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I have always loved flipping through the glossy pages of magazines, captivated by their exciting stories 
and stunning images. People often question whether print media is still relevant in today’s digital age when 
we can share the same information online in easily digestible pieces at lightning speed through blog posts 
and tweets. I maintain that the whole is so much greater than the sum of its parts; a print piece can engage 
our readers in ways the web cannot. Our magazine is a tangible product that makes our words accessible 
to our audience. Its physical presence demands readers to pick them up, feel the texture of the paper, see 
the brilliant colors shine on the pages, and tap into the stories that we offer. This magazine is truly a labor of 
love, put together painstakingly by our dedicated team over the past couple of months. And each time I feel 
the weight of the bounded pages in my hands, I am reminded of why GenerAsians is important. It is a plat-
form that enriches the fabric of Wellesley’s diverse Asian/Asian American community; it is a space where 
organizations and individuals can come together to celebrate accomplishments and address problems. 

 We have a wonderful selection of articles this semester. As we celebrate the fact that more TV 
shows are bringing in Asian talents as headliners and writers (Dr. Ken, Quantico, We Bare Bears, and most 
recently Aziz Ansari’s Master of None on Netflix), we cannot forget the bamboo ceiling that continues to 
shun Asians in Hollywood and theatre with the problematic practice of yellow-face and casting white ac-
tors as Asian characters. We also have an interview with the multi-talented visiting lecturer in the American 
Studies Department, Professor Terry Park—an academic, performance artist, and activist for the A/AA 
community. An article on commercial surrogacy and couples turning to the black market to have children 
will be an interesting read when paired with the debates regarding South Korea’s “baby box,” whether it 
provides a safe haven for unwanted children or encourages abandonment. Our travel stories will take you 
from the busy streets of Bombay, India to the “Paris of South America”: Buenos Aires, Argentina. And 
lastly, because it’s my senior year, I’ve spent a lot of time thinking about what comes next after Wellesley. I 
interviewed nine “GA alums” to get perspectives about what life after graduation is really like and to share 
some words of wisdom with their Wellesley siblings. I hope you enjoy reading this issue as much as we 
have enjoyed putting it together for you.

Stay warm, 

Shan 
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Published twice per year and distributed free of charge, GenerAsians (GA) is dedicated to raising 
campus awareness of social, cultural, and political issues affecting Asians and Asian Americans. GA 
also hosts several events a year to further its purpose of educating the community and strengthening 
multicultural ties.  

GenerAsians was founded by Michelle Cheuk ’00 in the spring of 1997. With financial assistance from 
several Asian student organizations and a staff of only 10 students, GenerAsians released their first issue 
in May of 1997. The magazine has since established itself as one of the college’s major student publi-
cations, with a readership that comprises a diversity of students, faculty, and staff. GenerAsians is now 
entering its eighteenth year of publication!

GA would also like to thank the PAC Mayling Soong Fung for its generous donation this semester!
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christy bae ‘19

nyt.com

ALTHOUGH IT IS NOT WIDELY heard 
of in America, in Asian countries such as 
China and India, the practice of surrogacy is 
not uncommon. Surrogacy, the practice of 
carrying a baby for someone, can be ges-
tational, in which the surrogate is implant-
ed with a fertilized egg that has no genetic 
relationship with her, or traditional, in which 
the surrogate is artificially inseminated and 
is genetically related to the baby. Couples 
who are desperate to conceive, or wish to 
circumvent the reproduction laws in their 
countries have created a booming black 
market that is unregulated, leaving surro-
gate mothers to fend for themselves. 

Different countries handle surrogacy 
differently. In the United States, surroga-
cy centers usually screen all applicants for 
surrogates and require a medical reason 
for seeking surrogacy. The entire process 
is fairly straightforward, albeit the process 
takes 15 months and requires foreign cou-
ples to make several visits to the United 
States. Zhang, a woman in her early forties, 
paid around $130,000, which is the stan-
dard amount, for her surrogacy, but costs 
can go up to $150,000. However, consider-
ing that the practice of surrogacy is banned 
in China, the price is a small one to pay. 
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In the United States, legal 
matters such as obtaining cit-
izenship or legally establishing 
the biological parents’ claim to 
the child are relatively simple. In 
other countries, surrogacy and 
the aftermath of unexpected 
situations are much more com-
plicated. Couples desperate for 
children provide the demand 
and poor women desperate 
for cash provide the services 
while private clinics and 1,000 
secret baby brokers help keep 
the business alive. The repro-
duction legislation as well as 
rising infertility has led couples 
to see surrogacy as the only 
solution. The rise of surroga-
cy is attributed to the increase 
in wealthier, better-educated 
Chinese couples waiting until 
their late 30’s to start a family, 
a trend that makes it harder to 
conceive. Lack of proper regu-
lation, and completely outlaw-
ing surrogacy has only created 
a black market that produces 
over 10,000 births a year. 

The conditions in which Chi-
nese women live might be a 
part of the problem as well. For 
example, although not yet sci-
entifically proven, research indi-
cates that heavy pollution may 
contribute to infertility. Surro-
gacy in America gives Chinese 
couples a way to avoid the na-
tional reproductive restrictions 
that only allow one child per 
family, as families still face pen-
alties if the government learns 
of multiple children families. 
The newborn child automati-
cally becomes a U.S. citizen, 
enabling the child to sponsor 
their parents for a green card at 
the age of 21. 

There are also deeper rea-
sons for Chinese people who 
look towards surrogacy. In the 
case of a Ms. Zhang, a 49-year-
old woman from Shanghai who 
asked to be known only by her 
family name, her 8-year-old 
daughter committed suicide 
in 2012. She was the only off-
spring of Ms. Zhang and her 
husband due to the one-child 
policy of China, which meant 
that it would be difficult for Ms. 
Zhang to conceive considering 
her age. The couple attended 
counseling and contemplated 

on the idea of surrogacy for a 
year. Although medical tests 
showed that her eggs were too 
old to be fertilized, Ms. Zhang 
suggested using another wom-
an’s egg instead, saying that 
“At least with his sperm it will 
look a bit like her…It will be a 
bit like having my child back — 
half the blood will be hers, so 
my heart will be soothed.”

Not only is there much de-
bate and ethical controversy 
surrounding practice, but there 
are also unresolved questions 
concerning the status and 

well-being of the baby in un-
expected situations. For ex-
ample, a Japanese couple that 
divorced and left their baby un-
claimed in India for two years 
demonstrates countries’ in-
abilities to deal with situations 
without any sort of regulation. 
Like any other couple interest-
ed in conceiving a child, the 
Japanese couple applied for 
a surrogate mother in India. 
However, once the situation 
became complicated, the baby 
dealt the brunt of the problem. 
A month before the child was 
born, the biological mother di-
vorced her husband and dis-
owned the child. Even though 
the father wished to take the 
baby home, an Indian adoption 
law, the Guardians and Wards 
Act, which states that a single 
father cannot adopt a girl child, 
prevented the father from do-
ing so.  The surrogate moth-
er abided by the terms of the 
contract and left the baby and 
went home. If the baby, whose 
nationality is Indian, doesn’t get 
an Indian passport after the 
adoption process is complet-
ed, she will inevitably become 
orphaned. A similar story also 
happened last year in Octo-
ber, when an Australian couple 
abandoned one of the twin ba-
bies born to a surrogate in Del-
hi because they already had a 
child of the same sex. 

In some cases, Chinese cou-
ples look for cheaper options 
when searching for surrogates. 
However, these surrogates 
have been reported to run away 
while pregnant, leaving Chinese 
couples at a loss. In one agen-
cy, about 40% of the surrogate 

“LACK OF PROPER 
REGULATION, AND 
COMPLETELY OUTLAW-
ING  SURROGACY HAS 
ONLY CREATED A BLACK 
MARKET THAT PRODUC-
ES OVER 10,000 BIRTHS 
A YEAR.”
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births are Chinese and in many others it’s more than half. Surrogacy agencies, such as Baby Plan, 
offer a more expensive and controlled program. Chinese couples fly to Thailand, where surrogacy 
is legal, to donate their sperm and egg. A Chinese surrogate is flown there, too, and receives the 
implant. The three return to China and the surrogate is installed in a private apartment with a full-time 
assistant. To make sure she does not get ideas about fleeing with the customer’s fetus, she is cut 
off from her family and receives daily visits from a psychological counselor. To be safe, the surrogacy 
agency hires women to visit every day to make sure the surrogate does not form emotional attach-
ments to the baby they are carrying, which often occurs.

Despite the relatively large profit earned in a short span of time, surrogate mothers bear most of 
the risks and have few legal protections. There are physical risks from hormone treatment that al-
lows the surrogate’s womb to accept the fertilized egg and the pregnancy, as well as psychological 
problems. Ms. Yang, a Chinese woman who became a surrogate to earn money for her sick father, 
followed the procedure. However, her father died during her pregnancy. Baby Plan did not allow 
her to return home for his funeral because she would have missed hormone treatments and as the 
agency was more concerned, “the client family would have lost their child”.
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In India, where surrogacy is legal but unregulated, surrogates are left to fend for themselves. Once 
again, India failed to pass the Assisted Reproductive Technique bill, a bill which would have created 
regulations on the practice and commercialization of surrogacy, leaving women vulnerable to un-
fair exploitation. One of these women is Divya, a surrogate who was promised 3,000 rupees every 
month throughout her pregnancy by an ART clinic in Delhi, the nation’s capital, but only left with 
barely 1,300 rupees after the middle-men who connected her with the clinic claimed their payment, 
leaving Divya unable to pay for her 8-year-old son’s school fees. 

Unfortunately, Divya is only one of many women who have been exploited. Commercial surrogacy 
may seem strange, but for some women, it can be the only way for them to have children of their 
own. For many poor women, commercial surrogacy can be the only way for them to make a large 
sum of money in a short amount of time. So the actual problem does not lie within the practice of 
surrogacy, but in the lack of regulation and protection for these surrogate mothers who are forced to 
live in isolation and paid in unfair terms. Hopefully, commercial surrogacy will no longer be dismissed 
as an unusual practice, but recognized as an official business in order to implement regulations and 
protect these women.

11
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judy zhang  ‘17

WHEN UNIQLO FIRST OPENED IN NEW YORK 
a few years ago, I visited the Soho branch with my 
mom. We were greatly underwhelmed by the rows and 
rows of simple tee-shirts and jeans, stacked high on 
the walls, each item available in a rainbow of colors. 
After that visit, I seldom returned to the store. The up 
and coming franchise faded from my thoughts; that 
is, until I woke up one morning and saw its fire truck 
red logo slathered across my Facebook’s feed and the 
internet. 

On the night of July 14th, a sex tape was posted 
to Weibo. As the video was shared and circulated, it 
all but broke the famous social networking site which 
is used by 90% of Chinese citizens. It was quickly re-
posted on other networks such as WeChat, a popular 
mobile chatting app. By the next morning, you would 
be hard pressed to find someone who had a phone 
and an internet connection in China who had not heard 

of the Uniqlo Sextape. The one minute clip features a 
couple having sex in a Uniqlo fitting room in Beijing’s 
Sanlitun Village, a popular outdoor shopping complex. 
Almost as soon as it was posted, the video was delet-
ed. Weibo immediately started deleting accounts and 
blocking the proliferation. Additionally, the Cyberspace 
Administration of China (CAC) entered talks with Ten-
cent and Sina, which own Weibo and Weixin, to police 
further proliferation of the video and its contents.  Five 
suspects, including the couple featured in the video, 
have been arrested and accused of “immoral sex.” In 
fact, the CAC has called the incident “a serious breach 
of socialist core values.” According to China.com, the 
couple’s names are Hou Tianxu and Yutian, thought 
to be two students attending the Business College 
of Beijing Union University. Hou Tianxu posted on his 
WeChat a few days later, “I don’t know whether it was 
the virus on my phone or my laptop. The video was 

T  A  
P  E S  E  X

http://cdn4.scmp.com/sites/default/files/styles/980w/public/2015/07/20/uniqlo-sextape

A PUBLIC SCANDAL IN A PRIVATE COUNTRY
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recorded because my girlfriend and I had to spend 
some time apart…I hope everyone can give us 
some private space, let this go and don’t pres-
surise my girlfriend and I.” Yutian later con-
firmed that the woman was herself. Both 
accounts have now been deleted. To 
top this off, when one searches 
“Uniqlo” in Weibo’s search bar, 
a message appears saying 
“‘According to law and regu-
lation, the search result cannot 
be displayed.” 

A quick look at China’s history with 
censorship reveals a country hell-bent 
on repressing explicit material and radical 
thoughts. It also reveals a long history of in-
tolerance with sexual freedom of expression. 
For example, pornography has been banned since 
1949, which means that anyone who distributes or 
purchases “lewd” material will be penalized, though 
the exact definition of “lewd material” remains un-
clear. The tabooing of sex dates back as far as the 
10th Century Song Dynasty. Surprisingly, between 
then and the 1960s, sexual freedom became less re-
stricted, at least until the 1970s Cultural Revolution. 
Led by Mao ZeDong, the Communist Party’s takeover 
was the catalyst for the sexual repression that still 
pervades Chinese culture today. During the Cultural 
Revolution, female beauty was a representation of the 
bourgeois. Many women were forced to cut their hair 
short per order of the Party. Sex and romance were 
deemed decadent. This cleansing instilled the notion 
that the sole purpose of sex was to reproduce. Not 
long after, the Party instituted the one-child policy, one 
of the greatest signifiers of Chinese sexual repression. 
After Mao’s death, Deng Xiaoping became president 
and his modernization campaign helped relaxed many 
strict regulations imposed by the Party. In an incre-
mental movement, citizens were allowed to enjoy sex 
again. However, after so many years, these deeply en-
trenched beliefs remain prevalent in Chinese culture. 
Relative to the United States, a country that mandates 
sexual education classes and recently legalized gay 
marriage, China is the unmistakable puritan sibling. 

It is unsurprising and a little predictable, then, that 
the Uniqlo Sextape has caused so much controver-
sy and sensationalism. There seems to be a talkback 
taking place between Chinese censorship and its re-
pressed citizens. The younger generation has since 
become obsessed with the scandal. One man had 
the couple tattooed onto his arm. Others are selling 
t-shirts with slogans such as “Make love everywhere” 
accompanied by a screencap of the sex tape, com-
parable to the “Make Love, Not War” t-shirts worn by 

American teenagers in the 1970s. The Uniqlo in San-
litun Villge has become an infamous tourist spot, 

with friends taking selfies in front of the building, 
striking poses similar to the ones made by the 

couple in the video.  In certain aspects, this 
is reminiscent of the sexual revolution of 

the 1970s in the United States. Per-
haps not on such a large scale, 

but it is obvious the youth, at 
least, are weary of being unable 

to represent their sexuality, taking 
to social media to rebel. We can see 

this as the scandal quickly dissolved 
into a game of Tom and Jerry as the CAC 

tried to reel in the distribution of the video, 
but its contents and the message could not be 

captured.
In March, The New York Times interviewed Profes-

sor Li Yinhe, a “leading advocate of freewheeling sex-
uality.” Professor Li is a trained sociologist married to a 
transgender husband. She is a champion of one night 
stands, sadomasochistic sex, and the decriminaliza-
tion of pornography. She has been researching sexual 
freedom and acceptance in China for many years and 
has found that the changes have been monumental. 
In 1989, 15% of the 2,500 people she interviewed had 
participated in premarital sex. In 2013, the number 
rose to 70%. These numbers, though hardly represen-
tative of the entire Chinese population, is indicative of 
a higher acceptance of sexual exploration. 

Perhaps Hu Tianxu was being honest and the post-
ing of the video was truly an accident. 

Regardless, the response it engendered, a fervor to 
keep the defiance of the video alive, was far from one. 
The Uniqlo affair and the subsequent pushback by the 
people of the Republic is a display of the impetus for 
sexual freedom. It is evident, whether China likes it or 
not, that repression is no longer the status quo.  

”THE YOUTH, 
AT LEAST, ARE WEARY 

OF BEING UNABLE TO REPRE-
SENT THEIR SEXUALITY, 

TAKING TO SOCIAL ME-
DIA TO REBEL.”

GENERASIANS MAGAZINE Fall 2015 
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Islamaphobia:

michelle quin ‘19

http://www.wired.com/wp-content/uploads/2015/09/ahmed-mohamed-featured.jpg

When A Clock 
Becomes A Bomb
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ON SEPTEMBER 14, AHMED MOHAMED OF Ir-
ving, Texas brought a clock he built to his high school 
and was arrested for “making a bomb.”  Police put the 
14-year-old teen in handcuffs after his English teacher 
saw the homemade device and reported him to school 
officials.

“She thought it was a threat to her,” Ahmed said 
about his English teacher’s reaction. “So it was really 
sad that she took a wrong impression of it.”

Ahmed is fond of exploring and creating with technol-
ogy. He hopes to go to M.I.T. and to appear on the TV 
show “Shark Tank” one day with his inventions. Build-
ing a bomb is nowhere close to this ambitious teen’s 
mind, and yet, it was under this very accusation that he 
was detained. Ahmed even says that when police offi-
cers were called in, one looked at him and said “Yup. 
That’s who I thought it was.” Questions on religious tar-
geting immediately arose, and within a couple of days, 
Ahmed had received all sorts of responses, many of 
which were positive.

Both Mark Zuckerberg and Hillary Clinton posted 
their support, and President Barack Obama himself in-
vited Ahmed to the White House.

“Cool clock, Ahmed,” Obama tweeted. “Want to 
bring it to the White House? We should inspire more 
kids like you to like science. It’s what makes America 
great.”

However, some believe that Ahmed’s creation really 
does look like a bomb, and that the school was right to 
take precautions with an unknown, suspicious device. 

Among them is Bill Maher, who claims that Ahmed is 
not an inventor or a genius, and that he is being blown 
far out of proportion.

“He didn’t invent a clock. He took the guts out of a 
clock radio that he bought in the store and then put it 
in a pencil box. Okay, this is like pouring Cheerios into 
a bowl and saying you invented cereal,” Maher said. 
“And made it look like a bomb.”

Others go as far as to say that this entire story is a 
conspiracy, and that Ahmed is actually a bomber who 
will soon be unwisely allowed into the White House. 
Ahmed’s father says that the teen is trying to “just stay 
positive” and not allow negative responses affect him. 
Groups of engineers and others in the tech industry 
have rallied behind Ahmed, encouraging him to contin-
ue exploring and creating without fear.

The incident has sparked outrage globally, which has 
considerably helped raise awareness regarding injus-
tices related to Islamophobia. It is an issue impossi-
ble to ignore when it causes an innovative teen to be 
questioned without a lawyer present over a mere clock. 
Furthermore, those questioning Ahmed did not even 
believe him, refusing to accept his answer that it was a 
clock. They still have not returned his creation. If this is 
America’s response to intellectual creativity in children 
of Middle Eastern descent, then there is surely much to 
improve on.

 As of now, Ahmed is not sure if he wants to return to 
his high school, but he isn’t discouraged.

Says Ahmed: “Don’t let people change who you are.”
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hope kim ‘18

THE DROP BOX:
BLESSING OR BURDEN?

http://twt-thumbs.washtimes.com/media/image/2015/03/02/3_2_2015_dropbox8201_c0-33-800-499_s561x327.jpg?c642f70897cef907960a786cb4d-

AS CHILDREN, ADULTS WOULD OFTEN ASK 
about your future dreams as if anyone your age had a 
clue. Most would say something along the lines of “I 
want to go to the moon,” or “I want to be a singer when 
I grow up.” But me? When it was my turn to be asked 
this timeless question, I’d responded with, “I want to be 
a jockey. And I’d like to adopt a kid.” While I may have 
grown out of my horse-racing dreams, to this day I’ve 
held strong feelings regarding the adoption industry. 
Adoption has long been considered a messy business 
that juggles both ethics and politics. Personally, I think 
it’s a wonderful thing to give a child another chance 
at life no matter how difficult the adoption. Of course, 
this process doesn’t come without its consequences. 

