clothing. 

However, aside from aesthetic and commer-
cial values, ukiyo-e prints have great social and 
political significance. They tell a story of urban 
Edo society in the 19th century. During this pe-
riod, Japan enjoyed an unprecedented duration 
of peace, which provided a stable backdrop for 
developments in arts and culture. However, the 
government imposed censorship on the arts and 
disallowed the depiction of many subject matters. 
Despite the government’s control over domestic 
life, there existed a self-conscious counter-culture 
among the lower classes on the official social hier-
archy, namely the artisans and merchants, collec-
tively known as the townspeople (chōnin).

One of the ukiyo-e masters who stood out from 
the period is Utagawa Kuniyoshi (歌川国芳). Born 
into an artisanal family, Kuniyoshi was accepted 
into the studio of Utagawa Toyokuni around the 
age of fourteen and began his professional career 
in 1814, although remaining shrouded by Kuni-
sada until his series of Suikoden hero prints pub-
lished in 1827. Afterwards, he established himself 
as an artist of warrior prints and became known as 
“Musha-e Kuniyoshi,” though his works included 
a plethora of other themes as well. His supernatu-
ral-themed prints are often shrouded by the fame 
of his warrior prints, but they reveal the socio-po-
litical circumstances in late Edo period through 
layers of symbols and allusions. I will introduce 

and analyze his two triptychs, Takiyasha the Witch 
and the Skeleton Spectre from the Story of Utö Yasutaka 
and The Earth Spider Conjures up Demons at the Man-
sion of Minamoto Raiko. 

Earth Spider is based on the Tale of the Earth Spi-
der from the Muromachi period, a tale about Min-
amoto Raikō (or Yorimitsu), his four retainers, and 
the Earth Spider, who conjures evil magic that has 
caused Raikō to fall into a dream-like trance. Raikō 
(948-1021) was a member of the Seiwa Genji branch 
of the Minamoto family during the Heian period, 
and attained high status for his martial arts skills. 
Over the years, he has been associated with battles 
against supernatural forces, such as the goblin of 
Oyeyama and the Earth Spider, and exists in the 
imagination of artists and novelists alike. 

Skeleton Spectre is based on the story Tales of 
Faithful Utō Yasukata, written by Santō Kyōden in 
1806. The story also took place during the Heian 
period, when the rebellious Taira no Masakado 
proclaimed himself as the emperor against the im-
perial court in Kyoto. This is an episode from the 
Taira-Minamoto wars, which ended with the de-
feat of the Taira clan. The story depicted by Kuni-
yoshi’s triptych is the aftermath of the conflicts, 
where the daughter of Masakado, Takiyasha, con-
jures up a gigantic skeleton to counter Oya Tarō 
Mitsukuni, sent by the Minamoto clan to obliterate 
Taira’s forces at the Sōma palace. However, in the 
original tale, Takiyasha summons several hundred 
skeletons to fight the battle, and in the adapted 
Kabuki play from the Edo period, she summons a 
huge toad. Hence, we can speculate that the skele-
ton spectre in the triptych is an artistic choice made 
by Kuniyoshi in order to link the three sheets by a 
single large motif. 
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The two triptychs, Earth Spider and Skeleton 
Spectre, gained a high level of popularity after they 
were published, perhaps because of their dramatic 
effects, skilled manipulation of composition and 
colors, and nuanced subject matters. Different 
from the common depiction of the glorious Raikō 
fighting and gaining victory, Raikō is portrayed in 
Kuniyoshi’s Earth Spider as asleep and vulnerable. 
Despite this choice, or because of it, the print be-
came a cause célèbre upon its release in 1843. For a 
public accustomed to decoding secret meanings in 
artworks, the Earth Spider triptych is highly sym-
bolic of contemporary issues. Kuniyoshi’s inten-
tions remain unclear, but the image is interpreted 
as a “riddle picture” (hanji-mono) that satirizes the 
Tenpō reforms, which was still in effect when the 
print was published. For example, the ill Raikō 
was identified as the ineffectual Shogun Tokuga-
wa Ieyoshi, and Urabe no Suetake as Tadakuni, 
who spearheaded the reforms. Furthermore, the 
demons were associated with various professions 
oppressed by the reforms, unable to stand up in 

reality but wreaking havoc in the triptych. In this 
case, the division between the demon world and 
the human world can thus be interpreted as the 
division between the people and the government. 
Although there was no unanimous mapping of the 
correlation, the fact that the image was interpreted 
as such and reached such a level of popularity re-
veals important social circumstances. In this way, 
the public reception of the triptych imbues it with 
yet another layer of meaning, on top of the original 
narrative, Kuniyoshi’s construction and the vari-
ous motifs. 

The supernatural elements in Kuniyoshi’s trip-
tychs analyzed here are not merely whimsical or 
imaginative; they reveal the relationship between 
the government and the people and allows for 
greater imagination for the artist and the public. 
Myths and folklores about ghosts and demons 
have a long tradition in pre-modern Japan and 
have greatly enriched people’s lives. It was com-
monly believed that the land is shared with super-
natural beings and there exist other realms as well. 

GENERASIANS MAGAZINE Spring 2019

Utagawa Kuniyoshi, Takiyasha the Witch and the Skeleton Specter from the Story of Utö Yasutaka (相馬の古内裏)
c.1845-46, Woodblock print; ink and color on paper.
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It is complicated to trace the origins of such beliefs, 
as they are a result of an amalgamation of indige-
nous culture, influence from China, and develop-
ments of Buddhism and Shintoism, among others. 

We can see a clear correlation between the su-
pernatural and the socio-political landscape in the 
case of Kuniyoshi and Edo Japan. As Ian Buruma 
states in his book Behind the Mask, “the harder the 
official pressure is, the more grotesque the manifes-
tations of popular culture become.” The depiction 
of supernatural themes in Japan reached its climax 
in the nineteenth century, when the Tokugawa sho-
guns did all they could to secure power and elim-
inate potential threats, thus oppressing the people 
and suppressing the essential hedonistic, extrav-
agant and erotic aspects of popular culture. The 
official morality based on the Confucian order in-
stilled by the government was one that the people 
could not relate to but were forced to follow, and 
thus the only escape was to the pleasure quarters 
and the world of the spectacle and the grotesque. 
Under this social background, artists competed 

with each other to “satisfy the public’s quickened 
appetite for images of the bizarre and the maca-
bre.” We can clearly see this trend exemplified by 
Kuniyoshi’s triptychs, with their dramatic narra-
tives and innovative compositions. Other artists, 
such as Hokusai and Yoshitoshi, who was once 
Kuniyoshi’s pupil, also took to supernatural sub-
ject-matters. 

As much as Kuniyoshi’s Earth Spider and Skele-
ton Spectre triptychs are about historical narratives 
and supernatural elements, they manifest the con-
temporary popular culture and psyche of the late 
Edo period. The two works are infused with layers 
of meanings, each layer related to the other. The 
sophisticated and exciting visual language and 
nuanced motifs won the two prints popularity in 
a period filled with an abundance of arts content. 
This analysis has revealed that the supernatural, 
far from merely fanciful, reflects the complicated 
relationship between the government and popular 
culture—it is a twisted mirror of reality.  
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Utagawa Kuniyoshi, The Earth Spider Conjures up Demons at the Mansion of Minamoto Raiko (源頼光公館土蜘作妖怪の図)
1843, Woodblock print; ink and color on paper
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AS A LOVER OF K-DRAMA AND ALL OF ITS COMPONENTS—WHETHER IT BE THE LOVE triangles 
and complicated relationships, the social ladder climbing and the backstabbing, or the gripping drama in con-
temporary or historical plots - Netflix does not have nearly enough drama serieses to satisfy an average K-drama 
connoisseur. There are, however, some good shows on Netflix that are worth mentioning and giving a watch.