This summer, I learned that one of my aunts and her 
husband are getting involved with a life-saving project 

in Seoul, South Korea that came to the public’s eye 
through Brian Ivie’s documentary, The Drop Box. In 
a similar vein, I’d like to spread awareness about the 
project as well as its collaboration with Kindred Im-
age’s “Family’s Wait No More” adoption program.

In 2009, Pastor Lee Jong-Rak began an initiative that 
would change the lives of hundreds. Disheartened by 
the country’s increase in infant abandonment, Pastor 
Lee added a “Baby Box” to the side of Jusarang 
Community Church that would act as a safe drop-off 
for unwanted children. Prior to doing so, he and his 
staff had occasionally been left with infants on their 
doorsteps – many on the brink of death. In contrast, 
the “Baby Box” is blanketed, heated, and lit so as to 
keep potential deliveries warm and comfortable. An 
alarm then rings to alert the Pastor and his staff that 
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a child has been dropped off; one of them claims the 
child and sees to his or her immediate needs. This 
system looks to improve with the help of donations 
and profit made from the documentary’s showings. 
In addition to supporting the “Family’s Wait No More” 
program –  a new agency looking to handle and 
encourage more local adoptions – half of the proceeds 
are going into the construction of an orphanage and 
mothers’ program to further promote Pastor Lee’s 
mission. While these efforts have been hindered by 
critics and foreign policy, the project has received a 
mostly positive reception.

Through his courageous efforts, Pastor Lee has  
 saved over six-hundred infants in the past five 
years; he reported that approximately nineteen infants 
are dropped off per month since the installation of 
the “Baby Box.” Most of these children are victims of 
stigma surrounding illegitimate birth, mental illnesses, 
and physical disabilities. On a global scale, the latter 
is one of the most vulnerable members of society. 
Unfortunately, these are opinions that continue to 
dictate South Korean society, but in my opinion, the 
“Baby Box” is a step towards progress. Since the 
documentary was broadcasted in 2014, another 
church has since adopted Pastor Lee’s ideals and 
implemented a “Baby Box.” The counseling and 
support provided by the new mothers’ program has 
even led to about one-hundred and forty babies 
being reclaimed by families through an extensive 
matching process. Fearing rejection by family and in-
laws, women will often abandon their child or turn to 
suicide after giving birth. While it separates families for 
the time being, this special program gives mothers 
health counseling and an opportunity to preserve the 
precious life they’ve fostered. 

From a historical standpoint, adoption has been 
a hot topic since the Korean War. After the country 
was left in political turmoil, thousands of children were 
sent abroad in the hopes of securing better futures. 
However, 2012 experienced a drastic decrease in 
overseas adoption. A year later, the government 
amended its adoption law so as to reduce unregistered 
adoptions of children in other countries. In regulation 
with the Special Adoption Law, new mothers are also 
required to remain with their children for a week until all 
necessary paperwork has been completed. However, 
this law garnered the opposite effect. More children 

were abandoned, mostly due to taboos surrounding 
children being born and raised out of wedlock. In 
addition, the practice of adoption is still uncommon 
within Korean culture.   

As of now, the biggest debate surrounding Pastor 
Lee’s project is whether or not the “Baby Box” is truly 
a safehaven for unwanted children, or an instigator 
of more ethical issues. Naturally, most of the women 
leaving their babies wish to remain anonymous. This 
brings up a harrowing predicament concerning birth 
registration – without proper documentation, the 
“Baby Box” infants cannot be adopted internationally. 
Furthermore, their options are limited to that of the 
domestic variety. Some critics even believe that the 
existence of the box has fostered an increase in infant 
abandonment. In addition, the rate of infanticide 
hasn’t changed since 2009, leading several specialists 
to believe that there lies a stronger correlation to the 
poor mental health of mothers due to stigma rather 
than social standards. The wellbeing of mothers and 
their children – both mental and emotional – is just 
as important as doing what’s “best” for the family 
as a whole. South Korea is a collectivistic culture 
that often prioritizes the needs of the group over the 
individual. However, if the abandonment issue is to 
improve, society as a whole must take the appropriate 
measures to support its citizens. The emotional and 
mental wellbeing of a family unit is integral to fostering 
healthy relationships among its members. In the 
end, the reinforcement of stigma by those who are 
supposed to support you is what drives mothers to 
such desperate measures in the first place.

Keeping both ethical and political factors in mind, 
I still believe that Pastor Lee’s decision to create the 
“Baby Box” is an incredibly brave course of action. It’ll 
take some time before South Korea overcomes the 
taboos surrounding illegitimate birth as well as mental 
and physical health. So until then, individuals such as 
Pastor Lee have to make strides themselves to protect 
those without voice in our society. 

If someone were to ask me about my future dreams 
now, I’d be inclined to share this incredible story with 
them. No matter what we choose to do in life, I think 
we should tackle it with compassion and an equally 
open mind.

After all, everything starts with baby steps.
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ON SEPTEMBER 17TH, 2015, VIEWERS OF Ja-
pan’s national television channel witnessed a ridiculous 
sight in the Japanese government’s committee cham-
ber. In a matter of seconds, an onslaught of Japanese 
legislators hurled themselves atop the desk of the 
committee chairman to prevent him from proceeding 
with the vote on a bill granting Japan more power to 
exercise their previously strictly limited military power. 
In spite of Prime Minister Shinzo Abe’s ongoing efforts 
to prime the public to support his call for a more “as-
sertive” Japanese military, it seems the overwhelming 
doubts extend even into the government. 

To be clear, what has been passed is a re-inter-
pretation of Article 9 from the post-war constitution. 
Drafted in 1947, Article 9 induces Japan to “forever 
renounce war as a sovereign right of the nation,” and 
to relinquish the right to “land, sea, and air forces, as 
well as other war potential.” However, it does allow its 
currently existing Japanese Self-Defense Force (SDF) 
to exist solely for the sake of protecting the Japanese 
homeland (though this original interpretation has incit-
ed a few cries of unconstitutionality). 

More recently, the second clause of Article 9 on 
self-defense has been reinterpreted to allow partici-
pation in “collective self-defense.” But what do these 
three words, when put together, really mean? To name 
a few possibilities now viable under the new interpre-

tation of Article 9, the SDF can now help allies at war, 
shoot down missiles aimed at the U.S., keep sea lanes 
secure, join U.N.-backed humanitarian missions, and 
even help with rescuing hostages with the help of its 
military. 

There seem to be some potential benefits, but these 
revelations either haven’t reached the ears of Japan’s 
public or bear no consideration in relation to Japan’s 
history of pacifism: overwhelming crowds of protes-
tors have been rallying outside of Tokyo’s Parliament 
in the thousands. 

The effect of this shift after 70 years of commitment 
to pacifism has undeniable implications especially re-
garding the relations with two world superpowers, the 
U.S. and China. Unsurprisingly, what counts as posi-
tive change for the former usually registers as a nega-
tive turn of events for the latter. 

In many ways, the remilitarization benefits the alli-
ance with the U.S. The history of Japan’s dependence 
on the U.S. extends a long way back, starting with 
the post-war occupation that resulted in 40,000 Unit-
ed States military personnel residing in the country. 
Now, with the loosening of restrictions, Abe hopes that 
Japan will become equals with the U.S. as a global 
power, rather than become a “new military power at 
Washington’s disposal,” as one New York Times arti-
cle suggested. Even so, it is undeniable that this new-
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est development might indeed lead to military entan-
glement in the U.S. affairs with other countries. Yet the 
concern is two-sided—the U.S. is equally hesitant in 
becoming embroiled in any conflict that might involve 
China, such as the dispute over islands in the East 
China Sea. 

If there are reservations about the new develop-
ments brought about in U.S.-Japanese relations, there 
are certainly clearer opinions being expressed by Chi-
na in response to Japan’s remilitarization. According to 
The Globalist, the Chinese official news agency Xinhua 
has already begun to condemn Japan’s new military 
stance as dangerous. 

Strong anti-Japanese sentiment did not develop 
until after the 1989 Tiananmen Square incident, when 
Chinese officials began to vigorously promote nation-
alism in efforts to bolster support for the Party. Since 
then, the anti-Japanese propaganda has persisted up 
to the present day, especially as they remain aware of 
the strong relationship Japan has with the U.S. 

Yet the condemnation of Abe and his remilitariza-
tion efforts is tainted with more than a little hypocrisy. 
Between 2005 and 2014, the Chinese government 
increased its military spending by 167%, with military 

spending of $216 billion overshadowing the amount 
invested by Japan ($46 billion). In such a context, it 
seems far less surprising that Japan might react to 
the growth of neighboring superpower’s military with 
alarming countermeasures to keep abreast of global 
developments. 

On the global level, considerations of changing dy-
namics between nations occupy much of the buzz. 
Domestically, the voices of passionate individuals 
shows that the changes in Article 9 might have had the 
opposite effect that it intended, that is, to encourage 
Japanese nationalistic attitudes moving away from a 
pacifist ideal. Professor Koichi Nakano is one such 
man, a professor of comparative politics at Tokyo’s 
Sophia University. He felt compelled to tell the world 
through BBC that “growing up in Japan in the 1970s” 
meant living in an age experiencing the deep psycho-
logical effect of “wars destroying people’s life,” and 
seeing this effect become “the narrative [forming]…
part of the popular culture.”

What has become increasingly clear is that the cit-
izens of Japan continue to adopt a stance of skepti-
cism and discontent, even as Abe has pushed through 
government to attain approval for his new plans for 
Japan’s SDF. How much does he care, and how much 
power does public opinion hold sway over the affairs 
of government? At its most extreme, Abe might be 
forced to resign amidst low approval ratings, as one 
analyst predicts. Nevertheless, it is highly unlikely since 
this latest achievement will require his supervision; he 
will want to see it progress to its fruition. The question 
is—what does Abe define as the ultimate end? Unfor-
tunately, the future is as ill defined as the conditions of 
this new change for Article 9, and Abe still has a long 
way to go before he can claim any beneficial results.
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ON MARCH 12TH, ARIANA MIYAMOTO WAS 
crowned Miss Japan 2015. Her win, however, 
unleashed a wave of controversy because she is 
half-black. Some saw this event as an opportunity 
for wider acceptance and diversity in Japan, while 
others expressed their disapproval of someone not 
fully Japanese representing the country. “Shouldn’t 
the Japanese Miss Universe at least have a real 
Japanese face?” stated one online comment.  

Miyamoto’s father is an African-American naval 
officer from the U.S. and her mother is Japanese. 
She grew up in port-town of Sasebo, Japan and has 
lived in Japan for almost all of her life. In interviews 
she explains that she was often bullied because she 
was haafu, the Japanese term for mixed-race. In her 
town, other children thought her darker skin would 
rub off on them so they wouldn’t hold hands with 
her; some refused to even go in the same pool as 
she did. 

Though her appearance is not typically Japanese, 
she states in an interview for The New York Times 
that she cannot define herself as anything besides 
Japanese because Japan is the only home she’s 
ever known. She decided to enter in the Miss 
Nagasaki contest after the suicide of a mixed-race 
friend who could not live with the discrimination he 
experienced. Miyamoto then sought to prove that 
haafu are deserving of equal recognition for being 
Japanese. Her win at Nagasaki catapulted her 
to Miss Japan, which she also won. Through her 
victories, Miyamoto hopes to challenge the long-
held “foreigner” stigma in Japan. 

Japan is particularly intent on highlighting their 
ethnic singularity due to their long-held stance of 
isolation from the rest of the world. They often see 
themselves as a special group to which foreigners 
cannot join. Consequently societal norms have 
stressed conformity and maintenance of the 
status quo. This hinders Japan as it works its 
way through the 21st century, a time of increasing 
global interaction. What Miyamoto’s Miss Japan title 

demonstrates is an acknowledgement of the global 
social trends towards diversity. The press excitedly 
jumped on her story in the weeks following her win. 
However, there were two gaps in the reporting. First 
is that most of the press coverage was from foreign 
media, while the media in Japan barely mentioned 
it. Secondly, many of the articles, Japanese and 
foreign, skim over the reasons why she won. 

According to Rebecca Chiyoko King O’Riain, 
a half-Japanese, half-Irish sociologist, “the more 
Western-looking a contestant is…the further they 
tend to get in the pageant. Other than as a ploy 
to win beauty pageants, the Japanese don’t seem 
eager to shed their reputation for standoffishness 
toward foreigners.” Yet, interestingly experts in the 
pageant world say that her fame and success has 
also come from the fact that she is half black, which 
demonstrates a change from the typical thought 
that light-skin haafu are more beautiful. Additionally, 
Miyamoto undoubtedly gave outstanding 
performances with her dance moves and stunning 
smile, landing her at the top of the competition.

Miyamoto’s title of Miss Japan 2015 certainly 
cannot be disregarded for its social impact on Japan, 
especially from a foreign viewpoint, but the extent 
to which beauty contests accurately represent a 
society, if at all, comes into question here. Personally 
speaking, Miyamoto’s win was not a result of 
intentional pushes for social change in Japan, but 
rather a corporate strategy. Shows must be current 
and entertaining and to keep viewers interested, 
sometimes the unexpected has to be done.    

Miyamoto’s title is an example of that dogma mixed 
with current global interests. While the circumstances 
of her win are rooted more in publicity, her actions 
in the aftermath and the beliefs she’s fighting for 
are certainly a future I hope Japan takes to. What 
began as a profit driven decision to compete on the 
universal level has inadvertently turned into a fight 
by one woman to represent mixed race identities in 
a country fixated on only one.
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THE CHINESE STOCK MARKET HAS BEEN 
a hot topic since the selloff this summer. I was in-
terning at a fund of funds in Tokyo just as the selloff 
took place. A fund of funds can be understood as a 
hedge fund that invests in other hedge funds. Not 
surprisingly, China was a topic that was constantly 
brought up during our office discussion. Oftentimes, 
I was the only person defending my home country, 
while my colleagues were extremely “bearish” on 
China’s outlooks—they were pessimistic of China’s 
future. It was intimidating at first, having to think on 
my feet and articulate my thoughts in front of a group 
of seasoned Wall Street professionals. However, this 
experience pushed me to reflect on my own views of 
China, making me realize that many of my Nationalist 
views can be challenged in ways I had not previously 
thought they could be.

The topic that we constantly debated on in the 
office constitutes the topic for this article: is this time 
different? Put in another way, can China have the 
best of both worlds—enjoying all the upsides of a 
market economy, while upholding its socialist be-
liefs? Before coming into the office this summer, I 
was a strong advocate for the “this time is different” 
view, but this view was challenged multiple times by 
my colleagues, and they had some very compelling 
reasons.

The fundamental challenge to the “this time is dif-
ferent” view is that China is no exception to the ups 
and down of the market economy. Since the reform 
and opening of 1978, China has benefited tremen-
dously from liberalizing its market and integrating 
into the world economic system. However, it cannot 
enjoy all the upsides of the market economy with-
out being subject to its downsides. For example, as 
China welcomes an influx of foreign investments, it 
also becomes increasingly subject to global market 

volatility. The stock market selloff this summer is a 
huge lesson to the Chinese policy makers—as China 
embarks on the road to market liberalization, the risk 
of the market being subject to increasing volatility as 
well as economic downturn is inevitable.  China has 
grown at an unprecedented speed for the past de-
cade, but the country is not immune to economic 
volatility. 

In addition, I realize that the “this time is different” 
view is mainly backed by my parents’ generation, 
and this is one major reason why such a view is so 
ingrained in my mind. However, after multiple discus-
sions this summer, it dawned on me that the reason 
why my parents are so Nationalist is because they 
benefited the most from China’s opening and reform. 
Their generation was the biggest winner in the thir-
ty years after 1978. According to the rule of 70, a 
country’s wealth is doubled every 70 divided by g 
years, with g referring to the annual growth rate of 
GDP. Suppose that China has grown on average 7 
per cent for the past 30 years. This means that the 
entire Chinese population doubled their wealth every 
10 years, and thirty years would mean a 7th fold in-
crease in their household income. Imagine growing 
from earning ten thousand dollars a year to seven-
ty thousand dollars a year—this is exactly what my 
parents’ generation experienced since 1978. Hav-
ing directly benefited from China’s growth, they had 
no reason to question the Chinese Economic Mir-
acle. However, my generation sees a different Chi-
na: slower growth, an aging population, as well as 
the increasing flaw evident in the investment-driven 
growth model. As China grows more developed, 
the old investment-led model becomes increasingly 
harder to sustain. This is the same challenge faced 
by Japan decades ago. What makes China differ-
ent?
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OVER 150 YEARS ago  in 1860, 
English and French forces stormed 
the Chinese capital during the 
Second Opium War, looting the 
famed Summer Palace in Beijing 
and seizing bronze busts of the 

twelve animals in the Chinese zo-
diac. In 2013, French art collector 

Francois Pinault donated two of the 
twelve busts back to the Chinese govern-

ment (Jones, 2013); five other busts have been bought by 
the Chinese government in order to repatriate the artworks, 
while the last five remain missing and scattered.

This story is not unique to China. Over the past two cen-
turies, many formerly colonized Asian countries have had 
objects of great cultural and artistic value taken to Western 
European countries; for the most part, those objects have 
remained in Western museums or private collections. The 
attempt to reunite all twelve animal busts in China is one of 
the more prominent examples of an Asian country trying to 
repatriate its art. Given that the Opium War reminds many 
Chinese of painful humiliation at the hands of Western forc-
es (the widespread opium addiction in various regions of 
China is especially shameful to many Chinese), and the fact 
that these busts were seized by force, the Chinese govern-
ment makes a strong case for their repatriation. Yet only 
two of the twelve busts have been given back to China; 
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the rest are either missing or were bought. As these 
busts are cultural artifacts, should the Chinese gov-
ernment have to buy them back? Are private collec-
tors obligated to return the busts to China as gifts? 
And if they do not, are they stealing a country’s art?

One might be tempted to immediately assume that 
these busts are “stolen,” and demand their swift re-
patriation to China; after all, these busts were origi-
nally looted in an act of wartime aggression—there-
fore, they must be stolen. Yet the original looters of 
the busts are now long dead; can we hold modern 
collectors of the un-returned busts responsible for 
actions that occurred over 150 years ago? Addition-
ally, certain art historians may argue that an artwork’s 
biography—the story behind where and how a piece 
of art has travelled throughout the world—is part of 
the art itself. That is, the fact that the bronze busts of 
the zodiac animals were looted has become part of 
the artworks’ history, and repatriation may eliminate 
this part of their history; artworks should not have to 
remain in their location of origin simply because they 
were created in a specific place. If all works of art in 
collections around the world were returned to their lo-
cations of origin, cultural diversity in many museums 
would be lacking. 

However, this phenomenon would very likely only 
apply to museums in the Western world: while many 
Western museums feature extensive collections of 
Asian art (some of which may be classified as “sto-
len”), it cannot be said that many Asian museums 
showcase large collections of Western art. 

The treatment of Asian art within Western muse-
ums is also problematic. In many museums in the 

Western world, art from 
Asia is presented 

very different-
ly from Euro- 

and Ameri-
can-centr ic 
art; any stroll 
through an 
A m e r i c a n 
or Europe-
an museum 

will highlight 
these differenc-

es. More often 
than not, Asian art is 

presented as an anthropo-
logical display; Asian artworks are linked to the more 
practical functions in life: how artistic objects were 
used at festivals, as artisanal objects, or as tools in 

daily life. Mu-
seums tend 
to frame 
Asian (and 
for that mat-
ter, most art 
originating from 
non-Western cul-
tures) as a single, 
massive group, un-
distinguished by the pe-
riod or region in which they 
were created. Meanwhile, 
the study of Western 
works of art is much 
more centered on ap-
preciating the artwork 
in an intellectual con-
text; Western works 
of art are categorized 
by specific regions, 
artists and the various 
philosophical movements 
or “—isms” that have ad-
vanced Western art forms. 
Inevitably, this way of displaying 
Asian art reinforces a Euro-centric worldview, treat-
ing Asian works of art as objects to be viewed from 
Western anthropological discourse (by extension 
viewing Asian countries as an exotic “other”) while 
restricting pure intellectualism to Western artworks.

Given all these conflicting viewpoints, what exactly 
should be done about the bronze animal busts from 
the Beijing Summer Palace? Interestingly, the rat and 
rabbit head—which were donated to the Chinese 
government by Pinault—were auctioned in 2009 be-
fore their 2013 repatriation. The winning bidder, Chi-
nese national Cai Mingchao, refused to pay the 15 
million euro sum for the two busts on the premise 
that objects representing a country’s culture and her-
itage should not be put for sale (BBC, 2009). I would 
add to Mr. Cai’s argument: not only have the busts 
been out of China for longer than necessary (the 
missing busts have not been in China for over 150 
years—not even as a museum loan), but Chinese 
scholars—who understand the cultural background 
from which the busts originate, and who no doubt will 
look at Chinese artwork from a perspective different 
from those of Western scholars—should be granted 
the opportunity to study these works of art in their 
original setting. It is time for Western art institutions to 
reconsider their ownership of these artworks. 

    CAN WE HOLD 
MODERN COLLECTORS OF 
THE UN-RETURNED BUSTS 

RESPONSIBLE FOR ACTIONS THAT 
OCCURRED OVER 150 YEARS 

AGO?”

MORE OFTEN THAN NOT, 
ASIAN ART IS PRESENTED AS 
AN ANTHROPOLOGICAL DIS-

PLAY; ASIAN ARTWORKS ARE 
LINKED TO THE MORE PRACTI-

CAL FUNCTIONS IN LIFE”

“

“

     
        MEANWHILE, 

THE STUDY OF WESTERN 
WORKS OF ART IS MUCH MORE 
CENTERED ON APPRECIATING 
THE ARTWORK IN AN INTEL-

LECTUAL CONTEXT”

“
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AN EMBRACE OF FANTASY

WHEN THE METROPOLITAN MUSEUM 
of Art announced its annual Costume Institute 
exhibition, “China: Through the Looking Glass,” 
many were anxious about the portrayal of the 
East Asian country – would it be authentic, or 
simply thinly veiled Orientalism at work?

The exhibition was a collaboration between 
the Costume Institute and The Department of 
Asian Art – in celebration of the centennial for the 
Asian Art Department, which became a stand-
alone department in 1915. The main curator of 
the exhibition, Andrew Bolton, made it clear that 
it was less about China and more about the “col-
lective fantasy of China”  and its representation in 
Western fashion and culture. The exhibit focused 
on Chinese art and film, two prominent sourc-
es of inspiration for Western fashion designers 
throughout history. Wong Kar Wai, a renowned 
film director from Hong Kong, served as its artis-
tic director.

The exhibit was supposedly a positive spin 
on the negative connotations of Orientalism, 
and explored how fashion designers view China 
through a “looking glass” or mirror, in reference to 
the titular Lewis Carroll story. Bolton wanted the 
exhibit to portray an authentic view of Western 
ideas of China, fully disclosing the fantasy that 
many placed upon the country in the 19th and 
20th centuries. It portrays Western fashion and 
its Chinese inspirations through a veil – through 
a looking glass.

I was personally excited for this exhibit, since 
Chinese style and culture have been so influential 
globally through many years, and is rarely cele-
brated on such a large scale. Of course, I was 
nervous about potentially distasteful artistic de-
cisions, but my own worries were more focused 
on the Met Gala rather than the exhibition itself.

The Met Gala, arguably the most high profile 
celebration of fashion and art every year, always 
attracts thousands of people, on both the red 
carpet and media. Every year the theme of 
the red carpet matches the exhibition, and 
though some brush off the theme and do 
their own thing, many in attendance use 

the theme as a creative outlet. In 2013, celebri-
ties and industry insiders dressed to the theme 
of Punk, with studs and black everywhere. A 
Charles James retrospective in 2014 brought 
lighter colors and softer fabrics to the table. And 
in 2015, the invitation sent to all the guests 
called for “Chinese white tie.” For all intents 
and purposes, the term “Chinese white tie” 
was invented for the gala, and attendees 
took it to heart.

As one would assume, attire for the 
event was across the board. The Met 
Gala itself is more of a costume party 
than a fashion show, so flashy outfits are 
generally common.  Interestingly enough, 
most gowns and suits were rather tame, 
possibly to avoid commotion. Many stuck 
to red and gold colors, with dragon and 
flower motifs.  Of course, there were 
several who went all-out costume, 
more Halloween-like and appropria-
tive than anything else. Sarah Jessica 
Parker’s outfit was outlandish and ig-
norant, with a ridiculous headdress 
that did nothing for appreciating 
Chinese culture and design. 
Others disregarded the 
theme entirely, and 
only a few actually 
attempted to pay 
tribute to Chi-
nese design.

Rihanna 
was one 
of the 
f e w 
ce-

CHINA: THROUGH THE LOOKING GLASS
lia wang ‘16
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lebrities who honored the theme by doing her research 
and going to the source of the exhibition’s inspiration – 
Chinese design itself. She wore a lavish gown by Guo 
Pei, one of China’s most respected couture designers. 
The gown took almost two years to create, and before 
Rihanna, had never been worn off the runway. Guo Pei 
herself was also in attendance at the Gala, as a few of 
her designs were on display in the exhibit.

Media coverage of the gala was uninspired, and 
mostly consisted of lauding celebrities for their “fash-
ion-forward” tastes while ignoring the majority of actu-
al Chinese designers and celebrities present as well. 
Most Best Dressed lists included Sarah Jessica Park-
er’s towering headpiece and failed to recognize Fan 
Bing Bing’s positively regal cape.

Uninspiring, but unsurprising.
However, the Met Gala is never an accurate depic-

tion of the quality of the exhibition. I was still excited 
to see how the Met could translate the relationship 
between Chinese and Western fashion design and 
culture.

    The exhibition spanned three floors and multiple 
galleries, integrating itself into the museum space – the 
Costume Institute’s rooms were converted into lavish 
sets and landscapes while the Asian Art galleries dis-

played couture alongside ancient artifacts. Going 
downstairs to one of the main entrance spaces of 

the gallery saw a prominent description of the exhib-
it on the wall.

The description counters the negative connotations 
of Orientalism, a term that Edward Said made famous 
in 1978. Although he meant “the Orient” to mean the 
Arab world, popularly it is also used to refer to East 
Asia. This exhibit’s description stated: “While neither 
discounting nor discrediting the issue of the represen-
tation of ‘subordinated otherness’ as outlined by Said, 
this exhibition attempts to propose a less politicized 
and more positivistic examination.”

It was a purposeful idea, and one that had its 
roots in recognizing its own issues and attempting 
to reconcile them. The curators of the exhibition, 
both Chinese and non-Chinese, knew what kind 

of message they wanted to convey to peo-
ple: we know this is not the real China and 

is a fantasy, but it is a fantasy that inspired 
waves of creativity.

Of course, there were issues with 
some of the implications as well: “While 

some may perceive an implicit power 
imbalance of such costuming [ro-
mantic Orientalism and emphasiz-
ing the role of the dress as a per-

formative act], designers are driven less by the logic of 
politics than that by of fashion, which is typically more 
concerned with an aesthetic of surfaces than the spe-
cifics of cultural context.”

That statement is all well and good, except with 
one glaring error – you cannot separate fashion from 
culture, especially Chinese fashion and culture. Tradi-
tional fashion, which is what Western designers were 
inspired by, is inherently cultural because of its role in 
Chinese society and aesthetics. You cannot simply re-
move culture from fashion, which is what some West-
ern designers tried to do when emulating Chinese 
aesthetics, simply creating chinoiserie instead. The 
Yves Saint Laurent fashion house was most guilty of 
this, capitalizing on the Opium Wars of the 19th cen-
tury by naming one of their most famous perfumes 
“Opium,” (1977) which was on display in the galleries, 
and still sold today. It was a blatant disregard of Chi-
nese history, and unfortunately the erasure of historical 
imbalance still pervades to this day.

In contrast, some Western designers truly found 
aesthetic excellence through Chinese inspirations. 
John Galliano, the British head designer of Dior, has 
consistently used Chinese motifs and chinoiserie as 
sources for his designs since his start as a creator. 
Unlike other designers who simply delighted in the im-
ages of dragons and red/gold patterns, Galliano truly 
delved into the core of Chinese aesthetics and inte-
grated them into his designs.

Some Chinese designers were honored as well, like 
Guo Pei, alongside famous Chinese films and actress-
es that exposed China and its fashion to the Western 
world in the 20th century.

 Every room had a specific theme, from Porcelain 
to Silk to Anna May Wong, and each of these themes 
had artifacts from Chinese history and culture dis-
played alongside Western dresses and accessories 
that were inspired by said artifacts. It was a beautifully 
curated series of galleries that brought the essence of 
every piece in the exhibit to the spotlight.

Overall, the exhibition was an aesthetic treat with 
an added exploration of the ties between China and 
the West. The main goal of the exhibit was to delve 
into China as an exotic fantasy, with a peripheral rec-
ognition of the problems that arose because of those 
views. There is always more dialogue to be had re-
garding these historical views and the implications 
of cultural appreciation versus appropriation, but the 
Metropolitan did well in honoring its long relationship 
with Chinese art, as well as ensuring a respectful ret-
rospective that explores a facet of fashion design that 
is not often discussed in such high profile.

https://i.mdel.net/mdx/i/2015/05/IMG_3430_1280W-2.jpg
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云在青山月
在天

文：刘梓侠 ‘19

手中无力挽回的
掌中断掉的线

眼中断线的泪珠
泪中模糊的影

影中记忆里的人
人的心里

从没占据过一个席位
我活在梦中罢了

一直活在梦中

求你
求你还要多久

一切总归有个期限
大限之至

那尽头许不许我一个不断的情缘

山那边
海那边

云在
月在

何时我能因此
得到恬淡的幸

最苦
最苦不过泪不能流

爱神射错了桃红镶金的箭矢
没有情人的注视

我仍旧独走
从一个月圆

走到下一个月升

CLOUDS 
ABOVE THE 
MOUNTAINS WITH 
MOON IN THE SKY
zixia liu ‘19

These hands are too weak to hold
The thread broken in these palms
The tears broken in these eyes
The shadows blurry in these tears
The person from memories far away
And In the person’s heart 
I’ve never had my place
I’ve been living in a dream
I am living in a dream

I beg of you
I beg of you—how much longer will it take?
Shouldn’t everything end, in the end?
Before my time is up
Will I be allowed a love that never ends?

In the other side of the mountains and
The other side of the sea
There are clouds and

There is a moon
When can I feel blessed and satisfied
Because of the moon and the mountains?

The hardest part,
The hardest part is but unshed tears
The God of Love’s pink arrow
Decorated with gold
Has missed its aim
Without my lover’s gaze
I’m still walking alone
From one moon full
To the next moon rise
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Wellesley Asian Dance Organization
With so many dance troops already on campus, 

WADO is distinguishable in its focus on East Asian 
dances. The dance troop consists of dancers who 
share a common interest in exploring East Asian 
cultures through dance and choreography. Their 
previous performances include a Xinjiang dance 
and the famous Rainy Lane in a Small Town (小城
雨巷), an umbrella dance that invokes the subtlety 
of southern China. While going on with this tradi-
tion, WADO is looking to include Korean and Jap-
anese dances into their performance schedule. 
This semester, the dancers are performing in both 
Freestyle and WCD’s showcases, and are work-
ing on hosting their own performance next spring. 
Expanding its network with dance organizations 
in the Boston area, WADO will sure present us 
with more beautiful surprises. Feel free to contact  
Sharon Zhang if you are interested.

Wellesley Out Loud
Wellesley Out Loud is a spoken word poetry group 

that aims to bring more poets to campus and create 
a community within Wellesley. The group has been 
very active; within the short span of two months it 
has hosted two open mics and poetry workshops. 
It hosted a POC open mic night in early September 
with Neiel Israel and Mezcla, Ethos and PAC. Just 
recently, Jess X Chen and Will Giles were brought in 
to perform and host a workshop with WAA. Welles-
ley Out Loud is planning on hosting a mental health 
open mic with Active Minds and WZLY on November 
13th where students are free to present their work. If 
you’re interested in staying in contact, like our Face-
book page and/or email Sam Chin to get on the mail-
ing list.

NEW ORGS AT WELLESLEY

zixia linda liu ‘19

THE WELLESLEY MINORITY ASSOCIA-
TION for Pre-Medical Students (MAPS) is a new 

student organization that started in Fall 2014. 
It is one of the college chapters of Student 

National Medical Association (SNMA). 
MAPS cultivates a healthy and sup-

portive community that serves 
pre-medical/pre-health stu-

dents who self-identify as 
minorities, whether 

through ethnicity, 
race, national-

ity, gender, 
socio-

economic status, or generational status. The 
organization provides a safe space for minority 
students to express their concerns about being 
a pre-medical student and receive resources, ad-
vice, and encouragement from one another. In 
addition, MAPS provides programs for academ-
ic help, mentorship, volunteer opportunities, and 
professional growth. The organization also offers 
chances for personal growth and raises aware-
ness of the history behind health disparities in mi-
nority communities and underrepresented groups 
in medicine. So far, MAPS has hosted events such 
as “Planning Your 4-year Plan,” MCAT Jeopardy, 
CWS resume workshops, volunteer opportunities 
with Cradles to Crayons, and a lecture on the cur-
rent state of medicine. In addition, the organization 
hosted a Minority Health Fair last semester, which 

highlighted various health disparities that im-
pact minority communities and provided 

the Wellesley community with health 
education through booths on self-

breast exams, blood pressure, 
safer sex supplies, skin can-

cer screenings, bone 
marrow registration, 

and more.

http://sites.middlebury.edu/thekeystodanbrownsinferno/files/2013/10/caduceus.jpg



ATTACK ON TITAN

http://cdn9.staztic.com/app/a/3236/3236497/attack-on-titan-cute-lwp-4-0-s-307x512.jpg

THERE IS NO RETURNING SEASON OF ANIME MORE HIGHLY ANTICIPATED THAN THAT OF 
Attack on Titan. Otherwise known as Shingeki no Kyojin, the manga written by Hajimi Isayama has spawned 
a commercial success through anime, two live action movies, spin-off shows, and even a video game. This 
action-packed thriller tells the tale of a young boy named Eren, his adopted sister Mikasa, and their friend 
Armin who live inside Shinganshina, a closed-off territory protected by a wall fortress. The wall protects them 
from enormous titans who threaten to break down the enclosure and consume its villagers. Eren, a hot-head-
ed stubborn boy, is hell-bent on avenging his mother’s death after titans destroy Shinganshina and kill his 
mother. The anime follows the three friends through their training as cadets and through the army’s continual 
fight against the titans.  The plot contains many themes such as political corruption, resilience in the face of 
apocalypse, familial bonds, and sacrifice. Director Tetsuro Araki announced at a press conference that sea-
son 2 will not be released until 2016 because the manga is only two story arcs ahead of the anime. It is also 
because the franchise has spawned so many other forms of entertainment that are being released soon.

judy zhang  ‘17

DR. KEN AND QUANTICO
DR. KEN IS A NEW ABC COMEDY PRODUCED and 

starring Asian-American actor, Ken Jeong. Ken Jeong is 
best known for his characters in The Hangover and televi-
sion series Community. The show is based off of Jeong’s 
own personal experience as a doctor with a comedic 
twist. Jeong’s character, Dr. Ken, will be a doctor strug-
gling to deal with his career, marriage, and parenting, but 
succeeding at none.

Bollywood star, Priyanka Chopra, is also starring in the 
new ABC crime drama, Quantico. Priyanka Chopra is an 
Indian film actress and winner of the Miss World pageant of 
2000. What is interesting to note, is that the directors cast 
Chopra without knowing how influential of a figure in India 
she was. Quantico follows FBI trainees at an FBI academy 
in Quantico, VA. Each trainee has a secret as to why he or 
she wants to become an FBI agent, but the trainee with 
the biggest secret could be an undercover terrorist. 

christy bae ‘19
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SOMETIMES
zixia liu ‘19

Sometimes I think I make mistakes worse than hell
But the sun still rises the next day

Sometimes it tells me to find a different avenue
But I delve in my mistakes till my intestines turn green

Sometimes life throws me flirtations
And I take them as true love

Sometimes life opens a door
But I climb in through the windows

有时候
文：刘梓侠 ‘19

有时候本来是叫我发现原来别有洞天
我却以为它是叫我悔断肝肠

有时候生活抛给我一连串暧昧
我却以为那是真正的爱情

有时候我觉得自己犯下了天大的错
然而第二天太阳还是升起来了

有时候生活向我打开了一扇门
我却从窗格子里面爬过去
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THE
HIP-HOP 

EFFECT IN 
SOUTH
KOREA

JOEY BADA$$ AND SOUTH KOREAN RAPPER TABLO released their 
collaboration track, Hood, this past September. Their collaboration is one of the 

many signs that hip-hop has gained footing in the Korean music industry, as seen 
through popular Korean artists such as Beenzino and Dynamic Duo. However, en-

tertainers in the music industry, particularly the K-pop industry, have demonstrated lit-
tle understanding of what is actually appropriate when imitating popular African-Amer-

ican musicians. The K-pop industry is infamous for cultural appropriation, whether it be 
through the way K-pop star Hyuna incorporated twerking into the dance for her song, Roll 

Deep, or the way K-pop star Taeyang sported cornrows and grills in his music video for his 
song, Ringa Linga. The most blatant form of cultural appropriation was demonstrated when 

famous composer and leader of popular Korean idol group Big Bang, G-Dragon, uploaded a 
picture of himself donning blackface on Instagram.
Blackface is changing the physical features of one’s face in order to appear “more black”, but 

blackface can be more than painting your face with black paint.
When celebrities sport black face and appropriate black culture because it is now the ‘hip’ thing 

to do, it is an insult to black people, and in particular, to people like Yoon Mirae and Insooni, two re-
spected Korean-American artists whose fathers are African American. Yoon Mirae, a rapper herself, has 

shared in the past how her black heritage was something she had been unable to disclose freely, going 
as far as trying to hide her father’s origins as well as having stylists trying to make her physically look more 

Korean. Once hip-hop became the trend in South Korea, however, she no longer had to hide her skin color. 
Similarly, Insooni was born to an African American father who was a soldier during the American occupation 

christy bae ‘19
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“PEOPLE MAY ARGUE THAT IMITATION OF BLACK 
CULTURE SHOULD BE CONSIDERED AS FLATTERY, 
BUT TO APPRECIATE A CULTURE WITHOUT UN-
DERSTANDING IT IS NOT APPRECIATION, BUT 
TRIVIALIZATION OF OPPRESSION.”

of Korea during the Korean war. Her father left, leaving Insooni to fend off racist comments alone. Like Yoon 
Mirae, Insooni was always self-conscious of her dark skin since she was young, to the point where her 
elementary school teacher commented on her insecurity in a school report.