BEST K-DRAMAS TO 
WATCH ON NETFLIX
veronica lee ‘21

1. The “Reply” Series
The very popular “Reply” se-

ries that swept the whole nation 
away with feelings of nostalgia, 
love, and friendship would not 
be complete without the “Reply 
1988,” but one can easily readily 
enjoy the first two shows “Reply 
1997” and “Reply 1994” on Net-
flix. In these dramas, a group of 
best friends reminiscing over their 
high school  years in Busan in 
1997 or their universities in Seoul 
in 1994, as their old selves try to 
navigate their adolescent/adult 
lives and romantic and family re-
lationships. Not only is the series 
packed with 90’s Korean culture 
and lifestyle, but also the drama’s 
recreation of the fond memories 
of first love and the passionate 
years of youth pulls at everyone’s 
heartstrings. The soundtracks for 
each drama are masterpieces and 
the suspense created by having to 
guess who the husband of the fe-
male lead will be is the cherry on 
top.

 4. Hello, My Twenties
If you’ve had a Korean university experience, you’ll most likely be 

able to relate to at least of the five stories in “Hello, My Twenties.” The 
premise of the show is five, unique girls in their 20s that live in the 
same house. but have polar opposite lifestyles, personalities, and pref-
erences. The story follows their adventures from university, to love and 
beyond over the course of their very confusing twenties. Come for the 
exciting antics but stay for these girls’ pure gold friendship. 

http://asianwiki.com/images/f/fc/Age_of_Youth-p2.jpg

https://0.soompi.io/wp-content/
uploads/2016/01/19142325/
replyseries.jpg?s=900x600&e=t



33

pa
ge

GENERASIANS MAGAZINE Spring 2019

2. Mr. Sunshine
Set in the 1870s before the official an-

nexation of Japanese rule, Mr. Sunshine 
is a historical fiction drama that revolves 
around an American soldier - originally a 
son of a slave during the Joseon dynasty - 
who is stationed in Korea to defend Ameri-
can interests. He gets involved in a roman-
tic relationship with a noblewoman who is 
also covertly fighting for freedom against 
foreign influences. Although the series has 
triggered some controversy concerning his-
torical misrepresentations, understanding 
these historical events from the drama adds 
another compelling component. Overally, 
the storyline depicts storyline the depicts 
the sacrifices, the heroism, the vices, and 
the people who struggled in between dur-
ing this tumultuous period in Korean his-
tory.

3. Oh My Ghost
If you’re looking for more of an ador-

able romantic drama that tickles the 
heart, look no further than “Oh My 
Ghost.” A timid girl who can see ghosts 
and works as an assistant for a chef she 
secretly has a crush on, forms a heart-
warming friendship with a ghost who 
seeks to resolve the mystery of her sud-
den death. The timid female lead prom-
ises to let the ghost borrow her body to 
appear normal while the ghost prom-
ises to make the chef fall in love with 
her. Friendship, romance, and “aegyo” 
- adorable displays of affection - are re-
current themes in this drama.

https://vignette.wikia.nocookie.net/drama/images/1/12/Oh_My_Ghost-
tvN2015-2.jpg/revision/latest?cb=20151016060643

https://www.hancinema.net/photos/fullsizephoto983133.jpg
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RECENTLY, 
A Japanese TV show 

called 初めて恋をした日に読む話 (The 
Story I Read on the Day of My First Love) premiered in 

Japan. It features stars such as Fukata Kyoko (as Harumu 
Junku), Nagayama Kento, Yokohama Ryusei (as Yuri), and 
Nakamura Tomoya. And the story line? Three men changing 
the life of a 32-year-old single woman, Junko, who works at a 
tutoring company and doesn’t have a dream to fight for. The 
single woman is totally an “unaccomplished female”—not 
married, doesn’t have a steady or respectable job—which is 
a common enough theme in Japanese dramas. She dreams 
of being accepted by Tokyo University, the best university 
in Japan, but fails to get in, so she completely relinquishes 
her sense of purpose and endures constant sighs from her 
mother. However, upon meeting the young Yuri (Yokohama 
Ryusei), who is a rebel-turned-good with the same goal of 
pursuing a degree at Tokyo University, she is rejuvenated 
and determined to help him get in. As Yuri falls in love with 
Junko, so do two other men: one is Junko’s cousin, and the 
other her former pursuer. The story unfolds from here. 