Blackface can be the appropriation of black culture for the sake of fashion and trend, without the 
pain and internalized hate directed towards the entire black population. It is disregarding the struggles 
artists like Yoon Mirae and Insooni had to go through, while lauding those who try to act like they are 
black without having to undergo the racial bias and hate. 

What is it about hip-hop that makes Korea willing to openly accept a form of music initially start-
ed by black people, but for there to be a denial of multi-ethnicity?  Although a dark complexion 
is considered aesthetically unpleasing due to the old belief that only peasants and servants 
had tanned skin from working outside under the sun, it also has roots in white supremacy. It 
could also be because of the media’s portrayal of a very Korean version of hip-hop, which 
may lead Koreans to forget where hip-hop originated from in the first place. It could be 
because Korea is not a melting pot of cultures like America that Koreans are ignorant 
about the meaning behind the clothing and behavior they see in popular music videos. 
People may argue that imitation of black culture should be considered as flattery, but 
to appreciate a culture without understanding it is not appreciation, but trivialization 
of oppression.

Integration of a Korean style of music with hip-hop is fine, but proper respect 
should be given to the creators of hip-hop, especially when the most popular 
genre of Korean music, k-pop, has incorporated hip-hop through at least one 
aspect, whether through the addition of a rapper in a group, or Korean rap. 
Hopefully, as more people from different countries become more interested 
in Korean culture, and Korea becomes more international as a whole, the 
Korean music industry will evolve.

cafefiles.naver.net
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top left: Historical Areas in 
SuZhou, China, Alisha M. Pegan 
‘19, top right and middle: South 
Korea, Jane Pak ‘16. bottom left: 
Singapore, Shan Lee ‘16, bottom 
right: Hawa Mahal, Jaipur, India, 

Grace Ming ‘18
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EAST OF HOLLYWOOD FILM REVIEW
THE FEMALE LEAD, PLAYED BY DANNI WANG, IS SEXUALIZED FOR HER RACE AND SEEN 

to suit only roles that entail nudity, violence in relation to martial arts, and secretaries. At the same time, 
the male lead, played by Michael Tow, struggles to embody a Chinese immigrant because he is expected 
to speak in broken English and learn Asian tourist mannerisms even though he is a fourth generation 
Chinese American. East of Hollywood carries a deeper meaning that speaks to not only Asian American 
actors, but also the entire Asian American population that seeks genuine acceptance and the same 
opportunities as other Caucasians. Following a screening of the short film at BAAFF, the film’s cast and 
audience engaged in a panel where the actors discussed their own experiences with discrimination and 

how they think Hollywood is slowly becoming more open to racially diverse casts. 

sara shin ‘19

RUNNING FROM OCTOBER 22ND TO 25TH, THE BOSTON 
Asian American Film Festival—the largest annual film festival in New En-

gland to showcase works by Asian American filmmakers—opened with di-
rector Benson Lee’s new feature film Seoul Searching (2015). A coming-of-age 

comedy, the film explores the lives of a group of teenagers who attend a camp in 
Seoul, Korea, especially designed for foreign-born Koreans to reacquaint themselves 

with the “motherland”. Also on show during the four-day festival was the award-winning 
2014 documentary My Life in China directed by Richard Eng, as well as various short 
films grouped by themes: “Redefining Home”, “Queer at Home” and “Home in America”. 

Building on 35 years of support from the Asian American Resource Workshop, the 
festival’s primary goal is to highlight the works of Asian American screenwriters, pro-

ducers and actors. As a result, a variety of self-made film projects, such as Miss 
India America (2015)—written and acted by Meera Simhan, who was also 

one of the guests at the festival—have gained recognition in the film 
community. 

BOSTON ASIAN AMERICAN

FILM FESTIVAL

kendra cui ‘18
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 “I’M GONNA ORDER DUMPLINGS, BUT I 
want them to make the dumplings really big, like 
bigger than any dumplings they’ve made before, so 
that I can hold it like a baby… And then I’ll eat that 
dumpling and I’ll be the dumpling!”, declares Panda, 
one of the main characters in the newest Cartoon 
Network show, We Bare Bears. The light-hearted 
animated cartoon premiered on July 27, 2015, and 
each 15-minute episode is chock-full of lines, refer-
ences, and details as relatable to Asians as Panda’s 
insight on the tastiness of Asian food. Growing up, 
not a single cartoon that played on major television 
networks resonated with me as much as “We Bare 
Bears” does now, and a key reason behind this is 
the creator – an Asian American man named Daniel 
Chong. Chong began as a webcomic called “The 
Three Bare Bears” that soon garnered the interest 
of Cartoon Network, making him one of the few (if 
any) Asian American cartoon creators on television 
today.

Outwardly, We Bare Bears appears to be a fluffy, 
directionless show about three bear brothers (Grizz, 
Panda, and Ice Bear) who walk around stacked on 
top of each other. They attempt to assimilate into 
human society through wacky attempts that often 
fail or lead to hilariously random moments. 

However, there’s more to this show than meets 
the eye. In a Variety interview, Chong revealed that 
he subtly plays in on people’s “desire to fit in, for a 
place to belong” in a world where technology both 
connects and disconnects people from each oth-
er. Aside from commentary on modern technology, 
the ongoing “joke” is that the bears will never truly 
be a part of society; even though they act like hu-
mans, nobody will ever say that they are humans. 
This separation from society is a parallel to Asians 
in the United States, as the bears showcase many 
aspects of Asian culture.  In one scene, Ice Bear 
(who reminds me of an Asian mom) keeps his feet in 
a heated footbath as he knits on the couch. In other 
scenes, the bears drink lychee juice and bubble tea. 
A repeated gag is that Panda loves anime but is 
terrible at drawing anything anime (think pointy tri-
angle chins, angular shoulders, overly sparkly eyes, 
and cowlicks – in other words, every Asian’s child-
hood drawings).  Just like how the bears will never 
truly be human, Asian Americans will never truly be 
“American” without the word “Asian” tagging along 
– there will always be cultural differences, and what 
We Bare Bears shows is that being different is not 
necessarily a bad thing.

This was an idea entirely new to me. Asian Ameri-

can culture as the norm? I was always used to white 
culture being the norm in cartoons, with white fami-
lies living the “American lifestyle.” As a kid, I thought 
that what my family did was “weird” because it 
wasn’t normal to keep sewing materials in cookie 
boxes or bring funky-smelling food to school with 
chopsticks. Now, this has long since become my 
definition of normal, but I had yet to see it portrayed 
that way in mass media for kids. With We Bare 
Bears, Asian culture is not only treated as normal, 
but is also made extremely cute and appealing. The 
show makes me proud of my culture – it makes me 
proud of who I am in a way that no cartoon has ever 
done.

Finally, I felt like I was in the show rather than 
peering in from outside. I felt a connection – each 
reference that I understood made me unexpectedly 
giddy, like I was in on the joke for once. It was a 
good feeling, yet also bittersweet. Why hadn’t there 
been cartoons like this when I was younger? At the 
same time, I realize that I would not have appreci-
ated this show nearly as much or see the full signifi-
cance of it if I were a child. A child watching We Bare 
Bears”would be exposed to everyday Asian Amer-
ican culture, but at the same time, would take the 
cartoon for what it is – a show following the adorable 
but idiotic antics of bears acting like humans – and 
nothing more. Watching it now, as a college stu-
dent, I’m able to contrast it with the cartoons of my 
childhood and connect with Chloe Park, the Korean 
American college student who struggles to make 
friends and speaks a mix of Korean and English to 
her parents, immigrants who speak mostly Korean. 
I’m able to see past the outward fluff of the show 
and notice the little things – such as the bears at-
tempting to say “hello” in Korean to Chloe’s parents 
and failing utterly. The scene is hilarious, but it also 
hits unbearably (pun unintentional) close to home. I 
was reminded of the times my non-Asian playmates 
would try to say “hello” in Chinese to my parents, 
and my parents would reply much like Chloe’s par-
ents, laughing unoffended and saying “hello” right 
back. There’s a nostalgia We Bare Bears brings 
to Asian Americans my age that the target audi-
ence won’t feel, and this nostalgia, alongside the 
wonderful, sketched-style artwork and animation, 
makes the show absolutely captivating.

There isn’t a single continued plotline in We Bare 
Bears; each short episode is unrelated to the pre-
vious one and focuses on trending modern topics 
– for example, there’s an episode on food trucks, an 
episode on viral videos, and an episode that’s a par-
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We Bare
 Bears

michelle quin ‘19

ody of Bear 
Grylls and his 

wilderness show.  The screenwriting 
for the episodes is very thoughtful and done in a way that 

makes them cliché, yet not cliché.  While the overall plotlines 
seem predictable, there are bizarre twists and turns within each 

episode that make them impossible to call predictable. Overall, We 
Bare Bears is the show you wish you had growing up, but realize that 

you could only appreciate watching now that you’re older. I would say 
that it’s definitely worth a watch, especially since each episode is so 

short yet so profoundly relatable. Be prepared for unexpected 
feels and an overload of cuteness.

https://i.ytimg.com/vi/bpfix3i6Q0o/maxresdefault.jpg
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A film review
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ZOYA AKHTAR’S DIL DHADAKNE DO, which 
means ‘Let the Heart Beat’, is a film that almost any-
one can identify with as Akhtar masterfully depicts 
the strained relationships in an upper-class Punjabi 
family. While the wardrobes must have come straight 
from a Vineyard Vines catalogue, the problems be-
tween the characters are universally accessible. But 
the movie isn’t all serious, and between its social 
commentary you’ll find jokes and laughter, song and 
dance, as in any other Bollywood film. Yet Dil Dha-
dakne Do packs quite a lot of punches, and it leaves 
you thinking about more than just the beautiful Med-
iterranean Sea.

The movie begins by showing us the final prepara-
tions for the 50th anniversary celebration of Mr. Ka-
mal Mehra (Anil Kapoor) and his wife, Neelam (Shefali 
Shah). Interestingly, the entire film is narrated not by a 
person, but by Pluto, the Mehras’ dog. It is perhaps 
the first Bollywood film to have a non-human narra-
tor, but the reason for this soon becomes clear: In 
a family where happiness is only surface-level (and 
entirely for society’s benefit), Pluto has more insight 

into his family members’ real feelings than any hu-
man viewer could. 

The anniversary celebration consists of a 10-day 
cruise across the Mediterranean, to which several of 
the Mehras’ high-society friends are invited. In those 
10 days, many issues are brought to the surface. 
One such strained relationship is that between Mr. 
and Mrs. Mehra. Anil Kapoor brilliantly portrays Mr. 
Mehra, a self-made man who pretends to be “on top 
of the world” when in actuality he is drowning in debt, 
self-medicating to cope with anxiety, and utterly ig-
norant of his family’s problems. Meanwhile Shefali 
Shah faultlessly depicts a wife with unhealthy cop-
ing mechanisms, drowning in an unhappy marriage. 
In an upper-class society where image is everything, 
the Mehras busy themselves with faking happiness 
while ignoring what is truly happening. 

Their two children, Ayesha (Priyanka Chopra) and 
Kabir (Ranveer Singh), have issues of their own. 
Ayesha, a Forbes Top 10 Budding Entrepreneur, has 
started her own successful company post-marriage, 
but is too confident and outspoken not only for her 

avanti prasanna ‘17
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DID YOU KNOW THAT THERE ARE PEOPLE AT 
Wellesley who don’t know what boba (also called bubble 
tea) is? In fact, when I was gushing about it to my room-
mate and neighbor, they stared at me in complete and 
utter confusion. My roommate went so far as to stick 
a post-it in our room defining boba as “a foreign drink 

Michelle wants to kill me with.”
So what is boba? It’s only the most amazing thing 

in the world. But in all seriousness, boba is a Taiwan-
ese drink that consists of sweetened tapioca balls 
typically mixed in with milk tea. Who created it? It’s 
said that a woman named Lin Hsiu Hui was bored 
at a teahouse staff meeting in 1988 and poured 
the tapioca ball dessert she brought with her into 
her iced tea just to see what would happen. Her 
co-workers loved it, and so boba was born. To-
day, it’s spread across the world and is particu-

larly popular in Southeast Asia.
Now that you know more about boba, go 

out and try some (Kung Fu Tea in Chinatown is 
great). Warning: it can be extremely addictive.

BUBBLE TEA:
What is it and why do we drink it?
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mother-in-law, but also for her husband. Priyanka Chopra, one of 
Bollywood’s most well known actors, is flawless in her portrayal of 
Ayesha. Meanwhile Kabir, who loves to fly, is being groomed to take 
over the family company; he’s the one pointing out family issues and 
trying to bring his family closer. This was the first film I’d seen with 
Ranveer Singh, and I found myself drawn to his character: a 
protecting, loving, and goofy guy who wants to follow his 
own dreams, but also wants his parents to be proud 
of him.

As we board the ship, we are introduced to 
other families in Mr. and Mrs. Mehra’s social 
circle: the “aunties” with different ills to com-
plain about every day, anything from asth-
ma to their daughters’ lack of prospects; 
the “uncles” that complain of heart attacks 
while eating too much tandoori chicken 
and drinking too much champagne. 
Akhtar does an excellent job of por-
traying the hypocrisies in Indian culture 
through quick, biting lines and interac-
tions that make you chuckle even as 
you see the truth in them.

Given that the movie does demon-
strate some backward views on women 
and their role in society, it’s refreshing to 
have Farah (a dancer on the cruise, Anush-
ka Sharma) and Ayesha be strong women 
who are willing to fight through their trou-
bles to be happy. They have worked hard 
for their success and are unapologetic 
about their accomplishments.

While many argue that the film jumps sto-
ries too quickly, I have to disagree. I think that 
over the course of the movie, we learn about 
the characters the same way we would de-
velop a friendship with someone, and I really 
liked that. The music by Shankar-Ehsaan-Loy 
was energetic and catchy, and even months 
later I can still listen to every song repeatedly. I 
would definitely recommend watching this film 
if they get the chance. While it does run a little 
long, there are many enjoyable moments.

As for the ending, while there are conse-
quences for the actions of the characters, the 
movie is far more focused on the importance 
of what being a family really means. During the 
dramatic ending, the core family–Kamal, Neelam, 
Kabir, and Ayesha–come together to realize they 
just needed to be honest with each other and be 
free to let their hearts beat to their own drums.
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ODE TO MY FATHER IS A KOREAN FILM 
set during the 1950s to the present day that fol-
lows the life of a man named Duk-soo and the 
rapid growth of South Korea after the Korean 
War. The film mainly revolves around Duk-soo, 
who is a symbol for all the Korean grandfathers 
and fathers of our and the parents’ generations. 
The film unravels the lives of the elders who were 
the last generations to experience 
the hunger and poverty that are 
now rare in modern, thriving 
Korea.

The film opens with Duk-
soo in the present day—a 
grandfather with white 
hair and wrinkles that 
reflect his old age 
and years of hardships. 
Duk-soo’s pleasant day 
with his granddaughter 
turns sour when he hears a 
group of young teens taunting 
a group of South Asian immi-
grants. The teens’ attitudes notes 
on Korea’s present discrimination and particular 
disregard towards South Asian immigrants who 
come from less economically developed coun-
tries. Duk-soo empathize with the South Asian 
workers because he, too, had to leave his home-
land to a foreign country to earn money for the 
family back home. The film alludes to Korea’s 

past, which once also used to be a poor nation.
Humbleness and diligence ruled the hearts of 

these ordinary fathers, like Duk-soo. Duk-soo 
volunteered to work in a coal mine in Germany 
to earn money for his younger brother’s college 
tuition. Despite the scorching heat, crammed 
spaces, and the pitch black darnkness of the 
coal mine, the thought of his family gave Duk-

soo the power to persist through 
the difficult conditions. His near 

death at the coalmine did not 
prevent him from jumping 

into another dangerous 
place, the Vietnam War 

as a mechanic, to pro-
vide for his family. 
Duk-soo even gave 

up his dream of be-
coming a ship captain, 

when he declined his ac-
ceptance letter into a mari-

time university, to earn money 
to prepare for his younger sis-

ter’s marriage. His wife’s outcry 
towards Duk-soo’s sacrifice reflects the frustra-
tion, but also the pity, expressed by the audience 
towards Duk-soo. This kind of life seems foolish 
in modern Korea, but it this life that allowed the 
families and the changing Korean society to re-
gain its foothold post Korean War.

The last part of the film focuses heavily on the 

ODE TO MY FATHER: 
A STORY OF THE FATHERS

ju young kwag ‘19
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present generation as it reminds them of the na-
tion split in two. Duk-soo is seen on the televised 
program of “Finding Dispersed Families.” The show 
was originally planned to air for three days in the 
summer of 1983, but ended up airing for four more 
months due to the overwhelming number of people 
who were desperate to find their families they lost 
and were separated from during the Korean War. 
People held up posters with information of their 
separated family member and others taped their 
posters on the ground or onto buildings. The fam-
ilies’ vague memories provided the only source of 
information they could write on the posters, con-
sisting of the lost family members’ names, physi-
cal features, and the last memory the family held 
of them. Duk-soo reunites with his youngest sister, 
who was separated from them during the Hungnam 
port evacuation, in which thousands of North Ko-
rean refugees were put on U.S. military ships that 
were instead, supposed to carry military supplies 
down to South Korea when the ships were leaving 

Hungnam, North Korea. The youngest sister, Mak-
soon can only speak English, as she is adopted by 
an American family. Nevertheless, her vague mem-
ory of what young Duk-soo told her before the fam-
ily left for the Hungnam port brings out the relief and 
cries of joy between the sibilings. 

Ode to My Father is truly as the title speaks, a 
film dedicated to the fathers and grandfathers of 
our generation. Duk-soo has a story to tell. The film 
retells the stories of the elders for the youths to lis-
ten. The last scene is surprising as grandpa Duk-
soo, who was portrayed as a stubborn and cranky 
grandpa in the beginning of the film, is seen crying, 
while he holds a picture of his deceased father. His 
children’s and grandchildren’s laughs can be heard 
from a nearby room. Duk-soo’s separation from 
them highlights the fact that the youths cannot truly 
understand what he went through in his life. The 
scene reflects Duk-soo’s diligence and effort that 
brought happiness that his family can cherish.

“THIS TRIBUTE TO THE LITTLE GUYS WHO’VE HELPED KEEP THEIR 
FAMILIES AND COUNTRY GOING OVER THE YEARS IS BIG IN SCOPE 

AND HEART.” 

http://i.imgur.com/xS3dY5l.jpg http://movie.phinf.naver.net/20141113_247/1415851242585kW4bA_JPEG/movie_image.jpg, http://www.hancinema.net/photos/full-
sizephoto519674.jpg, http://i.ytimg.com/vi/-8g10-yP_oI/maxresdefault.jpg, http://star.ohmynews.com/NWS_Web/OhmyStar/at_pg.aspx?CNTN_CD=A0002064957, 
http://extmovie.maxmovie.com/xe/files/attach/images/173/835/021/006/73b054657c5769fe0a3a30e687cab645.jpg 
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A “BAMBOO
CEILING”

SEPTEMBER 2015: the New York Gilbert 
and Sullivan Players released an advertisement 
for their upcoming production of the 1885 Gil-
bert and Sullivan operetta The Mikado, which is 
set in Japan. The advertisement showed white 
actors dressed in yellow-face makeup portraying 
Japanese characters. Historically the Japanese 
characters in this particular opera have always 
been played in yellow-face. After backlash from 
the theatre community in New York City and on-
line, the players cancelled their production of The 
Mikado (Gioia).
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JANUARY 2015: the movie Aloha was re-
leased, in which Emma Stone played a character 
whose father was half-Chinese and half-Hawaiian. 
Needless to say, there was a resulting firestorm 
from film audiences online, who criticized both the 
director and the actress for “whitewashing” the 
character. Despite these protests, the film was still 
released in theatres and on DVD.

kendra cui ‘18

WHEN I HEAR STORIES LIKE THIS, I CAN’T HELP BUT FURIOUSLY AND IMPATIENTLY  
ask: why are things like this still occurring in 2015? In an age of globalization, when art is more international than 
ever before, why are Asian American actors still being pushed out of Asian roles? These stories are not isolated 
either, but are indicative of a long history in American entertainment of whitewashing and stereotyping Asian 
American characters, from Mr. Uniyoshi in the 1961 classic Breakfast at Tiffany’s (Mickey Rooney dressed in 
yellow-face to play a caricatured Japanese man) to The Last Airbender (2010). Ultimately, these films and plays 
are indicative of a long-standing trend in the American entertainment industry of labeling Asian-Americans as 
not “fully American”, but rather an “exotic” subspecies of people from a distant country on the other side of the 
world. Relegated to this designation of 
the “exotic other”, American characters 
of Asian descent are rarely warranted 
truthful, complex portrayals onscreen 
and onstage.

What does it mean to be “fully 
American” anyway? Undoubtedly, there 
is not one single recipe for being an 
American—the complex identities of the 

A LONG-STANDING TREND IN THE AMERICAN 
ENTERTAINMENT INDUSTRY OF LABELING ASIAN-AMERICANS 

AS NOT ‘FULLY AMERICAN’, BUT RATHER AN ‘EXOTIC’ 
SUBSPECIES OF PEOPLE FROM A DISTANT COUNTRY ON THE 

OTHER SIDE OF THE WORLD.”

“
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people that make up the USA are the very things that 
make America “American”. Why, then, is the Asian 
American experience continually marginalized in the 
entertainment industry? Perhaps it is the fact that as 
a country, the USA tends to define “American-ness” 
by using the experiences of white Americans as a 
gauge for being “fully American”. Just look at World 
War II, for example: (white) German-Americans were 
not prosecuted nearly to the extent that Japanese 
Americans were, despite the fact that the USA was 
at war with both Germany and Japan. 

In an attempt to give the Asian American experience 
more truthful and respectful portrayals onstage, and 
to examine the Asian American experience in the 
context of what it means to be “American”, two 
New York City productions this summer featured 
casts comprised solely of Asian American actors. 
Allegiance, a new Broadway musical created by and 
starring George Takei, focuses on the experiences 
Japanese-Americans underwent as they were sent to 
internment campus during the Second World War—

shining a light on an oft overlooked event in American 
history. By showcasing Asian American stories on the 
Broadway stage in the context of American history, 
Allegiance challenges more commonly accepted 
(or assumed) definitions of what it means to be 
“American”, bringing Asian American experiences 
into the mainstream American entertainment industry.

Another production this summer in New York City 
has tackled the issue of reconciling an American 
identity with Asian heritage in a different vein. The 
Public Theatre hosted a production of Clifford Odets’ 
Awake and Sing! by the National Asian American 
Theatre Company. Originally written to depict the 
experiences of a Jewish-American family as they 
struggle with being immigrants in the 1930s, this 
production featured a cast of Chinese-, Japanese-, 
Filipino- and Indian-descent actors while maintaining 
all original references to the family’s Jewish Heritage. 
In choosing to stage a classic American play with an 
Asian American cast, the production demonstrated 
that the quintessentially American story of 

immigration, which has been formerly 
restricted to European immigrants, is 
just as applicable and “American” to 
the stories of Asian immigrants. One 
could say that this production was 
a (successful) attempt to claim—or 
reclaim—“American-ness” for Asian 
Americans. 

“         THE ISSUE WITH THIS APPROACH TO FEATURING 
ASIAN-AMERICAN STORIES IS THAT THEY USE THE 
EXPERIENCE OF WHITE AMERICANS TO SET A BENCHMARK 
FOR WHAT IS ‘AMERICAN’.”

http://www.sandiegouniontribune.com/news/2015/oct/06/
old-globe-theatre-allegianxce-george-takei-broadway/

http://www.examiner.com/article/
odets-awake-and-sing-provides-strong-drama
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The issue with this approach to featuring Asian-
American stories is that they use the experience 
of white Americans to set a benchmark for what is 
“American”. In this respect, Allegiance, which was 

written by Asian Americans, proves more successful 
at expanding the definition of “American” to actively 
include the experiences minority groups. One can 
see, then, that providing more opportunities for 
Asian-American performers is not sufficient for 
successfully increasing diversity in the American 
entertainment industry; Asian-American playwrights 
and screenwriters must also be given greater 
opportunities, so that Asian-American stories are 
being told.

Interestingly, one director has chosen to give Asian-
American voices greater volume by re-appropriating 
The Mikado. In an example of the sheer effect that a 
creator can have on the characterizations of actors of 
Asian descent, Asian-American director Rick Shiomi 

created a production of The Mikado in 2012 which 
featured only actors of Asian descent, and removed 
the Japanese setting by placing the play in Edwardian 
England—the historical period in which Gilbert and 

Sullivan wrote the operetta. In doing so, 
Shiomi removed the “exotic” undertones 
of the play (Shiomi). (However, this also 
begs the question: why must characters 
of Asian descent be put into a Western 
setting before they are no longer viewed 
as stereotypically “exotic”? Why must 

stories set in Asian countries be viewed as “exotic” 
simply because of their locale?)

Dealing with issues of race, diversity and visibility 
of Asian-Americans in the American entertainment 
industries is not a simple, black-and-white issue. 
However, what is plainly obvious is that Asian-
American characters and stories should not be 
marginalized or stereotyped in 21st century America. 
In the entertainment arts—where bringing audiences 
into the lives of different people is the primary goal—
the presence of complex and truthful stories about 
Asian-Americans shouldn’t even be a question. 

http://www.twincities.com/ci_23473340/fantasticks-review-skylarks-is-mikado-you-can-enjoy

        ONE CAN SEE, THEN, THAT PROVIDING MORE 
OPPORTUNITIES FOR ASIAN-AMERICAN PERFORMERS 
IS NOT SUFFICIENT FOR SUCCESSFULLY INCREASING 
DIVERSITY IN THE AMERICAN ENTERTAINMENT INDUSTRY”

“
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BEIJING NEW YORK
FILM REVIEW

A RICH CHINESE CEO, AN AMERICAN SENIOR 
analyst turned photographer, and a woman from Beijing 
floating aimlessly in New York—at the heart of Beijing New 
York lies multiple constructions of reality tied to geograph-
ical location. This is a movie about China and the U.S. as 
separate worlds and as connected ones through the peo-
ple who exist in them. 

When Kathy “Rain” Li was asked by Variety Magazine to 
comment on her new film, she highlighted the struggle to 
make this into a true U.S. and China co-production. “Every 
element the U.S. wants in the film and the way the story is 
told, the Chinese don’t like. Everything the Chinese want, 
the U.S. parties want to drop.” With a 5 million dollar bud-
get contributed by investors from China and America, it 
doesn’t seem too hard to imagine the pressure to please 
everyone involved. 

The easy solution would have been to make two different 
cuts of the film, but facing vaguely expressed resistance 
from the Chinese “authorities” meant that that would not 
be a viable option. Instead, an early (in a sense, unfinished) 
version of the movie would be released before a second 

and final cut in Venice and Toronto. Looking at the logistics behind developing and producing this film, we get 
a glimpse of the underlying tensions between U.S. and China, even in the entertainment industry. 

In many ways, Li’s movie seems to be seeking out that bridge between the two countries: Jasmine is a 
woman from Beijing living in New York, who cannot find a home in either place. Instead, she endures a small 
existence in the vast city until Joe Herron, the American banker who wants to pursue a fulfilling life in art, be-
friends and persuades her to become his muse and model after a sequence of serendipitous encounters bring 
them together. 

Simultaneously, Lenny, a rich Chinese CEO, rekindles his relationship with his old childhood friend Jas-
mine after discovering that they still have lingering feelings for each other, in spite of his recent marriage. On 
a shallow level, the movie explores an illicit relationship further complicated by multiple love interests and a 

ruyi li ‘16

THIS IS A MOVIE ABOUT CHINA AND THE U.S. AS SEPARATE 
WORLDS AND AS CONNECTED ONES THROUGH THE PEOPLE WHO 
EXIST IN THEM.”

“
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physical separation spanning two 
continents. The stories involving 
both men are really about Jas-
mine’s inability to find a home in 
either “world,” a rejection of stable 
attachments to both America and 
China. A running theme of indeci-
sion and aimlessness accompa-
nies us throughout the story.  

The film’s storyline is a little too 
vague and cliché to leave a lasting 
impression: Jasmine is a woman 
in love with two men, tragical-
ly living a life of poverty until she 
chooses to become a mistress—
it’s been said and done before. 
Instead, it’s the other details that 
catch the eye. From the seductive 
interior of the cabaret bar to the 

sleek arrangements of the art gal-
lery, we see images of desolation 
as well as affluence in Jasmine’s 
life in the U.S. 

Meanwhile, the scenes filmed in 
China exert their own power. The 
grand backdrop of skyscrapers 
and expensive cars form images 
of the economic power that is the 
China of today, while the pre-de-
velopment and childhood memo-
ries of that same place exist in a 
cloud of nostalgia, repeatedly re-
visited through Jasmine’s memo-
ries. 

The cultural impasse appears 
in both the fiction and the reality 
of this movie—so where does that 
leave us? I think most people would 

probably walk out of a screening 
of this movie with a deep sense 
of dissatisfaction, because there 
is no simple answer to whether 
or not a successful co-production 
will happen any time soon. More-
over, how do you resolve a life torn 
between two constantly changing 
world superpowers? Things are 
a little too dramatic to be mistak-
en for reality, and the delivery of 
the lines sometimes betrays the 
actors’ self-awareness of their 
roles’ fictionality. Nevertheless, 
it’s a movie worth seeing if only to 
witness an imperfect but sincere 
attempt at uniting China and the 
U.S.
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“ARE YOU AN AVID READER, OR VORACIOUS 
ANIME-WATCHER LOOKING TO TRY SOMETHING 

NEW? DO YOU FIND YOURSELF INTRIGUED BY 
THE IDEA OF A MARTIAL ARTS-BASED ROMANTIC 

COMEDY? THEN, LOOK NO FURTHER!”

A BOOK REVIEW

THE                                                                                                                   LETHAL
LADIESOF

hope kim ‘18

Girls of

https://hipsterfansub.files.wordpress.com/2014/12/006.jpg?w=746
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THE ACTION-PACKED WEBTOON GIRLS OF 
the Wild’s will draw you into a high school unlike any 
you’ve ever known – armed with gorgeous art, plenty 
of laughs, and lethal ladies that would surely thrive in 
Wellesley were they real students. 

HUN and Hye-Jin “Zhena” Kim bring to life a story 
about the unassuming Jae-Gu Song, the first male 
student to enter Wild’s High – an all-girl’s institution 
famous for producing the country’s greatest martial 
artists. Having been abandoned by his mother and 
left to care for his younger siblings, Jae-Gu has no 
choice but to take advantage of his free admission. 
Soon enough, he encounters a slew of charming and 
deadly girls who’ve been assigned an unusual extra-
credit task: to experience first-love.  

And thus, the comic commences its shipping war.
Enter In Gyi, Moonyoung, Daldal, and Go Seul. 
The starring female of the ensemble is the cold In 

Gyi “The Queen” Yoon, the reigning champion of the 
school. While she and Jae-Gu have a rocky start, 
their friendship eventually reveals the former’s true 
self – an awkward girl many of us can relate to. The 
headstrong Moonyoung and manic Daldal are the 
respective captains of the Boxing and Tae-Kwon-Do 
Teams – both potential challengers to The Queen’s 
title. And lastly, we meet Go-Seul – Jae-Gu’s fellow 
freshman who’s not only sweet-as-pie, but a master 
at Wushu.  

But Girls of the Wild’s is far from a cliché romance. 
Jae-Gu’s tale packs a punch with its delightful mix 

of comedy, drama, and slice-of-life elements. From 
the very beginning, we sympathize with our hero’s 
dilemma; by the climax, we’re rooting for him all the 
way. Of course, Jae-Gu doesn’t become fighting-fit 
for The Wild’s annual tournament without the help of 
his more capable classmates. Amidst anime-esque 

training sequences and romantic tensions, the girls 
of The Wild’s ultimately break Jae-Gu out of his shell 
and craft him into the very hero we come to love.

In addition to its unique premise and fast pace, 
Girls of the Wild’s handles many issues relevant to 
women today. The strong female cast turns tropes 
such as the “Damsel in Distress” and “The Smurfette 
Principle”** completely on their head. The characters 
are complex and have stand-alone stories that don’t 
always coincide with the male protagonist. Another 
topic that the comic addresses is the fact that the 
high school hosts co-ed matches; so naturally, social 
hierarchy and the differences between a man and a 
woman’s strength is frequently brought up. However, 
I found HUN’s take on gender dynamics quite 
refreshing. She manages to paint both Jae-Gu and 
the female cast as equals when it comes to having 
the agency to better one’s own life. In the end, the 
characters prove that a great fighter isn’t whoever 
lands the hardest hit, but the one who can bounce 
back from it.

If you’d like to check out Girls of the Wild’s, the 
first season of the comic is available on Naver and 
LINE Web Toon. In addition, HUN breaks the comic 
up into distinct arcs, so first-time readers won’t be in 
the danger of getting too hooked.*** 

Happy reading!

Side Notes:
* A “shipping war” signifies a case in which readers 
determine for themselves which two characters 
would make the best couple, or relationship.
** “The Smurfette Principle” is a trope in which a 
token female is thrown into a cast of characters so as 
to provide “diversity.”
*** No promises, though.

http://img03.deviantart.net/2494/i/2013/290/c/d/wild_s_eyes__girls_of_the_wild_s__vector_by_mike_rmb-d6qss14.png
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VIKTOR AHN:
A VICTIM OF FACTIONAL FIGHTING 

AND CORRUPTION IN KSU
ju young kwag ‘19

THE CROWD’S MERE CHEER TURNS INTO A ROAR AS A RED-HAIRED RUSSIAN speed 
skater surpasses three other skaters in a matter of seconds. Now in the lead, he finishes the 1000 
m in an astounding record of a minute and 25 seconds. At the 2014 Sochi Olympics, Viktor Ahn 
claimed gold medals in the men’s 500m and 1000m short track and helped the Russian team claim 
another gold in the men’s 5000m relay. This superb speed skater, however, was born in South Korea 
and began his sport in his native land. Then, many Korean fans knew him as “Ahn Hyun-soo.” What 
brought Viktor Ahn to stand under the Russian Federation Flag?

Nine years ago, Ahn swept gold medals in three short track events during the Turin Winter Olym-
pics, marking him as the young speed skating star of South Korea. Simultaneously, however, Ahn 
was caught in a factional fight that occurred within his affiliation, the Korea Skating Union (KSU). 
A conflict arose between the coaches of KSU, who were affiliated with the Korean National Sport 
University (KNSU), and those who weren’t. Opposition between coaches eventually led to a change 
in the head coach of the mens’ short track team. This feud forced Ahn, who was from KNSU, to be 
coached under Park Sae-woo, a coach who was also affiliated with KNSU. The problem was that 
Park Sae-woo was a coach solely for female speed skaters. The factional fighting caused an absurd 
instance in which Viktor Ahn was the only male speed skater in a team of female speed skaters.

This was not the only absurd instance that the South Korean media noticed. Back in the Turin 
Winter Olympics, during the 5000m relay in men’s speed skating, two of Ahn’s teammates tried to 
block him from staying in first place. After the event, the rest of Ahn’s teammates parted their ways 
from Ahn to thank a different coach, not Park Sae-woo. Ahn was the only one who walked over 
to Park Sae-woo to thank him. This 5000m race brought South Korea its fourth gold medal, but 
further emphasized the competition between the two factions.

The factional fighting contributed to the competitive behaviors of his teammates, but South Ko-
rea’s long-standing norm of respecting a senior—one who is generally older and has more experi-
ence – also contributed to this hostility that turned into violence. Viktor revealed in an interview with 
Human Documentary Love in 2015 that he was abused by a senior, who was on the same South 
Korean national speed skating team. The violence occurred after an individual short track event at 
a competition in 2005. The teammates discussed a senior who needed a gold medal for an indi-
vidual short track event. They wanted to let the senior win first place, but Viktor Ahn went into race 
neither arguing against nor supporting this plot. As Viktor Ahn was skating, he heard the senior yell 
to him to move aside from the back. Although Ahn complied with the senior’s demand, he shouted 
at a junior who was skating ahead of him to skate till the end. After the competition, the senior told 
both Ahn and the junior to put on their helmets, and they were physically beaten. Seo Ho-Jin, the 
alleged ex-speed skater who physically abused Viktor Ahn in 2005, denied Ahn’s claim that Seo 
Ho-jin beat Ahn because he had wanted to win first place, but because Ahn and the junior forgot 
to bring the necessary equipment for training abroad, which affected the whole team’s training. Seo 
Ho-Jin mentioned that this “punishment” was a custom that existed in all relationships between a 
senior and a junior.

To Viktor Ahn—whose homeland was known as a nation strong in speed skating—the harsh 
competition among fellow teammates of the same nationality came to him as an embarrassment. 
Even the speed skaters of other countries witnessed this rivalry and consoled Ahn. The fractional 
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http://i.bullfax.com/imgs/f6b089de618a487813cd5d06284ae93f025fbb03.jpg

fighting and the internal competition in the sports industry prevent-
ed Ahn from focusing exclusively in the sport he was passionate 
about. After an injury in 2008, Ahn received no support from KSU. 
He and his father decided it was time to look for other opportuni-
ties. The speed skater did not have a wide variety of choices, but 
he was still desperate to continue his passion. In 2011, Ahn chose 
to skate for Russia and become a citizen. A day before his depar-
ture to Russia, he told his coach that if he did not have to leave 
Korea, he would not. The coach remembered his frustration at that 
time, thinking why their country, Korea, could not offer them any 
help. KSU’s antagonistic attitude towards Ahn even reached Rus-
sia. KSU officials personally called Aleksei Kravtsov, the head of the 
Russian skating federation, to reject Viktor Ahn, because he had 
been a problematic player while he skated for Korea. Fortunately, 
Viktor Ahn’s fierce determination was enough to win Kravtsov’s ac-
ceptance.

On February 15, 2014, when Viktor Ahn proudly came in first 
place for the men’s short track events at Sochi, these issues were 
finally brought into light. Just one day after Viktor Ahn won his first 
gold medal in the 1000m short track, KSU’s website crashed under 
the numerous attempts by furious people who were trying to reach 
the site. The South Korean government responded to the public’s 
outcry with calls from both President Park Geun-Hye and the Vice 
Minister of Culture, Sports, and Tourism for an investigation into the 
possibility of corruption in KSU.

Although the government took action to investigate the speed 
skater’s decision to leave, the violence occurring between the sen-
iors and still takes place in Korea today. Less than a month ago, 
a senior in the South Korean short track national team physically 
beat the youngest member, because the junior accidentally tripped 
the senior during a practice. This type of violence is not only prev-
alent in the speed skating industry, but also within the other sports 
industries. Early February this year, a report came in from the Dae-
jeon Police authority that three seniors who played  volleyball for 
Chungnam National University were sued for abusing the incoming 
freshmen of their team, because they “refused to drink [alcohol].” 
The victims’ heads and faces were severely beaten, resulting in 
ripped lips and reports of psychological pain. 