What I like about this TV show is that it isn’t just about 
love. It reveals complex issues of the educational system 
and parenting styles in Japan. Junko’s life becomes mean-
ingless after she fails to get into Tokyo University, and the 
whole show can be seen as Junko’s pursuit of meaning and 
worth beyond her educational values. Her journey of find-
ing herself moves me. It also subtly hints at the Japanese 
workplace dynamics—how men dominate the workplace 
and tell women to “not work too hard,” easily dismissing 
their opinions and efforts. It gives a good sense of the Japa-
nese society —different people, different institutions, differ-
ent relationships. I would recommend it to anyone wanting 
a laugh and those who wish to learn more about Japan! 

So, which type of men would you choose to date? Or all 
of them?

• Pink-hair rebel, high 
school student (17 years 
old) 

• Wealthy and influential 
family 

• Mother died and proba-
bly needs your love 

• Determined to study 
hard to get into Tokyo 
University 

• Shy to convey his 
feelings 

NEW JAPANESE 

TV SHOW 

ABOUT LOVE

yanni li ’20

• Graduated from Tokyo 
University (elite!) 

• Works at a trade com-
pany, in a high position 
($$$$), travels the world 
often 

• Will buy roses for you 
and treat you to high-
end restaurants 

• Extremely smart and 
works hard 

• Drives a nice car and 
has good fashion taste 
as well 

• Liked the same girl for 
20 years 

• Was a rebel in high 
school but decided to 
become a teacher in or-
der to help students that 
are like his past self 

• Married early but is 
going to get a divorce (a 
good chance?)

• Can go out drinking 
with you and is chill to 
hang out with 

• Bad boy type—compas-
sionate but also super 
cool 

TAKE YOUR PICK!
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NEW JAPANESE 

TV SHOW 

ABOUT LOVE

In our bathroom, 
covered with neglected mold that 
creeps up corners of walls,
lurks between white tiles, 
my mother has a dusty glass shelf 
full of cosmetics. 

My mother’s most recent obsession is with Origins. 
She likes to spend a hundred at once
for the free shipping. 
On her shelf, she has 

Sephora’s Brow pencil, Origin’s Clear 
Improvement face mask, Origin’s Revitalizing 
Eye Cream, Origin’s Smart™ Custom-Repair 
Eye Treatment, Shiseido’s WrinkleResist 24, 
Night Emulsion and the Day Emulsion, and 
this

is what she means when she says we must save 
face.

Sometimes
she stands behind me
as I wash my face with 
 Origin’s Active Charcoal face wash
in our spit stained mirror.
She coaches me,
 more circles, more foam,
 don’t just smush it all over your eyes,
 leave them so you can see the bubbles.

Sometimes 
I watch my mother

use Sephora’s brown eyebrow pencil.
I am convinced 
in some distant past,
 my mother traumatized her eyebrows,
 plucking them into two thin black 

lines
 that never grew again.
The rest of her hair

 has since followed suit
 receding to the top of her head.

Sometimes
I let my mother brush out my hair.

and, when she does, she is more 
gentle than I ever remember, 
as she says
she wishes she had my hair.

Sometimes 
my mother bares her teeth to me,

shows me how tall they are
and yellow
and crooked and spaced in a way like
two lovers on stage
self conscious of each other and the 

audience.
She covers them up again 

in one of those
 thin-lipped, royal smiles
 from the portraits of 18th-century 

ladies.

Sometimes,
my mother likes to wear large brown Ray Bans
 aviators

that are big enough to cover 
the darkened pouches of skin 
sagging under her eyes.

My mother 
leaves dusty boxes full of 
Origins and Sephora and
a pair of Ray Bans 
for me.

S A V I N G  FACE
tiffani ren ’19
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THE BAR WAS DARK AND SLEEPY 
even though it was 4 pm, probably, upon fur-
ther thought, because it was a Monday late af-
ternoon. But Gabe preferred it this way, get-
ting slightly drowsy on whiskey that burned 
like a comet in the pit of his stomach. There 
were sometimes a few stumbling others, but 
after a 10-hour work day, the world became 
pleasantly intimate; everything melted away 
so it was just him and Tom, a gruff old man 
who didn’t talk much but always knew what 
drinks Gabe was in the mood for. 

He sipped his whiskey and smiled into 
his glass, thinking about Violet in the white 
wedding dress with the sweetheart neck-
line she gleefully picked out. The iron creak 
of two people getting onto the seats next to 
him interrupted his thoughts. Gabe felt their 
eyes on him, and inhaled the overwhelming 
stench of their beer breath.

“Whatcha smiling for?” It was the older 
one who said it. Gabe looked him over and 
noted, for whatever future reference he 
hoped he wouldn’t need, that the man had a 
shock of gray through his stubble and what 
remained of his receding hairline. 

“Getting married next week.” Gabe steeled 
himself.

The younger one held onto his glass bottle 
like it contained something more precious 
than five-dollar beer. “Economy’s going to 
shit, just fucking shit,” he spat out the words. 
“And you’re celebrating?”

Gabe eyed them again. They wore gray 
uniforms with General Motors emblazoned 
on the chest. So they still had work, maybe 
they were one of the lucky ones. But would 
the lucky ones be in a bar, on a Monday, at 4 
pm? Gabe conceded, “Economy is going to 
shit. Reaganomics has been really terrible for 
the—” 

“Don’t talk shit about the President like 
that! Not very American of you—who do 
you think you are anyways??” The older one 
scoffed at him.

Tom finally appeared from the storage 
room with a bottle of sherry and frowned. 
“Leave politics outside. All of you.”

They quieted. Gabe broke the silence. “I’m, 
I’m just trying to just live my life, like you all. 
Excuse me.”

 Gabe was almost to the door when 
the younger one slammed his bottle down 
onto the scratched-up wooden bar table so 
hard Gabe was afraid it’d shatter in his hand. 
“You fucking Jap, fucking taking everything. 
You took away my job—” A sob broke out of 
his throat and he got off his high bar stool 
onto unsteady feet. “And you’re fucking tak-
ing away our lives, and now you’re just al-
lowed to go on living in our country—”

 Tom’s gruff voice rang out louder 
than Gabe ever heard it, louder than he 
thought Tom capable of speaking. “Hey! 
Told you punks before. Take it outside. Busi-
ness can’t afford to be involved.”

Almond Eyes
tiffani ren ‘19

Content warnings: racially-motivated violence
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 Gabe swung the door open and exited briskly. 
He wound his hands into fists as he turned around to 
face the two men who followed him outside, trying 
to quell the outburst bubbling out of him. “Just so 
you know, I was born in China and raised in Ameri-
ca, in Detroit, right on Cherry Street.”

 “That’s some bullshit.” The older man closed 
the distance between them. “You look just like a Jap 
in one of them camps, I saw you people myself in 
Utah.”

Gabe blinked and inexplicably recalled something 
he’d forgotten for a long time, back when he had first 
moved from Nanjing and the neighborhood boys 
threw pebbles at him, and shouted, “Go back wher-
ever you came from, go home!” All the past voices in 
his head culminated into a shriek as he yelled out his 
twenty-year late retort. 

“I’m American, god damn it!” 
 They breathed on his face, like the snort of a 

proud cartoon bull, and stared into his eyes, wildly 
scanning his face, as if searching for an American es-
sence, a hint of hazel or blue, the Anglo-Saxon arch 
of the nose. Gabe knew they wouldn’t find what he 
had spent so many of his younger years looking for.