It is common in Korean universities and sports teams for senior 
members to gather the juniors to give them a lecture or corporeal 
punishments for whatever the juniors did that were not pleasing 
to the seniors. It can involve the use of wooden sticks or physical 
torture. A Korean norm that requires respect to the elders and sen-
iors is in part responsible for the seniors’ acts of authority and the 
compliance from the juniors.  However, the norm raises a question 
when the seniors take the “respect” that they receive for granted 
and use their superior positions for malicious intents instead.
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A N  I N T E R V I E W  W I T H   P R O F .

TERRY PARK

1. CAN YOU 
TELL US 
ABOUT BEING 
BROUGHT UP 
IN AN ASIAN 
A M E R I C A N 
HOUSEHOLD? 

HOW DID YOUR UPBRINGING POSSIBLY AF-
FECT YOUR DECISION TO CONDUCT RE-
SEARCH IN THIS FIELD? 

 
My parents, especially my dad would often talk 

about Korea’s proud history — the different dynas-
ties and folktales. But when it came to the Kore-
an War — silence.  It was something that he either 
didn’t want to talk about or he did talk about in 
these odd snapshots. He actually said that while 
growing up during the Korean War he had a great 
time because his family stayed with some relatives 
at a farmhouse. [My dad] grew up in the city so it 
was his first time in the countryside and he said he 
loved it. But then later when I interviewed him for 
a solo show that I did, which was about the Kore-
an War, he mentioned some traumatic and horrific 
scenes — things that happened such as bombings, 

family members that were wiped away. 
My grandfather was actually a police officer who 

suspected communists. During the Korean War 
when North Korea came into Seoul, my grandfather 
was rounded up and he apparently was about to be 
executed. But in the last second a neighbor inter-
vened and say ‘Hey don’t shoot him, he’s actually a 
good person’ and so he was saved. 

Silences can still weigh and speak, and I always 
felt like there were certain silences that weren’t be-
ing vocalized but that I could still feel. So it made 
me wonder ‘what is going on? What are they talking 
about? Why aren’t they talking about it?’

My mom would always tell me to look both ways 
when crossing the street because she had recurring 
dreams about me getting hit by a car or drowning. 
And this made me think about what caused these 
dreams. Growing up as an Asian American kid, 
these crazy stories make you feel more like an out-
sider because how do you explain these stories to 
your friends; they just sound completely insane. So 
understanding the Korean War through my family 
helped me understand my own positioning as an 
Asian American and helped to reconcile the two 
sides.  

http://www.terrykpark.com/site/wp-content/uploa
ds/2013/02/384346_10101391897612829_1854067183_n2.jpg

VISITING LECTURER IN AMERICAN STUDIES
sara shin ‘19 

 QUICK QUESTIONS: 

 WHAT IS YOUR FAVORITE BOOK?     “God of Small Things” 
 WHO IS YOUR ROLE MODEL?           Jeremy LIn
 WHAT IS YOUR FAVORITE KOREAN FOOD?                       Kalbi-tang
 IF YOU WERE A VEGETABLE, WHAT WOULD YOU BE?       Pumpkin 
 WHAT WAS YOUR FAVORITE DISNEY FILM?                           Wall-E 
 WHAT WOULD YOU LIKE TO TELL YOUR COLLEGE-AGED 

 STUDENTS IN ONE SENTENCE?        Self-care is warfare (Audrey Lee) 

http://www.terrykpark.com/site/wp-con-
tent/uploads/2012/04/11.jpg
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2. WHAT STRUGGLES DID YOU FACE AS AN 
ASIAN AMERICAN TO GET WHERE YOU ARE 
NOW? 

I experienced the struggles that most Asian 
Americans face such as feeling like you don’t be-
long. This was especially apparent while growing 
up in Salt Lake City, Utah, which is mostly white, 
Mormon centered, and conservative. I didn’t real-
ly have an Asian American space and then even 
when I moved to Korea in high school I didn’t really 
connect with other students 

Coming from Utah, I did not speak Korean, 
I barely hung out with Koreans and so for me it 
was a huge culture shock. It was great in that [high 
school] exposed me to the world and to all these 
different cultures, but it was a really difficult adjust-
ment because I didn’t belong in Utah and when I 
got to Korea, specifically at my high school, I felt 
like I belonged less there. I had long hair back then, 
I wore tie dye t-shirts, I listened to weird grunge 
music. It was during the ‘90s so I wasn’t like the 
other Korean kids with spiky hair who were into 
Seotaeji and DJ Doc -- all the pre-Korean wave 
stuff. 

It wasn’t until college that I started taking class-
es and meeting other Asian American students 
that I felt more accepted. Both Utah and Korea 
were difficult but I did move back to Korea after 
college and lived there for two years and I had a 
much different attitude. When I was in Korea dur-
ing high school I refused to learn Korean or eat Ko-
rean food. I would make my mom buy me Ameri-
can food that was sold in different grocery stores. 
Afterwards though when I moved back to Korea 
after college, I took Korean classes and really dove 
into Korean culture as much as I could. 

3. WHAT WAS YOUR SOLO SHOW, 38TH PAR-
ALLELS, FOR PART OF YOUR MASTER’S THE-
SIS ABOUT? 

“38th Parallels” is a solo about the 38th Paral-
lel that divides Korea, but I pluralized it to refer to 
the multiple divisions in Korean American socie-
ty -- personal, familial, political, and racial issues 

that I experienced. It was a multi-character show, 
meaning that I performed as my dad, my mom, 
and an American G.I during the Korean War. It was 
also a mix of character monologue, rap, spoken 
word, and hip hop. 

The main idea of my solo show was that the 
Korean War wasn’t over and that there were ways 
in which it continued to divide Korean Americans 
even if they hadn’t experience the war directly. The 
war created generations of silences that even for 
a second generation Korean American like me felt 
the impact of the Korean War through these si-
lences and violence.  

4) AMONG YOUR FINDINGS IN YOUR RE-
SEARCH WHAT WAS MOST FASCINATING TO 
YOU? 

One project that I am hoping to pursue is look-
ing at how the Korean War continues to be in post 
9/11 TV shows either through characters that are 
KW vets or films 
that discuss 
brainwashing. 
I look at Don 
Drapper’s char-
acter in mad 
men who is a 
Korean War 
vet. He was a 
sergeant who 
died during the 
KW in reality. 
They used this 
name to fash-
ion himself into 
a new identity. 

Gran Torino, 
a Clint East-
wood film, is 
a KW vet who 
is haunted by 
what he wit-
nessed and 
e x p e r i e n c e d 
during the KW. 
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It’s about this idea of white masculinity forgetting 
itself and this forgetting process regenerating a 
new identity.

It is interesting because it points to how the KW 
isn’t over and why these Korean narratives pop up 
after 9/11. I think it speaks to the insecurities that 
the Americans feel about the us in terms of its sup-
posed vulnerability to terrorism but also its anxie-
ties about white American identity and masculinity 
and that it is susceptible to contamination. There is 
this nostalgic return to a glorified militarized mas-
culinity from the mid-century but it is a source of 
anxiety.

5. HOW DID YOU MANAGE TO EARN THE OP-
PORTUNITY TO VISIT NORTH KOREA? WHAT 
DID YOU LEARN AND WHAT CONCERNS DID 
YOU HAVE AFTER THIS TRIP TO NORTH KO-
REA? 

I went with a leftist grassroots organization in 
New York City called Nodutdol that organizes ed-
ucational exposure trips to South and North Korea 
every year. 

I think my main questions are about how Amer-
icans in general, but especially Korean Americans, 
are woefully ignorant about North Korea, and 
the way in which we understand North Korea is 
through a really reductive cold war lens that posi-
tions them as crazy dictatorial people where their 
government starves its own people. I think the pro-
gram helped me to overcome that lens because 
that’s what I thought before and this helped me 
understand North Korea in a much more compli-
cated way -- that it’s a country that has a lot of 
problem but the way of understanding it through 
this dichotomous, Manichaean, black-and-white 
lens is not helpful in understanding the roots of the 
problems as well as the possible solutions. Those 
who grew during the Bush administration probably 
think the solutions are ‘let’s save these poor-help-
less American or ‘they’re evil let’s take them out.’ 

Hopefully there is more room for discussion that 
actually takes into account and recognizes that 
there is more going on in North Korea. One can 
even make the argument that despite the prob-
lems that North Koreans face, many North Kore-
ans are happy. This content challenges us to think 
differently about North Korea instead of as brain-
washed victims of a dictatorial tyrannical regime 
and not taking North Korea.

6. WHAT ARE SOME THINGS THAT SURPRISED 
YOU FROM YOUR VISIT TO NORTH KOREA? 
 

The guides would give us a government mes-
sage but in more intimate settings the guides and 
translators were very honest and they encouraged 
us to be honest when we asked them questions 
about labor camps, or the existence of queers; 
they were very honest. They definitely had their 
perspective and we don’t have to agree with it 
but they want us to accept it and understand that 
many are proud of the society that they built. 

At the same time North Korea is seen as a cra-
zy country. We look around and they seem like a 
crazy country; we look around and they look like 
robots who worship Kim Jeong Eun. But a lot of 
the crazy parts that I experienced in North Korea 
wasn’t the communist party but the citizens of 
North Korea. Koreans are kind of quirky and we’re 
just quirky people. I never read it as ‘oh they’re 
quirky because they’re communist.’ I read it as 
‘they’re quirky because they’re Korean.’ North 
Koreans play the exact same drinking games as 
South Korea. 

The amount of western influence in North Korea 
was surprising. At a bar this guy came up to me 
and asked if I knew Michael Jackson because he 
was a huge Jackson fan. Our  translator said her 
favorite movie was Sound of Music and she also 
loved Titanic and The Beatles. The other translator 
played Tomb Raider with her brother at home, and 
she loved video games. My stories only apply to 
the NK elite in Pyeongyang. 

They had more access to the outside world but 
it’s still surprising because they are much more 
aware of the outside world than people think. 
North Korea is seen as a very isolated country but 
there is much more of an awareness and desire to 
meet Americans. 

They separate the U.S. government from U.S. 
students. They don’t like the US government but 
they don’t see us people as evil, they actually want 
to have more connection with American people 
especially s. when we arrived there they said “wel-
come home” because they see overseas Koreans 
as Koreans. there was a sense of ‘you’re home, 
you’re accepted here, you’re Korean’ 

The main message is that you don’t have to 
agree but please be open to us to understand our 
views and where we’re coming from.
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shan lee ‘16

Have you ever wondered what life after Wellesley looks like? This Fall, we caught up with alums who 
were involved in GenerAsians during their time at Wellesley to find out what they have been up to 
since graduation. Our nine lovely alums are engaged in a variety of pursuits, from attending med and 
law school to working in publishing, consulting, and software development. They speak about where 
their passions have taken them in their careers and share their favorite memories from GA. They also 
offer words of wisdom and survival tips on how to get through college, so read on! 

FLO DOO ‘10  — Managing Editor, Editor-in-Chief 
CAROLINE SUN ’11 — Co-President, Layout Editor  

JIE HAN ’12 — Creative Works Editor
ESTHER KIM ’12 — Features Section Editor 

LUCY LIU ’13 — Main Layout Editor  
JI-SU PARK ’13 — Staff Writer, Creative Section Editor, Main Section Editor, and Editor-in-Chief

SHIRLEY WU ‘13 — Co-Event Coordinator
SHIRLEY DOAN ’14 — Managing Editor / Staff Writer

JANE YAN ’15 — Staff Writer, Editor-in-Chief, Publicity Chair
(pictured left to right, top to bottom)
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1. DESCRIBE LIFE AFTER WELLESLEY:

FLO: Oh dear. Short version:  medical school (3rd 
year student now), founder/CEO of a medtech start-
up, elected to 3 national positions on medical orga-
nizations (2 of which I still serve), one of many co-au-
thors on an upcoming inaugural LGBT textbook for 
healthcare professionals, etc. Y’know, stuffs
CAROLINE: I moved to New York City after complet-
ing the Wellesley-Brandeis BA/MA program and have 
been living with two of my good Wellesley friends for 
the past 3 years. I spend my time eating around the 
city (sometimes spending more on restaurants than 
rent) and Netflix binge-watching. So basically living 
the dream you guys. I currently work in the IT depart-
ment at a management consulting company support-
ing and developing their digital marketing platforms.
JIE: Life’s pretty good. I’m working as a software 
developer in the Boston area. In my spare time, I’ve 
been traveling and painting.
ESTHER: Life after Wellesley is good. After graduat-
ing, I returned to Edinburgh, where I studied abroad, 
for a Masters degree in Literature and Modernity. Af-
ter that ended, I started an unpaid editorial internship 
at Columbia University Press under the supervision 

of a Wellesley alum (!), Christine Dunbar in Religious 
Studies, Philosophy, and Animal Studies. Now I work 
at Columbia UP as a publicity assistant and live in a 
teeny apartment in Brooklyn. #thedream
LUCY: I’m a third year student at Yale School of Med-
icine, rotating through the hospital this year. Medicine 
is an amazing field. Yale places a heavy emphasis on 
research so that is a big part of my life as well. 
JI-SU: I worked as a litigation paralegal at a firm in 
New York for one year and spent a year with my fami-
ly in Korea. Now I’m back in the States for law school! 
I’m a 1L at Boston College Law School. 
SHIRLEY W: I’m working in Shanghai for a retail 
consulting company. I help FMCG companies with 
their operation and strategy in sales, talent manage-
ment, spending, expansion etc. 
SHIRLEY D: I served a year with an AmeriCorps pro-
gram focused on helping immigrants and refugees.  
Now I’m working in the Adult Education Department 
of the Boston Chinatown Neighborhood Center.
JANE: I’m working at State Street Global Advisors 
in downtown Boston as an analyst in their risk de-
partment. After work and on the weekends, I head to 
either the Boston Ballet, Cambridge Dance Complex, 
or Jeannette Neill Studios for class.

2. WHAT DO YOU MISS ABOUT WELLESLEY??

FLO: Sunday brunch conversations about everything 
from last-night-shenanigans to intense conversations 
on random topics like intersectionality, neuroscience, 
and dildos.
CAROLINE: My dorm room in Beebe, long walks 
around Lake Waban, easily accessible food and 
friends. I also took for granted being in an environ-
ment where everyone is on the same page and stage 
in thinking about feminism and female leadership.
JIE: All the people and professors.
ESTHER: The dining hall. I’m not kidding. I miss the 
convenience of just rolling out of your bed in PJs to 
warm food and meeting friends and then 0 dirty dish-
es. The beauty of the campus. Friends who are so 
very interesting and interested in the world.
LUCY: The lake and small campus. Wellesley’s cam-

pus was very transparent to us – we could get into all 
buildings, including dorms we didn’t live in. I also love 
water, and I hadn’t realized how tranquil it was to live 
by the lake until I no longer did.
JI-SU: Random on-campus events... like ice cream 
truck visit during the finals week, therapy dogs at 
Clapp, beer nights at Punch’s Alley, and ramen night 
with GA friends, and this list can go on forever…
SHIRLEY W: Wine and movie nights in dorm rooms
SHIRLEY D: Walking around the lake, and the prac-
tice rooms in Jewett.
JANE: The professors! I also appreciate that they are 
demanding because they believe you can perform to 
such a high level, which is a marker for the respect 
they have. The respect in particular is wonderful, and 
that the professors treat students without contempt 
or dismissal, which is what more people outside of 
Wellesley will do to younger women.
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3. FAVORITE MEMORY 
ABOUT GA?

FLO: When someone sent us a 
very personal story about their 
struggle with suicide.It generat-
ed (very needed) discussion on 
mental health and resources. It 
resonated strongly with the stu-
dent body, and is one of many 
moments that reminded me how 
much a publication like GA can 
influence people’s lives.

CAROLINE: Wellesley is a place 
that grows women who will make 
a difference in the world and GA 
was one experience that pushed 
me to think about my commu-
nity and the legacy I wanted to 

leave. Tiffany, my co-president, 
and I spent a lot of time in Spring 
2011 covering the anniversary of 
WAAM-SLAM, one of the most 
important topics we covered as it 
related to the future of the AAA 
experience at Wellesley College.

JIE: Doing photo-shoots in the 
fall, those were always really fun.

LUCY: Working with the entire 
staff of GA to come up with a 
cover id
ea. It represented the entire GA 
staff’s vision, and I loved being a 
part of that.

SHIRLEY W: My co-event co-
ordinator and I held a movie 

screening of Seeking Asian Fe-
male, a documentary following 
a man with ‘yellow fever’ and 
his Chinese wife. Everyone there 
enjoyed the movie, which left us 
a lot of interesting topics to dis-
cuss. 

SHIRLEY D: Release parties!  
There was always something so 
gratifying about flipping through 
the first few shiny copies of a fin-
ished issue.

JANE: Release parties! They’re 
a really relaxed way to celebrate 
the end of a semester and the re-
lease of an issue while socializing 
and on my part, cramming notes. 

4. HAS YOUR INVOLVEMENT 
IN GA HAD ANY INFLUENCE 
ON YOUR CAREER?

FLO: GA was probably one of the 
more helpful career/work activi-
ties, since we were so self-orga-
nized across all levels. Basically, 
it was a hands-on simulation of a 
work environment… but fun and 
voluntary.

CAROLINE: My time at GA was 
important, practically speaking, 
because it was an avenue for me 
to demonstrate leadership and 
project management skills that 
lead to future roles and helped 
with my career. 
JIE:  Yup. Putting together con-
tent on a page taught me the 

value of design and planning, 
whether it be structuring code or 
composing peppers for a still life.

ESTHER: I’m much more aware 
of the political edge behind the 
Asian American movement and 
identity. GA taught me about the 
Shanghai World Pavilion, Ai Wei 
Wei, mental health issues, and 
more. In my publicity work, I’ve 
tried to take on more Columbia 
books from our East Asian stud-
ies and East Asian Literature in 
Translation lists. 

JI-SU: When I became a Sociol-
ogy and Political Science major, 
I began to understand GA even 
beyond its journalistic character. 
As the only A/AA publication on 

campus, GA serves the Wellesley 
community as a political platform 
where students can voice their 
opinions and thoughts about the 
social, political, and cultural is-
sues surrounding the A/AA com-
munity. My involvement in GA still 
motivates me today to stay tuned 
to the ongoing concerns within 
the A/AA community.

JANE: GA has carried over to 
other portions of my life. Although 
I work in a risk department and 
many people who are statisti-
cians, there are a lot of reports 
that are written. Both academic 
classes at Wellesley and GA have 
been very good practice for being 
able to produce work efficiently.

GENERASIANS MAGAZINE Fall 2015

60

pa
ge



GENERASIANS MAGAZINE Fall 2015 

61

pa
ge

  

5. WHO’S YOUR ASIAN/
ASIAN AMERICAN HERO?

FLO: Chinese AIDS activist Gao 
Yaojie.
CAROLINE: Lulu Chow Wang, 
just so badass.
JIE: Can it be fictional? If so, 
then Huang Rong from the Chi-
nese novel, The Legend of the 
Condor Heroes. She’s fearless, 
intelligent, and such a free spirit 
- definitely wish I was more like 
her.
ESTHER: So many! Since 
graduating, I’ve stumbled 
across Anna May Wong, first 
Asian-American actress to 

break into Hollywood in the 
1920s. Writer Marie Myung Ok 
Lee’s pretty great, too.
LUCY: HoChieTsai! He is the 
creator of taiwaneseamerican.
org and also a pediatrician. He 
is a great example of being a so-
cial activist while also pursuing 
his dream of being a doctor.
JI-SU: I admire the famous film 
director Wang Kar-wai, for his 
amazing talent to express emo-
tions through his unique cine-
matography and communicate 
with the audience from all cul-
tures. P.S. My favorite WKW film 
is <In the Mood for Love>.
SHIRLEY W: Tu Youyou, this 
year’s Nobel Prize winner who 

discovered artemisinin and dihy-
droartemisinin for malaria treat-
ment (first Mainland Chinese 
national to win a NP in science! 
#women)
SHIRLEY D: Malala Yousafzai.
JANE: I am a huge fan of Namie 
Amuro and the work that she 
has put into her career to reach 
the status of top female soloist 
in a country with the second big-
gest music industry in the world. 
I really respect her for her work 
ethic and her ability to learn and 
move forward after series of 
tragedies in her life such as her 
mom's death and her very high-
ly publicized divorce.