It was the younger one who first erupted. “You’re 
a fucking Jap, is what you are!” “Jap” came out of his 
mouth like dirt, and he enunciated it with a shove.

“Get OUT.” The older one made him fall onto the 
concrete, hands scraping against rough, glittering 
pavement and wet cigarette butts. “Go back to your 
emperor, you fucking commie.”

“And give BACK our jobs!” The younger one 
drove his shoe’s tip into Gabe’s stomach. He doubled 
over, feeling like the kick had shifted vital organs.

Gabe gasped, “I’m not in the auto industry, I’m an 
engineer—”

“Of course you are, you gook!” The older one used 
his foot to throw Gabe’s head back onto the floor. His 
head shook in pain as it slammed into dull concrete.

“I’m Chinese and I’m American, I swear,” Gabe 
croaked out. It was the older one who spotted the 
baseball bat, lying near a child’s forgotten baseball, 
snug in a leather mitt. It was the younger one who 
held Gabe down, when Gabe saw the smooth long 
wood and tried to scramble away. The older one 
started cracking it against Gabe’s bones.

 Gabe gasped in pain as the bat made the 
sound of connecting with a baseball, which would 
fly out of the stadium at 35 miles per hour with this 
force, a sweet and sure home run. In that moment, 
he inexplicably remembered how his father stopped 
him from packing his bags after the neighborhood 
boys yelled at him. When Gabe tearfully asked in 
Chinese whether he could ever play yumaoqiu with 
his friends again and hit the feathered birdie across 
the net in their backyard with the lazy hammocks, 
his father grimly went out to buy a baseball bat. In 
that run down park, they learned how to play base-
ball together, which never felt like a fun game as 
much as a frantic attempt to make American friends 
for both of them, relying on Gabe’s ability to catch 
balls with mitts too big for his hands. It suddenly 
infuriated Gabe that they were turning this bat into 
a weapon against him—as if he hadn’t grown up in 
the Little League, watching the Tigers at Comerica 
Park, and learning how to play baseball all those 
sunrises to sunsets with his dad.

 “It’s not fair,” Gabe murmured, as if waking 
up from a dream.

 “What?” The older one used the baseball bat 
to nudge Gabe onto his back to face them. “What’d 
you say, you motherfucker?”

 “It’s not FAIR!” 
 Gabe’s words prompted a sneer to erupt out 

of the younger man’s lips. “You fucking Jap, you don’t 
GET it.” He grabbed the bat from the older man and 
raised it over his head, like a machete, letting it crack 
down on Gabe’s head with every syllable—
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“it’s—” Gabe, trying to get up in 
a desperate daze, saw a puddle of 
red.

“be—” His face smashed against 
concrete again.

“CAUSE—” Gabe, no longer 
held down, tried to pull himself 
toward the bar. 

“—of—YOU—” The man aimed 
his bat at Gabe’s arms, which had 
propped him up, causing him 
to fall back, and then at his legs. 
Gabe’s legs lay still, splayed out 
against the gray concrete, look-
ing and feeling detached from his 
body. 

“we’re—” Gabe’s head throbbed 
with the force of a home run.

“out—” He closed his eyes to 
the violence and finally let his 
bloodied cheek, scratched up 
from the concrete, rest against the 
ground, which he imagined, in his 
delusion, felt like the texture of his 
father’s headstone.

“of—” Gabe thought this might 
not be a bad place to rest, and tried 
to give in to sleep when the mem-
ory of his mother crying over his 
father pulled him back. 

“WORK!” The throbbing in his 
head exploded, and Gabe, de-
lirious with pain, wondered aim-

lessly about how his body was so mortal, it 
could’ve been made of china, his body was of 
China, and that was the root of all this, wasn’t 
it?

“It’s not fair for US!” The younger man de-
livered a final blow before pausing.

Gabe felt darkness pulling at him, and 
started to close his eyes. In blinking dark-
ness, in between drifting in and out of con-
sciousness, he heard the younger man choke 
up, saying, “I have two daughters, eight and 
nine, it’s no fair to them I’m out of work. How 
am I gonna afford new notebooks and pencils 
for them, eight and nine? Tell them I just can’t 
buy new clothes for them? It’s no fair.”

Gabe, with a jolt, remembered his fiancé 
and the children he wanted to have. He re-
membered her eyes and wanting his chil-
dren to inherit them—and Gabe struggled 
to lift his own heavy eyelids. He desperately 
flooded his mind with thoughts of Violet, as 
if memories would stir up strength to escape 
the blows.

He thought about the moment Violet first 
pointed out the sky. She nudged his stubborn 
chin skyward, and held it there until he was 
mesmerized by the electric blue hanging over 
their day at Belle Isle Park. He had wondered 
what person stops to reach out to butterflies 
sucking the milk of scarlet flowers. He had re-
alized that he loved her, in the middle of her 
guffaw at one of his stupid puns, that noth-
ing in his life had made him happier than this 
moment with her, that he would live in this 
moment, forever on a loop, if he could. He 
was seized with an urgency to forever com-
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memorate her and this feeling, and implored her to stay, to 
wait, and ran to take a picture on his flashy Nikon camera.

With a sob that never made it out of his throat, already 
choked up with blood, Gabe thought about the things he 
wanted to do. He wanted to paint the walls of their hum-
ble house with Violet’s favorite colors; he wanted to build 
cribs for crawling infants with sweet cheeks whom looked 
out through bewildered eyes at a world he wanted to keep 
tender for them. And he wanted to witness his children with 
Violet’s eyes. Tears slid out of his eyes, which were bloated 
shut. To have spent days just appreciating the lively blue in 
the endless sky and the animated almond color of her eyes. 

His thoughts, he realized, had started to sound too much 
like a eulogy, and before the fatal crack that was the last thing 
he heard, before his cranium split and all his vital liquids 
spilled out onto the Detroit concrete, Gabriel Chen tightened 
his resolve to live the life that he set himself up to live. He 
could see his whole life before him and reached his hand 
out to it, his promotion, his house and Vi—he had to sur-
vive until next week to meet Violet at the altar, to not leave 
her standing alone in the wedding dress with the sweetheart 
neckline she already picked out, to never leave her wanting 
for anything; to one day see babies with his nose and Vio-
let’s eyes crawling around a light green room; to take fam-
ily trips to the beach and parks and, what the heck, outside 
of Detroit, and maybe someday they could move for good, 
there were too many fights here he was tired of wrestling 
in, maybe to New York, or California, where there was blue 
skies forever.

Gabe struggled to bring his limp arm in front of his face, 
in defense of his body and his wife-to-be and their future, 
full of the happiest days and the saddest days and the ev-
erydays with small marvels—first words, first steps, first 
smiles—he was afraid he’d never experience, just because of 
these dark eyes and thin hair, this stubby nose, and a whis-
per came out of his tired throat, again, in defense, in protest, 
“It’s not fair—”

Based on and in tribute of the life of Vincent Chin (1955-1982). 
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marika	dy	’20
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POLLS
WHAT IS YOUR TEA DRINKING 

PREFERENCE?
21.3% HOT TEA
8.2% ICED TEA

70.5% BUBBLE TEA

WHICH EVENT FOR ASIAN 
AWARENESS MONTH MADE YOU 

MOST EXCITED?
50% “BLASIAN NARRATIVES” SCREENING (WITH PERFORMER Q+A)

18.2% “ALIEN CITIZEN: AN EARTH ODYSSEY” (AN EXCERPT AND 
WORKSHOP BY ELIZABETH LIANG)

18.2% LECTURE BY PROF. KHATHARYA UM OF
UC BERKELEY

13.6% “DAUGHTER OF SHANGHAI”
DOCUMENTARY SCREENING (WITH

FILMMAKER MICHELLE CHEN MIAO)
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