6. GIVE US SOME LIFE 
ADVICE, PLEASE! 

FLO: Be open to experienc-
es and meeting people, and 
take time to learn more about 
yourself and others. Be kind to 
yourself and to those you meet. 
You’re already privileged in get-
ting something no one can take 
away from you – your educa-
tion.  It is always the right time to 
give back, however you define 
it. Mentor others, share a hug, 
write an article, meditate, etc.
CAROLINE: Leaving Wellesley 
can seem daunting, but stay 

connected, maintain your life-
long friendships and be gener-
ous with your time and contribu-
tion to the extended Wellesley 
community.
JIE: Make sure to take time for 
yourself to decompress and re-
lax. Stressing out all the time 
isn’t good for you in the long run, 
and most things aren’t worth it. 
Enjoy life while you still can!
ESTHER: Stay curious. Get 
Twitter. Rock the boat.
LUCY: Pursue your passions! 
Now that I’m in the hospital ro-
tating through each specialty, I 
can see a stark contrast in my 

efforts and general approach to 
the specialty based on my own 
passions. Pursue what you are 
interested in and you will shine. 
JI-SU: Stop panicking! Every-
thing will be ok in the end. You 
will be fine. 
SHIRLEY W: Do your laundry 
NOW!
SHIRLEY D: Idealism is good, 
but practicality is better.
JANE: Don't skimp out on 
working out. It's always a bit dif-
ficult to get back into the groove 
if you haven't been going for a 
while, but it's always worth it in 
the end. 

 Read the full interviews on our website: https://wcgenerasians.wordpress.com/
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On the other side of the world, you were 
a natural with language, coining new terms 
and playing with rhythms and the aesthetic 
pleasures that come in with the rich pack-
age of Chinese characters. But an airplane 
sends you here. The next thing you know is 
you lose control over language. You stutter 
in English, and somehow, you never man-
age to express yourself fully. It’s easy to 
spot grammar mistakes in what you write 
and hear awkward pronunciations in what 
you say. You feel embarrassed and frus-
trated when you can’t pronounce words as 
simple as “ominously” in class.

You become specialized in paraphrasing. 
“I got lost again, and felt very frustrated,” you 
tell people, when what you actually want to 
say is, “我去又迷路了。也是醉了，在纽约
两条街一个大道组成的小田字格里暴走四
十分钟找不到大巴。” So in Chinese, you 
easily give out more information. Your lan-
guage is juicier, much more emotional and 
detailed—much more you. Of course you 
are tired of living with paraphrases: you try 
to find your favorite catchphrase an English 
counterpart, but how do you best trans-
late 我去, which is the tuned-down ver-
sion of a curse word similar to “fuck”? The 
best substitute is still drastically different… 
“Oh My God”.

You miss using Chinese on a daily ba-
sis when a single language fulfills academ-
ic, emotional and recreational needs. Best 
solution for this sentiment might be to im-
prove your English, you tell yourself, until 
it’s good enough. But you’re missing out 
not only eighteen years of immersion in the 
language, but the golden age for linguist 
development. Improvement is only going to 
be a lifelong battle.

Cultural frustration feeds into academ-
ic curiosities and you take a theater class 
about telling stories. You have a story. A 
story about cultural shock and the endless 

doubts of why you are 
here—here on this 
foreign land, where 
your peers miss their 
homes 2-hour away, 
and you miss your 

home that is across the Pacific Ocean. 
A home where everyone speaks in your 
tongue, where you don’t clinch to subti-
tles, where you understand it when people 
rapidly speak, because you have a quick 
tongue yourself. But you are now in a place 
you don’t belong to, a country full of people 
whose motivations and customs you don’t 
yet understand. A different culture. It’s a 
four-year plan, and after that, Poof. Even if 
you get accustomed to this bubble, what 
happens afterwards? Go back to China, 
which by the end of four years will become 
distant to you, or stay, where you’re a sec-
ond-hand commodity, not good enough 
and will never be?

EXPERIENCING IT 
zizia linda liu ‘19

THEY TELL ME THAT YOU, A CHINESE STUDENT IN AMERICA, ARE EITHER 
self-possessed or have nothing better to do if you feel sad about yourself and your situ-
ation. Ultimately, they argue, (and I think this is a good argument,) you made the choice 
to come, and here you are.

But how can a person not feel?

N  T E  R N A  T   I O N A  L   L  Y    

BUT YOU ARE NOW IN A PLACE YOU DON’T BELONG TO, 
A COUNTRY FULL OF PEOPLE WHOSE MOTIVATIONS AND 
CUSTOMS YOU DON’T YET UNDERSTAND. ”

“
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A trusted elder in the family told you, “you go 
to America to study, and you have to find a way 
to deal with your loneliness and fear.” He told 
you that the best use of your time is reading 
endlessly. It’s the best solution for those senti-
ments you have. Read. Don’t let emotions eat 

you up. Read. The deal is, international stu-
dents rarely get scholarships. You’re paying 
so much for this experience, so the best use 
of your parents’ money is to bury your head in 
books. Read. Equip yourself, for a future that is 
too blurry and confusing.

Basically, what my trusted elder said is:  
don’t feel.

But the cultural difference is still there. So 
is the language difference and all the small 
things—from breakfast to relationships. In the 
darkest days, it all comes down to the small 
things that either make it easier to live by or 
open the door to the living hell.

And you are here by yourselves, all of you—
international students with an incomplete mas-
ter of this language. Why are you here? For 
diversity of the campus, for enrichment of our 
own experiences, or for receiving world-class 

education? You are here 
only for a short span of 

time, like migrating 
birds that comes in 
the fall and leaves 
in the spring. But 
while you are here, 
who are you? The 
group of foreigners, 

the “international” 
students, alien to do-

mestic culture? Eventual-
ly, you hook on the airplane and 

flying past the Pacific Ocean you go back home; 
you go back to our own culture, the culture you 
grow up in. Should you even bother to share 

your experiences, and fight for your rights, while 
you are here?

But right now, you are still here, stuck. Be-
cause three, four, five, six or even seven, eight, 
nine, ten years ago, you chose, or your par-
ents decided, that we would be coming to the 

States for college, 
a place that offers 
better education. 
You started tak-
ing extra English 
classes, going 
to international 
schools, and going 
to Hong Kong or 

Singapore or Japan to take the SAT, that damn 
thing. There are already phrases that easily 
roll off your tongue in English and you have to 
pause to translate them into Chinese—already 
there are occasions when English comes be-
fore your mother-tongue. Yet, your English is 
still way much worse than your Chinese. Who 
are you? You walk, talk and think like a Chinese, 
you thought, but really, who are you?

At one point, you thought that there is an end 
to your cultural shock. At one moment it felt like 
the adjustment is done, and the broken pieces 
of your life got reassembled and would never fall 
again. But there is always something else—al-
ways a trigger somewhere waiting. This process 
is not done, and perhaps will never be. You re-
mind yourself, you are here to learn. Make your 
time count. But you cannot simply stop feeling; 
your emotions refuse to be tuned down. Your 
confusion—sometimes they scream at you, we 
are still here! We are real, they whisper beside 
your ears.

And you ask, how can a person not feel?
How can you not feel?

WHY ARE YOU HERE? FOR DIVERSITY OF THE CAMPUS, FOR  
ENRICHMENT OF OUR OWN EXPERIENCES, OR FOR RECEIVING WORLD-
CLASS EDUCATION? YOU ARE HERE ONLY FOR A SHORT SPAN OF TIME, 
LIKE MIGRATING BIRDS THAT COMES IN THE FALL AND LEAVES IN THE 
SPRING. BUT WHILE YOU ARE HERE, WHO ARE YOU?”

“

https://c1.staticflickr.com/9/8004/7189329382_b9f3125ff5_b.jpg
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WHO

AM I?

kealani finegan ‘19 
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THREE MONTHS AGO I LOOKED OUT A Zipcar 
window and saw the skyscrapers of New York City 
morph into highway signs, New England factory 
buildings, and finally Wellesley’s yellow-festooned 
campus. Being a first-year here marks the start of 
my college life, which also means being away from 
home, in a different state with new classmates, friends 
and professors. Especially during orientation week I 
was familiarizing myself with multitudes of unfamiliar 
settings and faces. 

Such unfamiliarity was incredibly exciting, but also 
daunting. I was worried about finding friends…worried 
about being able to call this place home. So I practiced 
introducing myself in my head; I thought hard about 
how I wanted to be perceived and how to achieve 
that. To start I’d cheerfully say: “Hi, I’m Kealani! I’m 
from New York City”, if asked about my activities: “I’m 
a synchronized ice skater”, and if prompted about 
my academic interests: “I’m interested in linguistics 
and history”. However, if asked about my ethnicity I 
couldn’t come up with such a concise answer. In fact, 
my mind still becomes a tangled web of confusion and 
finding an accurate answer, of which I can relay in a 
sentence, is almost impossible!

Usually I define myself as Asian-American because 

it’s a quick answer people accept. I don’t have to provide 
an arduous explanation of how I was born in Vietnam, 
but I’m adopted and my mom is Japanese-American 
from Hawaii while my dad is Chinese-American from 
upstate New York. On the other hand, my involvement 
with any specific Asian culture is limited. So I’m really 
just a normal American kid that happens to like Asian 
food and culture. That is definitely too complicated 
to tell someone I’m meeting for the first time! Even 
though that explanation of my background is already 
simplified. 

I am multiple types of Asian: Japanese, Chinese, 
and Vietnamese, but simultaneously none of them. 
My parents did not partake in many Asian traditions 
growing up, so neither did I. None of us had much 
knowledge about Vietnam, so that part of my heritage 
slipped away and it never bothered me because I 
didn’t have connections to the culture as a result of 
being adopted so young. They also emphasized the 
importance of diversity, so I attended an international 
Montessori elementary school and grew up in the 

”USUALLY I DEFINE MYSELF AS ASIAN-AMERICAN 
BECAUSE IT’S A QUICK ANSWER PEOPLE ACCEPT.”
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heart of New York City. When I was younger I was 
undeniably introduced to various cultures, but I did 
not consistently participate in any from my ethnic 
background.  

I am most influenced by my mom’s Japanese/
Okinawan heritage due to her tight-knit Hawaiian-
Okinawan family we visit every summer. Interestingly 
enough, Hawaii is its own cultural crossroad, 
representing numerous East Asian, South Asian, and 
Pacific Island populations along with Portuguese 
and American mainland influences. My exposure to 
Okinawan and Japanese traditions has been refracted 
through a Hawaiian lens which has experienced 
cultural exchanges for centuries. The most traditional 
Japanese event I actively participate in is Bon Odori 
during my trips to Hawaii. I was brought to a few as 
a child, and my grandparents went occasionally in 
their youth, but nowadays I am the most excited in 
my family for this tradition. I don a yukata complete 
with an authentic obi and bring a fan for the dances, 
but looking in a mirror I only see myself playing dress 
up. I enjoy participating, but it’s something I do only in 
Hawaii, just like I visit Hawaii, I feel as if I’m visiting this 
culture rather than fully being part of it. 

I also experienced this throughout high school, 
which was predominantly Chinese and Brooklyn 
Caucasian. Many of my friends were Chinese, and 
at the beginning it was assumed I was also Chinese. 
I wasn’t and I found myself in the contradictory 

interspace between Chinese and non-Chinese. Those 
within the group of Chinese students knew I wasn’t 
Chinese; I couldn’t speak the language nor did I share 
their common Chinatown culture. However, those who 
weren’t Chinese saw me as part of that mass. “Asian” 
might have been the predominant group term, but 
Chinese was embedded in the subtext. Yet, I enjoyed 
feeling included in that community. We had a common 
sense of humor and similar interests and study habits. 
We enjoyed hanging out at bubble tea shops and 
libraries. I was in the Asian group and I understood 
it to mean liking k-pop, watching anime and dramas, 
eating pocky, being economical, and studying hard. I 
could define myself under those terms. 

Unlike some of my close friends who are multiracial, 
I don’t feel split between cultures. Rather, I realize 
that I’m searching for a way to define myself within 
the constructs of an established Asian identity. I find 
comfort in eating cha siu bao and attending Bon Odori. 
I’m not sure if that stems from my expectations of an 
Asian lifestyle and happiness that I can partake in it or 
if I inherently have an affinity towards such activities. 
Most importantly, I’m still left wondering what qualifies 
someone as being a certain ethnicity. Is where I 
was born equivalent to my ethnicity? Is it “right” for 

”BUT THE TRUTH IS I CANNOT BE 
SUMMED UP IN A SENTENCE OR A LABEL.”
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me to identify with the culture I am most drawn to? 
Unfortunately I don’t have an answer.

Three months ago I was plagued by these 
unanswerable questions, but slowly I’ve come to 
be okay with not knowing. I was consumed by 
conforming to prescribed ideas of an Asian identity 
and in my vulnerability during the beginning of this 
school year I became confused of where I’d fit in if 
I didn’t follow those notions. As someone who has 
been in diverse settings all my life, I looked for a 
homogeneous ethnic identity in order to solidify my 
own and give myself a concise answer of who I am. 
But the truth is I cannot be summed up in a sentence 
or a label. Introductions, upon reflection, were merely 
a small piece of someone’s self and I failed to notice 
the weight I put on the impressions I was trying to 

give others as well as myself. After getting closer to 
the inspiring people at Wellesley, I realize that each 
person here has different experiences and what 
someone looks likes or where someone is from 
doesn’t matter as much as their passions, goals and 
achievements. So I can accept myself, just as my 
wonderful friends here have, as “unique” rather than 
“estranged”. 

My identity is definitely Asian-American. What kind 
of Asian am I? Well…it’s a bit of a long explanation, 
but I’ll tell you about my type of Asian if you really 
want to know. 

THE MUSEUM OF FINE ARTS OPENED its 
exhibit “Made in the Americas: The New World Dis-
covers Asia” on August 18th, which explores the 
adaptation of Asian artistic styles in colonial Amer-
ican works. Shortly after the Spanish reached the 
Americas in 1942, trade from Asia also came to 
the continent making it a trading hub for Asian im-
ports. The styles of Asian art and aesthetic quickly 
became popular among European and indigenous 
populations. The result was a mixing of artistic tra-
ditions in various mediums between Spanish col-
onizers, Peruvians, and Mexicans among others. 
Almost 100 incredible objects made in the colonies 
are currently on display, including blue-and-white 
decorated ceramics emulating Chinese porcelain, 
woven silk textiles similar to those imported from 
India, and furniture imitating lacquer finishes used 
in Japan. These objects, dating from the 17th to 
the early 19th centuries, come from Quito, Mexi-
co City, Boston, Quebec City, and New York. The 
exhibit received favorable reviews from Wall Street 
Journal and provides a fascinating opportunity to 
examine the diffusion of Asian art in a period less 
prominently documented in museums. The exhibit 
will be open till February 15th of 2016.

kealani finegan ‘19 
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THIS SUMMER, TAIPEI WAS DEVASTATED BY AN 
explosion at a recreational water park that left nearly 
500 people with varying degrees of burn injuries.  The 
explosion occurred when an incredibly concentrated 
amount of flammable color powder was ignited during 
the park’s “Color Play Asia” event, engulfing hundreds 
of partygoers in hot flames. In the aftermath, Taiwan’s 
Ministry of Health scrambled to secure enough medical 
supplies and skin grafts for victims. Forty-three of the 
hospitals treated injuries, with 202 people reported in 
critical condition. Much of the crowd belonged to the 
younger demographic, consisting largely of college 
students. Following the incident, an investigation was 
immediately launched to question two people, including 
the party organizer and person in charge of lighting and 
hardware in order to pin down ultimate responsibility.

TAIPEI COLORED
POWDER EXPLOSION

ruyi li ‘16

ON OCTOBER 12, 2015, THE SOUTH KOREAN GOVERNMENT ANNOUNCED THAT ALL 
history textbooks for middle school and high school students from now on would be government-is-
sued.

Several critics claimed that the government-issued textbooks would be biased towards the cur-
rent South Korean president Park Geun Hye’s father, who was known as a dictator of South Korea 
throughout the 60s and the 70s, and frame him in a more positive light.

The fear is that such government-issued textbooks closely resemble the textbook system in North
Korea, and that those who support government-issued textbooks are politicians whose parents 

were pro-Japanese when Korea was colonized by Japan. Some of the prestigious Yonsei University 
students who protested against the government-issued textbooks were seen hauled by the police on 
October 12th. Other top university history professors signed petitions to reject government-issued 
textbooks and expressed their opposing stands.

SOUTH KOREAN HISTORY 
TEXTBOOKS TO BE

 GOVERNMENT-ISSUED
ju young kwag ‘19
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TAIPEI COLORED
POWDER EXPLOSION
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Yirene wu

ON THE FIFTH 
day of my fourth grade 
year, I learned how to fear 
myself. Glancing up from the 
pages of my chapter book, I 
saw my two best friends and a 
boy in blue exchanging whispers 
at their seats. The boy held his point-
er fingers up to his eyes and stretched 
the skin of his temples far back along the 
sides of his face, laughing. His face was 
so distorted that he looked to be like a mon-
ster that I had never known but recognized 
instantly. “Chinese eyes”, “slanted eyes”, “Asian 
eyes”,  but to me they were the hyphens that held 
together what I said with an indiscernible quietness: 
Asian-American. I remember these several seconds 
with extreme clarity because it was no moment between 
moments; it was then that I realized an enduring injustice 
that I would face for the rest of my life. What began on the 
fifth day of my fourth grade year was a lifelong fear of facial ex-
pressions. A fear of Tikki Tikki Tembo and Long Duk Dong — any 
cruel one dimensional box that I wouldn’t dare breath in, let alone, 
define.

As traces of exotic spices in a vanilla suburb, I felt as though my-
self and many others were flagged perpetual foreigners, never legitimate 
enough to be deemed “American”. I often left the room when someone 
made any mention of heritage, lied about my own, and internalized the “in-
feriority” of Eastern culture, developing a distaste for “oriental” food. Through 
the dangling years of middle school I questioned when I could retire from using 
quotation marks to distinguish my identity from the unfounded. My fourth grade 
class believed a monster to be anything strange or different, worthy only of shameful 
exclusion. Although I will face this exclusion for the rest of my life, it is from deep-rooted 
hate that I built and continue to build character and an armor of compassion. Today, I am 
an advocate for self-definition. Tomorrow, I will learn to feel safe in my skin. And for that 
fortitude and inner strength, I can never be more grateful to the boy in blue.

Irene Wu is a junior at Newton North High School in the 

neighboring town of Newton. Her fiction and non-fiction piec-

es examine both the whimsy and the reality that she sees 

in life. A Wendy Wellesley at heart, you can find her eating 

ice cream at Bates or talking to herself around the lake. 

GENERASIANS MAGAZINE Fall 2015 

69

pa
ge



GENERASIANS MAGAZINE Fall 2015

70

pa
ge

top left: Street 
Paints, Pushkar, India, 
Grace Ming ‘18. top right: 
Goreme, Cappadocia, Turkey, 
Shannon Hasenfratz ‘16 
center: Ema at Meiji Shrine, Hara-
juku, Tokyo, Midori Yang ‘19. 
bottom left: Taiwan, Chloe Man 
‘17. bottom right: India, Ju-
liette Sander ‘19. 
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BOSTON’S BEST EATS..continued!

BONCHON CHICKEN
John F. Kennedy St , Cambridge, MA 02138 

With another branch in Allston, Bonchon Chicken recently 
opened a store in Harvard Square, replacing Yogurtland which 
was right underneath Shake Shack. Most people go to Bon-
chon for the chicken. But considering the fact that I visited 
Bonchon during Chuseok, a major Korean holiday, I wanted to 
go for some good Korean food that would remind me of home.

My friend and I ordered bibimbap, rice with an assortment of 
vegetables and spicy sauce, galbi, marinated beef, and tteok-
bokki, rice cakes and noodles in a thick spicy broth. The food 
was of course not as good as what I was used to eating at 
home: unnecessarily salty galbi and flavorless bibimbap. But 
the dishes did remind me of the different restaurants that I used 
to go to with family and friends back at home.

Having eaten Korean food once now makes me crave other 
dishes. Until I find a more authentic Korean restaurant, Bon-
chon is going to be my go-to place for the most common Ko-
rean meals. 

sara shin ‘19

Q RESTAURANT
660 Washington St, Boston, MA 02111

My friends and I went inside around 5:00 p.m. to avoid the infamous long line that most reviews were 
complaining about online. On our way out after about one hour, the wait was one hour and thirty minutes 
at the least.

The hot pot is the most well-known item of the Q’s menu. But wanting to leave a little space in our stom-
ach for a second course of dim sums, we ordered the spicy tuna roll, crazy roll and shrimp house fried rice.

The rolls were extremely filling, and we regretted ordering too much for a party of only three people. The 
fried rice was not as delicious as the rolls because we had expected the typical sticky rice that I was used 
to making and eating at home. The other rice and entree dishes on the menu may offer something more 
special.

The price range of these foods can be intimidating for a full-time college student. Some of the customers 
were dressed in fancy clothing and the ambiance of the restaurant did not suggest a casual dinner setting 
with friends. My friends and I honestly felt fairly uncomfortable on our way in and out of the Q. This would 
be a place more appropriate to visit with family. 



WINSOR DIM SUM CAFE 
10 Tyler St, Boston, MA 02111 

Situated at the heart of China Town, Winsor Dim Sum Cafe is a short walk from Boston’s South Station – 
take the Commuter Rail from Wellesley Square and you’re there in only 35 minutes.

The outside of Winsor is fairly noticeable, with its bright yellow banner and signs directing potential cus-
tomers to the small, second-floor restaurant. Unlike other restaurants where customers are given there own 
tables to sit at, my two friends and I were asked to sit with a Chinese couple. Though slightly cramped, I 
enjoyed the cozy atmosphere and perks of sitting with natives who knew more about the menu.

We were given a long sheet of paper, which we had to mark ourselves to place an order, along with a lam-
inated menu that came with pictures. The three of us started with steamed shrimp dumplings, fried stuffed 
eggplant and steamed roast pork buns; each plate cost $3.15. After the anxious wait, our food finally came 
out.

I began my full course of food with the steamed shrimp dumplings. The outside of the dumpling was thin 
and sticky but the inside was chewy, juicy and flavorful, just what I had been looking for. It was definitely 
a change from the frozen shrimp dim sum that I had at home. Next came the steamed roast pork buns. 
These reminded me of the Korean dessert jjinbbang, a steamed rice bun with a sweet red bean filling, but 
these Winsor pork buns had a sweet pork filling. I would have appreciated more generous portions of this 
pork since by the end I was biting off the bread. But in general, the roast pork buns were definitely the most 
filling. I then tried the fried stuffed eggplant. I only ordered these because my friend was convinced that they 
looked delicious in the pictures. I was not expecting anything amazing because I am not a fan of vegetables. 
But this dish proved me wrong. The fried eggplant and fried shrimp, which was stuffed inside the eggplant, 
unexpectedly complemented each other. The dish was something different and new yet amazing.

My Chinese friend who promised that she would only compliment the restaurant if it was somewhat close 
to authentic Chinese dishes left Winsor promising us that she will come back. She made conversation with 
the Chinese couple and asked them to order us xiao long bao, soup dumplings, which were delicious and 
all of us were craving. The restaurant didn’t seem to be a tourist spot with the smaller groups and plenty of 
Chinese natives, and it reminded me a lot of the dim sum restaurant that I went to during my trip to Hong 
Kong. Overall, I would recommend Winsor Dim Sum Cafe as the place for dim sums until I manage to find 
somewhere better.

GREAT TASTE BAKERY
63 Beach St, Boston, MA 02111

Located on the main road south of Boston’s China Town gate, 
Great Taste Bakery caught my eye due to the long line of customers 
stretching onto the sidewalk. While standing in line I had to peer over 
the shoulders of others to see what I wanted to buy. The employees 
only spoke Chinese and so when I asked “are these all mooncakes,” 
the woman only stared and started to laugh with another colleague. 
Unfazed by the intimidating workers’ comments, I walked out with 
my red and green bean cakes assuming that they were mooncakes.

The inside of these mooncakes were completely filled with red or 
green bean, and the outside pastry was not too crunchy or chewy; 
it was just right. I would definitely visit this bakery again, only after 
learning some basic Chinese and having enough cash to pay for my 
purchase because they only take cash. Most customers were walk-
ing out with big bags of multiple mooncakes and cakes.

**Remember that most restaurants in China Town only take cash 
so that you can take advantage of the full experience. 
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http://i1.wp.com/chaiwallahsofindia.com/wp-content/uploads/2013/12/chai-cup-mumbai.jpg

avanti prassana ‘17

MUMBAI IS A CITY FULL OF SECRETS 
and truths and if you give her a chance, she’ll 
share them with you. Most of the secrets that 
I learnt had to do with food, a constant com-
panion during my 10 week internship. I ate at 
21 different restaurants this summer during my 
stay in Fort, South Mumbai. It’s a central loca-
tion, which meant there were lots of restaurants 
that I could eat at. While I can’t tell you about all 
of them, I’ll tell you about three: Leopold Cafe, 
Yazdani Bakery, and The Sassy Spoon. 

Leopold Cafe, a popular bar and cafe, has 
been around since 1871 and was started by 
Iranis (people from Iran). I first heard about it 
in a book called Shantaram by Gregory David 
Roberts. Roberts had described it as a hang-
out spot for Mumbai’s underworld. While it 
sounds very Al-Pacino-Godfather-esque, it’s 
not so very far from the truth: this place is fre-
quented not only by locals and tourists but also 
by people engaged in clandestine business, so 
naturally, I decided to check it out for lunch one 
afternoon. 

It was nothing amazing, but I enjoyed it for 
the ambience. Leopold is one of those restau-
rants that is an institution of Mumbai, like Mike’s 
Pastries is for Boston. The walls had posters 
ranging from the Beatles to Glee’s Rolling Stone 
cover. A plaque of the Zoroastrian founder, Zo-
roaster, hung next to a sign that warned against 
underage drinking. Shantaram sat on the re-
ception desk. Menus lay beneath the glass cov-
ering the tables. Dishes ranged from Indian to 
Chinese to Mexican to traditional Mumbai food. 
My first time at Leopold, I got a penne arrabiata 
with chicken, a nice respite from the Indian food 
I’d been having everyday. The second time, I 
had Manchow Soup and Chicken in Hot Sauce 
Garlic with Vegetables and Bamboo Shoots. 
It’s like I said before, the food was enjoyable 
but I loved the place more for the atmosphere 
and the fact that it is a Mumbai landmark. 

Following the Parsi culinary influence in South 
Mumbai, I introduce you to Yazdani. Yazdani 
Bakery is an Irani Cafe that opened in 1953. 
It’s nestled in a narrow street and you wouldn’t 
know it unless someone took you there, which 
is what happened to me. It is a very quaint bak-
ery, though most people would not go because 
it looks dingy and somewhat neglected. But the 
food is simple and tasty. The first time I went, I 
ordered Apple Pie and Bread Pudding, staples 
in Parsi cuisine. The second time, I ordered 
Brun Maska and Chai (tea). Brun Maska is es-
sentially sliced bread with not-so-small slabs of 
butter spread on each slice. It was too heavy 
for my taste, but the bread was really fresh. 

The Sassy Spoon was one of the last restau-
rants I visited before I left Mumbai. When you 
go to the one in Nariman Point, you see a pink 
bicycle sitting on the gate that leads to the 
restaurant. It’s a very quirky restaurant. One wall 
is entirely taken up by hanging travel trunks of 
various sizes. All the chairs were either a baby 
blue or magenta. 

After admiring the place, I took a look at the 
menu and I ordered a chicken burger. The food 
came with a bread basket that I munched on. 
Warm bread and butter is always great but 
dangerous before a meal. The burger eventu-
ally came with salad and french fries. The salad 
was odd, as it had fruit in it, but I thought, “Hey, 
healthy is good right?” And that burger was 
divine: the perfect blend of meat, tomatoes, 
lettuce, sauce, mayo, and cheese. The check 
came in a little trunk, alongside a small piece of 
fudge. It was delicious, and a wonderful ending 
to the meal, and I would love to go back with 
friends and family the next time I am in Mumbai. 

The three restaurants I mentioned are only 
a small tasting of all the wonderful spices, fla-
vours, and foods you will find in Mumbai. Hope-
fully if you ever get the chance to visit Mumbai, 
you can visit these places and many more!
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WHERE SHOULD 
I begin? This summer, I 

spent a little over two months 
in South America, interning in Ar-
gentina and traveling up to Peru 
and Brazil afterwards. I had some 
wonderful but also amusing ex-
periences as an Asian woman. 
First of all, it’s definitely not easy 
being an Asian in South America, 
let alone in Buenos Aires. Argen-
tina is not a racially diverse coun-
try: about 97% of the population 
is white and the remaining 3% is 
made up of mestizos, indigenous 
groups, and nonwhites. And no 
matter where you are descended 
from within Asia, people assume 
you are from China. “Chinita” 
and “ni hao(你好)”were common 
greetings from strangers on the 
street. An elderly woman in the 
crowded subte (subway) insisted 
I was Japanese even after I clar-
ified that I was from Singapore 
several times. I also learned not 
to be offended and to keep an 
open mind. In general, people 
were simply curious about my 
background and meant no harm. 

On the other hand, I had my 
worst experience with catcalling 
in Buenos Aires, which seems to 
be an unfortunate manifestation 
of the machismo culture in Latin 

America. Men would make kiss-
ing sounds, mutter “china” un-
der their breath, or even call out 
“Que bonita! Preciosa!” whenev-
er I walked past them. I felt very 
uncomfortable being objectified 
in this way— I rarely experience 
catcalling in the U.S. or even in 
my travels to Europe — but I re-
ceived these types of comments 
so often that I almost stopped 
noticing by the end of my trip. 
Fortunately no one ever followed 
me and I never felt unsafe. In oth-
er cases, taxi drivers would try 
to run their bill-switching scams 
on me because I was foreign. 
They would switch large bills for 
counterfeit or smaller notes after I 
paid them. After I fell for the scam 
once, I became much more cau-
tious and started arguing back, 
insisting that I paid the correct 
amount and surprising the drivers 
with my fluent Spanish. Besides 
these little hiccups, the rest of my 
journey was smooth sailing.  

I spent two months in Bue-
nos Aires and quickly learned 
the appeal of this city. Known 
as the “Paris of South Ameri-
ca,” Buenos Aires exudes a dis-
tinctly European vibe with its 
grand European architecture, 
luxuriously wide tree-lined boule-

vards, bustling café terraces, and 
impressive plazas. My commute 
to work everyday brought me 
through the famous landmarks 
like the Plaza de Mayo (where 
mothers of the thousands of 
people who disappeared in the 
1970s-80s under military rule 
continue to march every Thurs-
day), Casa Rosada (the presi-
dential palace), and Avenida 9 
de Julio (the widest avenue in 
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the world). Everything was built 
with opulence in mind, from the 
Italian and French style residen-
tial houses to Palacio Barolo, a 
building inspired by the structure 
and content of Dante’s Divine 
Comedy. I spent more than my 
fair share of time with the dead 
in the Recoleta Cemetery, one 
of the most beautiful cemeter-
ies in the world where Argenti-
na’s wealthy and powerful rest 
for eternity. Over six thousand 
elaborate marble mausoleums 
house the remnants of the na-

tion’s most celebrated and con-
troversial presidents, intellectuals, 
army generals, and celebrities, 
including the beloved First Lady, 
Eva Perón (Evita). Some of the 
most extravagant mausoleums 
resemble Gothic chapels, Greek 
temples, and elegant houses with 
stained glass windows and chan-
deliers. I also visited many of the 
outdoor markets and ferias which 
sold antiques and artisan crafts 
such as artwork, jewelry, pottery, 

and leather goods. 
In contrast to this grandeur, 

many buildings are also rundown 
and covered with posters and 
rampant graffiti that the city does 
not bother repainting. Sidewalks 
are also very rough and uneven; 
no attempt is made at repairing 
them because they are privately 
owned. Thus, walking itself be-
comes a dangerous activity— I 
sprained my ankle and had to 
work from home for a week. There  
 
 
 

is also dog poop everywhere. 
Porteños love their dogs and 
yet no one cleans up after their 
pets. This means that one has 
to navigate through a labyrinth 
of dog poop in order to get any-
where. The less I say about what 
happens when it rains the better. 
Furthermore, I lived near several 
universities and got to witness 
Argentina’s graduation traditions. 
Friends and family find out the 
day, time, and location of the stu-

dent’s last exam and wait to pelt 
him/her with the messiest foods 
they can find (eggs, mayonnaise, 
soured milk, flour) after the exam.  
One can only imagine the intense 
smell and leftovers on the street 
afterwards. 

Now, onto my favorite part: the 
food. Dinner is very late in this 
part of the world and Porteños 
eat around 10 or 11pm, but the 
food is amazing. I still dream of 
the juicy, gigantic (and cheap!) 
steaks paired. Argentina has the 
best quality beef in the world—
my favorite cut is the bife de cho-
rizo. I also ate my fill of choripan 
(a chorizo sandwich infinitely bet-
ter than the American hot dog), 
grilled discs of provoleta (provo-
lone) cheese topped with herbs 
and olive oil, deep-fried empana-
das filled a variety of sweet and 
savory stuffing (my favorite being 
corn and cheese), luscious pas-
tas (Argentina has a huge Italian 
immigrant population), and des-
serts made with dulce de leche 
(a thick caramel made of con-
densed milk). My favorites were 
helado (ice cream drizzled in 
dulce de leche and sold by the 
kilo) and alfajores (a cookie sand-
wich filled with dulce de leche and 
coated in chocolate). Another na-
tional obsession is mate, an infu-
sion of dried yerba mate leaves 
served in a gourd with a metal 
straw. My co-workers drank all 
day everyday, sipping and shar-
ing it during meetings. People 
would even have mate out on the 
streets (even whilst biking!) and 
carry huge hot water bottles for 
refills. Mate pret-
ty much fuels 
the city. Bue-
nos Aires is very 
much a city of 
immigrants, and 
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diversity has manifested itself 
in the food. I got to try Kosher 
McDonalds, the only one outside 
of Israel, because Buenos Aires 
has such a large Jewish popula-
tion. I also bought takeaway often 
from Chifa restaurants—a fusion 
of Latino and Chinese food. They 
were very affordable and sold by 
weight (I paid around 2U$D per 
meal). My apartment was actually 
situated above a supermarket run 
by a Chinese family. The boss or 
老板 had immigrated from China 
over 20 years ago, and his chil-
dren and grandchildren all grew 
up in Buenos Aires. It was nice 
to have someone I could turn to 
when I needed information or to 
exchange money, which brings 
me to my next point about the 

economic situation. 
The tragedy of the Argentinean 

economy is well known. A hun-
dred years ago, Argentina ranked 
among the ten richest countries 
in the world, the top-dog in South 
America, but has since experi-
enced a dramatic decline. Econ-
omist and Nobel laureate Simon 
Kuznets is credited with saying, 
“There are four kinds of countries 
in the world: developed coun-
tries, undeveloped countries, 
Japan, and Argentina.” Other na-
tions have been able to emulate 
Japan’s rapid industrialization, 
but Argentina remains in a class 
of its own. Since the financial cri-
sis of 2001, Argentina’s economy 
has shut itself out of global cap-
ital markets and been plagued 
with hyperinflation and instability. 

Residents of Buenos Aires have 
no faith in their own currency and 
there is a huge demand for U.S. 
dollars. This has led to the emer-
gence of two exchange rates: the 
official rate and the dólar blú (blue 
rate), which is technically illegal 
but completely tolerated. Cuevas 
or back street bureau de chang-
es offer much better rates for 
foreign currency than in a bank. 
Both rates are printed in nation-
al newspapers daily, and at the 
time of writing, the official rate is 
1USD to 9.52 Argentine pesos, 
and the blue rate is 1USD 16 pe-
sos. Restaurants and shops even 
gave discounts if you paid in dol-
lars. On Calle Florida, the main 
shopping street, cueva-owners 
blatantly yelled “Cambio! Cam-
bio!” next to police officers who 
did not care. This was a huge 
culture shock to me when I first 
arrived, I definitely benefited from 
this parallel exchange rate sys-
tem.   

A PSA on smartphones: be 
wary. Argentina is one of the most 
expensive places to buy an iPad 
and the government blocks iP-
hone imports. In contrast to the 
social-media saturated culture in 
the U.S. where people are glued 
to their phones 24/7, people in 
Buenos Aires rarely had their 
phones out to text or snap pho-
tos on the street. Pickpocketing 
and mugging are also common, 
so you do not want to draw at-
tention by waving a flashy smart-
phone. I myself refrained from 
taking my iPhone as frequently as 
I would in here, despite the fact I 
had just gotten an instagram ac-
count and was crying inside from 
all the insta-worthy moments I 
was missing. 

The last part of my summer 

was a complete whirlwind as I 
traveled to Peru and Brazil. Com-
pared to Argentina, there were 
a lot more Asian tourists so I 
felt more comfortable. I ran into 
Japanese, Korean, and Chinese 
tour groups as I bonded with the 
alpacas and llamas in Cusco, 
made the trek up to Machu Pic-
chu, and strolled on the beautiful 
beaches of Rio de Janerio. São 
Paolo has a huge Japanese pop-
ulation, and I visited the weekend 
market in Liberdade (Japantown) 
where street lamps were shaped 
like paper lanterns and shop 
houses were built in the tradition-
al Japanese style. I still have the 
strongest impressions of Buenos 
Aires, however, since I spent the 
longest time there. Before this 
summer, I had never imagined 
I would have the opportunity to 
visit this part of the world. Not to 
sound too cheesy, but this was 
definitely a life-changing experi-
ence. I learned so much not only 
about Latin American culture, but 
also about myself as a solo-trav-
eler. It was a time for adventure 
and risk-taking, but also reflection 
and introspection, and this expe-
rience has only increased my de-
sire to chase other opportunities 
to return to South America.   

“NOT TO SOUND TOO CHEESY, 
BUT THIS WAS DEFINITELY A 
LIFE-CHANGING EXPERIENCE.”
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